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Quilted garments 








can be shaped 


Only one serger 
can do this in one pass: 


WOUIG YOU KEUS TO co 
But again? 


You may have seen a hem like this before, 
but you've never been able to sew one. Until now, 
that is. The new Elna Pro 905 computerized 
serger makes short work of professional looking 
hems, not to mention the other 14 built-in stitch 
programs. You can even add more techniques or 
personalize them with our exclusive Pro Cards." 
And the comprehensive display screen tells you 
everything you need to know about each stitch 
at a glance. Come to think of it, there are lots 
of things about this machine you've never 
seen before. 

The new Elna Pro 905. It makes lots of 
things twice as easy. 
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For a free video and the dealer near you, call 1-800-848-ELNA. In Canada, 1-800-263-2312. 
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— Letters 


Fashion review a great help 
Thank you for the excellent “Spring 
Fashion Review” by Sandra Betzinain 
Threads No. 53. Each season brings a new 
direction in fashion, and it’s extremely 
helpful to have these changes discussed 
with recommendations for patterns and 
fabrics to interpret the trends. 
Ihaveenjoyed previous seasons’ 

reviews by Sandra and found her 
recommendations right on the mark. 
Her understanding of construction 
techniques combined with thefact that 
she lives in San Francisco enables her to 
view and analyze the most fashion- 
forward trends. Please continue this 
feature for those of us who prefer to 
create our own wardrobes. 

—Sarah Schierhorn, Anchorage, AL 


Pin-weaving quiets prints 
I was delighted when I saw the cover 
of the March, 1994, issue of Threads 
(No. 51). I had just finished a broomstick 
skirt out of a beautiful but very busy 
print and had about 1! yd. left over. I 
wanted a vest but had no idea what to do 
with such busy fabric. 'The minute I saw 
the cover of the magazine, I knew that I 
had found the technique to make the 
perfect vest. Diane Ericson, author of the 
article on pin weaving, "Making Custom 
Fabric," (pp. 54-58), was right: Pin 
weaving iseasy.I love my new vest and 
have many more ideas for vests using all 
sorts of different fabrics. 

—Cappi Anderson, Columbia, MO 


So, where's the fabric outlet? 

I really enjoyed “Yarns, A Fabric Outlet 

Odyssey" by Barbara Bullard in your last 

issue (No. 54, p. 98). But where is this 

fabric outlet in North Carolina? I'd like 

to seek it out on my next trip south. 

—Kleanor M. Dreyer, 

Farmington Hills, MI 


Editor replies: The outlet in question is 
Doncaster-Tanner Fabric Store (Oak 
Springs Rd., Rutherfordton, NC 28139, 
704-287-3573). Located in the western 
part of the state, the store sells both 
retail and by mail order (call or write 
with swatch requests, which will be sent 
at no charge). 


Knitting ts two-handed 
Frequently I'm tempted to respond 

to items in the Letters and Tips 
departments of Threads but usually talk 
myself out of it. When issue No. 54 
arrived, however, I found two items 


4 


about which I felt compelled to reply. 

Regarding “More instructions for 
lefties" (No. 54, p. 4), Elizabeth Ribble 
voiced great frustration at the lack of 
double sets of knitting instructions to 
accommodate both right- and left- 
handed knitters. But knitting is a two- 
handed occupation—like typing, eating 
with a knife and fork, and playing the 
piano—and left-handed people are not 
precludedfromlearningany of the 
above (imagine if there had to be special 
pianos with the bass notes on the right- 
hand end). I think that left-handed 
people may tend to blame the 
unavoidable awkwardness associated 
with learning any new skill on the fact 
that they're left-handed. Asa right- 
hander, I’ve taught myself to work 
nearly all knitting techniques 
"backward" (working the stitchesfrom 
the right needle onto the left), and I feel 
sure that left-handers can learn to knit 
"forward," which will helpthem 
communicate with other knitters and 
make it easier for them to learn new 
techniques. Elizabeth may want to learn 
continental knitting, in which the 
manipulations are mainly worked with 
the left hand. And I encourage her to 
cultivate the ability to knit in either 
direction, which is a distinct advantage 
in many areas of handknitting. 

With regard to the "High-speed Fair 
Isle" tipfrom June Hiatt (No. 54, p. 14), if 
the objective is to speed your knitting, 
can working two passes to complete one 
row/round really take less time? 
Wouldn't it be faster in the long run to 
practice knitting with one color in each 
hand (no need to put down the old color 
and pick up the new; each color is poised 
and ready to be knitted at all times) until 
you've mastered the technique? 

—Meg Swansen, Pittsville, WI 


Straightening recycled yarn 
Regarding the letter from Bruce Bush 
(No. 54, p. 6)about recycling wool yarn, 
Ive been reusing yarn for years. I wind it 
around theback of achair and tie itin 
several places with little pieces of yarn. If 
the yarn is notnew or clean, I wash it 
carefully. This straightens it out nicely. 

If the unraveled yarn is clean, I hold it 
over a steaming tea kettle to straighten 
it. I keep it moving back and forth in the 
steam, and it straightens out almost 
instantly. I don't wind it into balls until 
Im ready to use it. Hope this helps 
readersrecycle good yarn. 

—Nancy B. Olson, Lake Crystal, MN => 


Threads 


Editor & Publisher Suzanne La Rosa 
Art Director Glee Barre 
Senior Editor Christine Timmons 


Associate Editors David Page Coffin 
Karen Morris 


Copy/Production Editor Julia A. Sharpe 
Assistant Art Director Carla Ruzicka 
Editorial Secretary Nancy Garbrecht 


Contributing Editors Lilo Markrich 
Deborah Newton 
Mary Smith 


—————————— — 





Circulation Manager Claudia H. Allen 
Advertising Sales Manager Maureen Larkin 
National Accounts Manager Vivian Dorman 
Advertising Coordinator Nancy Clark 
Advertising Sales Asst. Marilyn Goachee 
Marketing Secretary Jeanne Arendt 


Public Relations Manager Donna Pierpont 


Threads Books & Videos: 
Marketing Manager Eileen Hanson 
Folkwear Patterns: 

Marketing Manager Cheryl Clark 
"attern Designer Gregory McMahan 


Administrative Asst. Carol Gee 


How to contact The Taunton Press 


(800) 283-7252 
(203) 426-8171 


Telephone: 


Fax: (203) 426-3434 
Subscriptions: 
Orders: (800) 888-8286 


Customer Service: (800) 477-8727 
(800) 283-7252 ext. 541 


(800) 283-7252 ext, 238 


Advertising Sales: 


Retail Sales: 


Wriling an article 

Threads welcomes articles, proposals, man- 
uscripts, photographs, and ideas from our 
readers, amateur or professional. We'll ac- 
knowledge all submissions, return those 
we can’t use. and pay for articles we pub- 
lish. For our Information for Authors 
brochure, call or write to us at Threads, 
PO Box 5506, Newtown, CT 06470-5506. 


Threads Magazine 


Wear your 
favorite quilt 
patterns.. 


Our 
Starmaker Tools 
make it 





Lx =< = 


ies 
NS k 
NN 


SS —— 





as seen onTV 





Everything Basic Starter 
| You Need Kit: Kit 
| $99.95* $49.95* 
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AND MORE! 


EVER. 
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Needle a little excitement 
in your life? 














| Wow, fabric embellishment 
— now better than ever. 
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LENDA D. SHALIN 





he new book “Wrapped in 
Fabriqué™” (rhymes with 
appliqué), features the new magic 
of fabric embellishment, machine 
~ | embroidery, and appliqué. See for 
4 yourself how to expand your tal- 
ents, stimulate your creativity, and 
achieve dazzling, one-of-kind 
results with your projects when 
| E you scrunch for texture, cluster 
COPIE prm dribble, sew tubes 'n tunnels, weave 
magic into fabric, plus other exciting ideas. This 
book is clearly illustrated in great detail, filled 
with stimulating color fashion photography, and 
nop written AE author Glenda iid 
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ORDER NOW WHILE IT'S HOT! 
Ranita Corp. Publications 
P.O.Box 5698, Eugene, OR 97405-0698 


Order Toll Free: 1-800-443-4003 


Tel: (503) 344-0422 for info or FREE brochure 
FAX: (503) 344-3944 






O 1994 Ranita Corporation 
Fabriqué™ is a trademark of Ranita Corporation 
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Coping with formaldehyde 

I read the letter from Katherine E. Duff 
in the September issue of Threads 

(No. 54, p. 4) on formaldehyde in fabrics 
with much interest. I would like to 
verify her findings with my own 
experiences and offer an additional 
caution and suggestion. 

In my youth I worked part-time ata 
fabric store. Shortly after starting this 
job, I began having headaches. But these 
headaches occurred only on work days, 
mysteriously beginning when I got to 
work and ending when I went home. I 
didn’t Know about formaldehyde then 
and assumed the headaches were caused 
by stress or anxiety. 

Years later when I began a sewing 
business at home, I began to get 
headaches again when custom-sewing 
drapery fabrics or contract-sewing where 
prewashing of the fabric was not 
required or desired. Tocombat these 
headaches, I took frequent breaks and 
lots of ibuprofen. The headache would go 
away after a break but would come back 
as soon as I resumed pressing. 

Initially Ithoughtit wasanother case 
of stress, this time from deadlines, and I 
gritted my teeth and continued. Then, 
while relaxing by sewing something for 
myself,I came down with a headache. I 
began to wonder if there was something 
else occurring, especially when I got 
headaches after spending long hours at 
fabric stores selecting fabric. WhenI 
asked a store manager to identify the 
strange smell I encountered every time I 
came in, he told me it was caused by 
fabric finishes and was particularly bad 
on hot days. 

A light bulb went on. Most of the times 
I'd had a headache, I had been pressing 
fabric at the ironing board. I decided on 
an experiment. I pressed prewashed 
garment fabric: no problem. Then I 














pressed new fabric straight out of the 
shopping bag: instant headache, and the 
steam rising from the hot fabric made 
me nauseous and caused my eyes to 
burn. I wasn’t stressed out; I was affected 
by toxins. 

[ve become sensitized to the smell of 
this chemical and want to warn you that 
it’s used in more than just fabric. 
Particle board is full of the stuff and is 
used in new construction and for 
prefabricated homes. Formaldehyde is 
also used in the construction of 
inexpensive furniture, and new 
purchases should be “aired” before being 
brought into your home. 

Now I no longer do any contractor 
customsewing that requires handling 
unwashed fabric(either the customer 
washes the fabric, or I send it out to be 
washed and bill the customer for the 
service). If you’ve experienced any of 
these symptoms and don’t want to 
give up sewing, I add to the suggestions 
made in Ms. Duff's letter that you 
wash all fabrics you bring home, 
preferably as soon as you arrive from the 
fabric store. They should be washed 
anyway before sewing with them, to 
minimize later shrinkage as well as to 
remove excess dyes and most chemicals 
manufacturers use for sizing and stain- 
guarding fabrics. 

—Joyce K. Meyer, Smithfield, KY 


A different approach 

to collar points 

Concerning the article “Sewing a Perfect 
Point” by David Page Coffin (No. 53, p. 38), 
bias stretch on acollar point has never 
been a problem for me. My method of 
compensating for heavy fabric is similar 
to the solution described in another 
article in the same issue, “Folds in 
Fabric” by Shirley Smith (p. 60). 

Rather than shortening the point of 


the collar, I increase the length of the 
collar seams by stitching the seam 
allowances closer to the cut edges near 
the point. This both improves the shape 
of the point and allows room for the 
additional bulk of heavier fabrics. I 
agrce wholeheartedly with the 
comments about proper trimming of 
theseam allowances. 

Contrary to what Mr. Coffin says, I have 
found that the one crosswise stitch at the 
point of the collar works wonderfully. I 
think it is important to use only a single 
crosswise stitch, not multiple stitches. I 
definitely would not round off the point. 
I only wish I had known about this trick 
much earlier in my sewing career. 

I realize that there is no one perfect 
method that works for everyone. 
However, I would not discourage people 
from trying several methods to find the 
one that works best for them. 

—Marj Grimm, Cedar Rapids, LA 


Finds Jan Larkey's 
articles helpful 
Ienjoyed your September, 1994, issue 
(No. 54) very much, as usual. I was 
surprised at some of theletters you 
received, though, especially the one on 
Jan Larkey'sarticles. Farfrom telling me 
thatI musthave a "perfect" body, Ms. 
Larkey seems to be telling me how to 
make the most of what I have. Since 
seeing her featured in Threads, I read her 
book, Flatter Your Figure (New York: 
Simon & Schuster, 1991), and feel that it 
has helped me wear clothes to my 
advantage, downplay my features that! 
don’t like, and emphasize those I do. 
Feeling that I look good greatly adds to 
my confidence, and I don't think that 
this is camouflage. 

Larkey’s techniques are especially 
useful for sewers because, while you 
can try on different designs in a store, 
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Hundreds Of 


Hundreds of Styles...Just One Pattern! 
NOW the pattern system designed in Europe is available for 
you in the U.S. With the revolutionary Bonfit Patterner system, 
you can make an entire wardrobe of dazzling clothes from 


one 3-part pattern —— 
set - and always 
get a perfect fit. 


' always hated sewing pants because 
they never came out right. With 
Bonfit, I love the pants I make." p) C. 





Fashion that Fits! 

A The Bonfit Patterner is the worlds first paper- 

X: less, totally adjustable, re-useable pattern. 

» = You always get a custom-fit because you 
| e set the flexible, plastic pattern to your, or 
' A * 1 anybody else's, exact body measurements 

A x aem. thing of the past! 
L1 lenga 
^ —.- Bonfitlets you easily and ac- 

=. . curately create the garments 
* you see in fashion magazines, 


before you cut. Alterations are a 
NIS Spark Your Creativity! 
3 i» | 
" : —" or in your imagination. The 


E - pieces for making everything 
— from a slim-fitting skirt to loose 
d trousers to a stunning wed- 
A RN. |. ding dress. Then, with the 
Lg et —- help of the design books, 
—. and the easy, step-by-step 
instructions that all come with 


Ent 

; “I love the creativity of making 

E : my own one-of-a-kind fashions. 
It'S so easy to use." - C.M. 
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: Patterner to change the style - just like the pros do! 
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Patterner Set includes the basic 


V City/State/Zip 


the Patterner Set, you can simply change the 


One Pattern! 





Styles... 


Save Time and Money, Too. 
With Bonfits accuracy, there will be no need for alterations, 
saving you valuable sewing time. And, with Bonfit's style 
and fit, you will have clothes that you will wear nn nuni i| 
over and over again. | 
Find Out More - FREE! 

The Bonfit Patterner is great for all skill levels; it'll make your 
sewing more satisfying and more fun. 

* Get complete, no-obligation information. 

* Receive an exciting 12-page color brochure, FREE. 

e Find out exactly how the Bonfit Patterner works. 
Call us toll-free or mail in the coupon today! 

Call 1-800-342-9555 
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PATTER K ER 


LIYeES! | want fashion that fits), Rush me. 
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/ absolutely FREE, information on the revolutionary 
/ Bontit Patterner system. 
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“ Name i 
we 
Address EE - mc b ML. 
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Phone i 





Complete this form and mail to: 


\ 


| 
\ Bonfit America, 5959 Triumph Street, Dept. THI, Commerce, CA 90040-1688. 
Or, tO save time, simply call | ^x» 14.2415 
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you can't do that with patterns. I'd 
rather know that a round collar, for 
example, doesn't suit me before I sew a 
blouse with this collar than be fooled 
(as I have been in the past) by how 
good the blouse looks on the pattern- 
envelope model, who has a different face 
and neck shape from mine. If Iknow 
whatlooks good on me, I can sew those 
designs instead of the ones that look bad 
on me and make me feel as if the shape 
of my body is a problem. 

~Dorothy Trench-Bonett, Mt. Airy MD 


Pants fitting for men, too 

I love your magazine, which is areal 
treatfor theeyes and mycreative soul, 
and I will be eternally gratefulfor your 
article “Pants for Every Body" (No. 54, 
pp. 50-55). [have amale friend, who’sa 
bit chubby, for whom I’ve searched for 
patterns for a very long time. If the 
fashion industry has ignored big 
women, it has refused to admit that 
there are big men out there too. I'm 

a darn good seamstress and have 
altered amen’s shirt pattern 

without any problems, but pants 





Welcome 
to the wonderful world of 
Elsie's Exquisiques 


The specialists in silk ribbon, 


embroidery supplies and a full 


range of embellishments. 


Use the quality products that the 


designers use! 


Retail Catalog available 
Only $2.50 


Eisie's 
Exquisiques 





208 State Street 
P.O. Box 260, Dept T1 
St. Joseph, Michigan 49085 
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absolutely threw me. I didn'teven 
know where to start. Now I do. Thank 
you a thousand times. 

—Joan Jansen, Monterey Park, CA 


Nice to see real people 

model pants 

When I began sewing, I was almost a 
perfect size 10. I was also quite young, so 
it was easy to getaway with buying cheap 
fabric and whipping up a new outfit for 
each date. Now l'mfarfrom that perfect 
size 10, but I have quite good sewing 
skills and can afford much better fabrics. 
Just recently I've felt justified in using 
thesebetter fabrics after watching 
Sandra Betzina's Fitting Solutions video 
and seeing your article "Pants for Every 
Body" by Mary Heiberg Larson (No. 54, 
pp. 50-55). Every sewing magazine has 
articles on how to fit and camouflage so- 
called figure problems, but their models 
have barely discernable flaws. Your 
article and Sandra's tape used very brave 
women with bodies that I could relate 
to—and they looked good when their 
garments were correctly fitted and sewn. 
I'm relieved to sec that there are other 
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JAMBALAYA FEVER " 











photo courtesy: Imaginknit, Southfield, MI 
For the name and number of a store 
that carries our JAMDALAYA kits and 

other fine yarns please call 


1-800-426-3393 


or send a S.A.S.E. to 
Dyed In The Wool 
P.O. Dox 498 
Crowley, LA 70527 














women with bodies that are far from the 
standard patterns' proportions. I'm 
going tocut into my good fabric today 
and make myself a pair of pants, even if I 
do have to add many inches to the thigh 
area. I know now that that is allowed. 
—Karen Viser, Cleveland, TN 


Getting away from politics 
and back to garments 
By publishing the letter from Margaret 
R. Keillor of Katy, TX (No. 54, p. 6), you 
unnecessarily dignified her complaint 
about the picture of Hillary Rodham 
Clinton. May I point out that Threads is 
nota political magazine; it is a magazine 
dedicated to quality fiber arts. 

It doesn't matter whose picture 
you publish as long as they are wearing 
or doing something of interest to 
your readers. 

—Rosanne E. Hudson, Portland, OR 


We welcome your comments, criticisms, 
advice, and ideas. Letters may be edited 
for brevity and clarity. Please write to us 
at Threads Letters, 63S. Main St., 
POBox 5506, Newtown, CT 06470-5506. 
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DISCOUNT SEWING EQUIPMENT 
Brand New Machines * Major Brands at Major Savings 
SEWING MACHINES * SERGERS * PRESSES * VACUUMS 
DRESS FORMS * ROWENTA DE-92 


m MAGIC PRESS $199 
— .. "«. MAGIC STEAM PRESS $289 
7 - 2E T 
a FO 
3-4 thread | 
1 
overlock machine ^ — Clim Y 
Model MO634DEV fhe) 


ORECK 

XL 9000W with 

Super Buster B 
$299 

SAVE $163.95 


f ) sper off mfg. sugg. list TA 
2) 84 CONCORD AVE. Ñ 
NS ST. JOHNSBURY, VT 05819 Ø) 
Paw - - - CES] 
Po 1-800. 451-5124 ‘ i 
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Take part in the 
ultimate sewing, 
needlework 
and craft 
experience 


CONFERENCE [r 
Phoenix, Arizona 
January 11-14, 1995 
Arlington, Texas 
April 19-22, 1995 


San Jose, California 
April 26-29, 1995 


Whether you are a novice or 
an experienced sewer, if you 
love to sew, you're going to 
love this conference! 





Attend super seminars by North America’s top 

experts and learn to: 

e Sew a Wardrobe in a Weekend 

e Get the Look and Fit of Designer Fashions 
for Hundreds of Dollars Less 

e Use Industrial Techniques to Sew Smarter 
and Faster - Cut Your Sewing Time in Half 

e Unravel the Mysteries of Heirloom Sewing 

e Create One-Of-A-Kind Wearable Art Pieces 
from Your Existing Wardrobe 

e Make Commercial Patterns Fit Your Body 

e See for Yourself the Latest in Fabrics, 
Notions and High-Tech Machines 

e AND MORE! 


Shopping 
Extravaganza! 


Over one hundred booths 
displaying inspirational and 
unique products from top-quality 
vendors 


Plus! 


e Fashion Show * Exciting Sewing Contest 


Call for a Free 


Brochure 
1-800-Go-To-Sew (1-800-468-6739) 





Or write to In Stitches 
P.O. Box 8014 — #42TM, Blaine, WA 
98231-8014 


Can't make it to the Show? 
Order your 2 1/2 hour "Sew With The Pros" 
video 

Ideal for beginners and returning sewers. 
$29.95 incl. S/H 

To order call 1-800-468-6739 


October/November 1994 








Shaded Tumbling Blocks. © 1991 Sandra L. Brown 31 x 45 


HOOKING RUGS IS EASY... 
The hard part is finding supplies, teachers and other hookers. 


We put it all together for you. We manufacture the best, most affordable rug 
hooking frame in the business--The Pittsburgh Crafting Frame Model 2000. And 
when you order our frame we supply “The Inside Scoop to Rug Hooking"-- a source 
list of suppliers, teachers, and rug hookers nearest you free of charge. 


Pittsburgh Crafting Frame - $105.00 (+s&h) 


Beginner Package - includes kit for hooking a 9" square mat, hook, pre-cut wool, 
instructions with color photo, and The Pittsburgh enr Frame for $130.00 (4- s&h) 


1995 Wall Calendar 


You won't find more beautiful quilts featured 
anywhere! This monthly wall calendar presents 13 
award-winning quilts for your enjoyment, including 
the 1994 AQS Best of Show quilt and a selection 
of other winners from different categories of the 
1994 AQS contest. Have an award-winning quilt 
hanging on your wall all year long! 


11" x 22". #3833 (ISBN: 0-89145-832-8) .............. $8.95 


QUILT ART 95 











Quilt Art '95 


Edited by Klaudeen Hansen and Annette Riddle 


Enjoy a beautiful quilt each week of 1995 with the AQS Quilt 
Art '95 engagement calendar! You will love the colors and 
designs! These "show-quality" quilts were chosen from every 
region of the country for their workmanship, design, and color. 
You don't have to be a quilter to appreciate these very fine 
examples of quilt art. 


, American Quilter's Society 
P.O. Box 3290 Dept. THO, Paducah, KY 42002-3290 
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7" x 9". #3795 (ISBN: 0-89145-835-2)......$9.95 






Order Toll-Free 


1-800-626-5420 
When Using 
Visa & MasterCard 
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.. Questions 


Sewing authentic-looking jeans 
I'd like to make a pair of jeans that 
look, fit, and wear like the real thing. 
Can you offer any professional tips? 
—Nancy Jacobson, Denver, CO 


Ron Collins replies: With retail prices for 
designer jeans ranging up to $90 and 
more, it’s understandable that you'd like 
to make your own. Fortunately, the 
necessary patterns, fabric, thread, 
needles, and rivets are available to every 
consumer, so you can sew a great pair of 
jeans that look authentic and fit you. 

There are several patterns to choose 
from. Burda hasa great jeans patternfor 
women (4601) and one for men (4154). 
Vogue offers three designer jeans 
patterns for women—two f rom Calvin 
Klein (2580 and 2581) and onefrom 
Donna Karan New York (2372). Vogue 
cautions that 2581 has a relaxed fit with 
full legs. To check the fit of the Calvin 
Klein patterns, you might want to try on 
the same jeans style at yourlocal 
department store. 

My choice of fabric for the most 
authentic jeans look is indigo all-cotton 
denim in a heavy 14-oz. weight, but there 
are many denims to choose f rom. You 
can order 60-in.-wide denim in 15 to 20 
shades, some with a small percentage of 
Lycra added for stretch, from G Street 
Mail-Order Services (12240 Wilkins Ave., 
Rockville, MD 20852; 800-333-9191; free 
swatches). Prices range from $7.98 to 
$12.95/yd., depending on the blend and 
weight of the fabric. Another good 
source is Designer Jeans (PO Box 44, 
Manti, UT84642;801-835-0311; catalog 
$1), which sells a great 60-in.-wide, all- 
cotton, 14-oz. indigo denim for $7/yd., as 
well as the Dual Duty threads mentioned 
below, plus zippers, snaps, and supplies. 

Whichever denim you choose, it's 
essential to preshrink the fabric 
thoroughly. I run it through the full 
washer cycle with hot or warm water and 
soap.followed by thorough machine 
drying on hot. To prevent future 
shrinking, repeat the process at least 
three times before cutting the fabric. 

For stitching on denim, it helps to use a 
special jeans needle and heavy-duty 
thread. Try a Schmetz H-J needle in size 
16/100 for lightweight denim and size 
18/110 for heavyweight denim like the 
14 oz. These needles are extrasharp to 
penetrate layers of thick fabric. I like the 
heavyweight Dual Duty cotton-wrapped 
polyester construction thread available 
in navy only (a 1000-yd. cone sells for 
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$4.50). To match other colors, I use 
Gutermann's regular all-polyester 
thread. For authentic topstitching, try 
Dual Duty’s Levi gold or Gutermann’s 
old gold topstitching threads, which look 
great with indigo denim. To give seams 
texture and depth, use normal polyester 
thread in the bobbin and topstitching 
thread for the upper thread, set the 
stitch length at 8 to 9 sts/in., and 
increase the top tension by a couple of 
numbers. An even-feed ora roller foot 
will help achieve even topstitching. To 
bar-tack the f ront fly, back pockets, and 
belt loops, use a narrow zigzag. 

If you have problems with skipped 
stitches or difficulty sewing through 
multiple layers, youcan pound the seam 
with a hammer to soften the fibers, rub 
the seam with soap, or try a needle 
lubricant (available at local fabric stores) 
to allow the needle to penetrate the 
fabric more easily. A small tool called the 
Hump Jumper (available from Clotilde, 
1909 S.W. First Ave., Fort Lauderdale, FL 
33315-2100; 800-772-2891; catalog $2) 
makes stitching across thick seams easier. 

Tointerface the waistband and front 
fly, usea firm interfacing such as Armo 
Weft. I interface both wrong sides of the 
waistband, which helps the waistband 
support the belt loops and front closure 
and maintain its shape during long wear. 
A 65 percent polyester/35 percent cotton 
broadcloth works well for pocketing and 
will stand up to keys and spare change. 

I find that a buttonhole at the waist 
tends to stretch out with wear; a 
hammer-in snap in burnished brass or 
copper is a better choice. Of course, rivets 
add a professional touch to any jeans, 
jacket, or shirt, strengthening stress 
points such as pocket corners. You can 
order snaps and rivets by mail from 
Dressmakers Supply (1212 Yonge St., 
Toronto, ON MAT 1 W1 Canada; 416-922- 
6000). Their high-quality German rivets 
are rustproof, with along shank for 
setting in any thickness of denim. I don’t 
use the hole punch to create a hole for 
the rivet; [ve found that the punch can 
make a too-large hole, allowing the rivet 
to pull out after several washings. 
Instead, hammer a 2-in. finishing nail 
through the fabric f rom the right side 
where you want the rivet. Leaving the 
nail in place, usethe rivet's back shank 
to push the nail out from the wrong side, 
which neatly inserts the shank through 
the fabric with as small a hole as possible. 

To give any blue jeans a well-worn look, 
treat them to an aging process after 


sewing: Fill the washer with hot water, 
and add two cups of liquid fabric 
softener, a cup of bleach, and 1 teaspoon 
of salt. Mix the solution well, add the 
jeans, and soak for 30 minutes, agitating 
every five minutes or sofor even 
bleaching, then wash as usual. Repeat 
until you achieve the desired effect. 
Don't limit yourself to sewing jeans 
from denim. They can also be 
constructed from gabardine, linen, or 
corduroy. Or add your own touches with 
fringedown the sides, blanket stitch 
around the pockets, or leather or 
Ultrasuede pockets or patches. 


READERS REPLY 


Readers have volunteered the following 
information in response Lo queries. 


Another cufflink source 
Heather Thorne of Hersch 6th Avenue 
Buttons (1000 Sixth Ave., New York, NY 
10018; 212-391-6615) wrote to tell us 
that the store sells cuff links with a flat 
base for attaching buttons or other 
objects. The links are available in silver- 
or gold tone for 98€/pair; for shipping of 
up totwo pairs, add a handling charge 
of $1.85. 


More reversible crochet 

Four readers have written with ideas for 
working reversible crochet (Threads 

No. 51, p. 12). Three suggest using the 
double-ended Cro-Hook Needle by Boye 
(available in seven sizes, F through N, at 
many fabric and discount stores). With 
this needle, you can create a reversible 
fabric by working two rows in one color, 
then two rows in a second color, using a 
simple slip stitch that’s a combination of 
Knitting and crochet. 

For normal crochet, Gertrude Albright- 
Sweeny of Whaletown, BC, Canada, sent 
her own creative alternative to breaking 
the yarn after every row. With a regular 
crochet hook, work arow of color A anda 
row of color B on the same side, then 
turn the work when both yarns are 
together at the left edge. At the end of 
each row, chain 1, pull the stitch into a 
large loop, and remove the hook. 

Here's how: Work the initial chain in A, 
leaving the loop at right. Row 1: With B, 
single crochet (sc) across, working into 
the top loop of the chain only. Row 2: 
Pick up the A loop on the rightand sc 
across, working into the remaining loop 
of Aand thelower loop of B. Turn the 
work. Row 3: Pick up Band sc into the 
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Here’s What One Of Our 
Memory Cards Can Do On 


The Baby Lock Esante. 


Tap the genius of your creativity. Challenge the far horizons of your talent. 
Extend the limits of your imagination. 
With the Baby Lock Esanté and its blossoming array of embroidery 
patterns on memory cards, all this is possible. No longer are you only a 
seamstress. You are a painter, a craftsman, an artist. Cloth is your canvas. 
There is nothing to hold you back. The largest embroidery hoop available 
with 90° pattern rotation and thousands of embroidery memory card design 
options bring greater variety and ease to each and every design. 
Build a library of memory cards as you build a gallery of art. Enjoy the 
| magnificent features found 
on the Baby Lock Esanté. Over 
1300 letters and numbers. 
580 built-in utility, decorative 
and heirloom stitches. Lateral 
(sideways) feed. And a built- 
in, computerized instruction 
book. All accessible from the 








Here's What You Can Do On 
The Bahy Lock Esanté With 
One Of Our Memory Cards. 


Esanté's easy-to-use touch screen. 

If it can be done with needle, fabric and thread, you can do it on the Esanté. 
50 dont just settle for a sewing machine. Insist on the Baby Lock Esanté. 
With it your creativity will bloom. 

For the name of the Baby Lock Esanté Retailer nearest you, call 
1-800-4-ESANTE. In Canada call 1-800-663-5964. For a preview video, 
send a $4.00 check or money order payable to Baby Lock at: Baby Lock 
Video, RO. Box 730, Fenton, MO 63026. 





hahy lock 
p 
Ask your Retailer about the Baby Lock instant credit program. | a | 
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— Questions 


remaining loop of B and the top loop of 
A. Row 4: Pick up A and tilt the work to 
see both colors. Sc into the top loop of B 
and the remaining loop of A. Turn the 
work. Row 5: Pick up B and sc into the 
lower loop of Aand the remaining loop 
of B. Repeat rows 2, 3, 4, and 5. 


A quick dog sweater 
Susan Horner-Till of Kalispell, MT, 
responded to the request for dog sweater 
patterns (Threads No. 54, p. 10) by 
sharing a clever technique her mother, 
Nancy Horner, devised. She uses an 
adult’s sweaterfroma thrift store to 
maketwo dog sweaters by cutting the 
sleeves off the sweater and shaping each 
sleeve to fit the dog's body. She discards 
the body of the sweater or saves it for 
another purpose. These sweaters fit 
small dogs; for larger dogs, you can use 
this method as a starting point to design 
your own pattern for Knitting or sewing. 
Select a sweater with sleeve cuffs large 
enough to slide easily over the dog’s 
head. Measure the dog from neck to base 
of tailand mark this length along the 
sweater sleeve fold line from cuff to neck 


HAS IT ALL SEWED UP! 
Everyone’s joining The Sew Rite Club. And for 
good reason. Our fabric collection are sell-outs, 


season after season. 


JOIN THE CLUB 


e WE'RE FASHION! 
e WE'RE QUALITY! 


BROOKLYN, NY 11204 


BECAUSE FINE FASHION FABRICS DON’T HAVE TO BE EXPENSIVE. 





e WE'RE SERVICE! 
e WE'RE PRICE! 


CHARGE THE REFUNDABLE $15 
MEMBERSHIP ON MASTERCARD OR VISA 
BY CALLING TOLL-FREE 1-800-421-1195 
OR SEND CHECK/MAIL ORDER TO: 


THE SEW RITE CLUB, 6816-18TH AVENUE, 


opening. Next, leave the lower portion of 
thesleeveintact to cover the dog's chest 
and upper abdomen and mark, then cut, 
a curved line up to meet the mark for thc 
tail. Leave the tail area several inches 
wide for warmth. Finally, measure the 
distance from the dog's neck to the front 
legs and the distance between the front 
legs. Cut two round openings the correct 
distance from the sleeve cuff and the 
necessary inches apart to accommodate 
the dog's front legs. 

Thrift-store sweaters are often felted 
from many washings and wearings so 
that the cut edges require no finishing. 
For a more finished look, the cut edges 
can be stitched, serged, or bound to 
prevent raveling. And you can keep your 
eyes open forsweaters that coordinate 
with your winter coats or favorite colors. 


A source for pillow stuffing 
Darb Englander of Oakland, MD, makes 
buckwheat-hull pillows, and is willing to 
sell hulls by mail (Threads No. 54, p. 10). 
You can contact her at Seeds for Dreams, 
Rt. 5, PO Box 1625, Oakland, MD 21550; 
301-334-4584. 


School Brochure - Free 
Loom Catalog - $2.00 
Write or phone today! 


SIEVERS 
Tulip Lane 


414/841-2264 
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READERS ASK 


Ifyou cam help with the following, please 
write to Threads at the address below. 


Pm looking for swimsuit patterns with 
more variety than those in the standard 
pattern books. I'd like women’s boxer or 
tomboy-style bottoms, constructed tops, 
and a one-piece 1940s or ’50s-style suit. 
Can anyone help? 

—Rebecca Palecki, Pleasanton, CA 


Has anyone figured out how to make 
bras in DD sizes? Are there patterns 
available, or is it possible to alter existing 
ones? I also need wide, softstraps and 
four-hook backs. I would appreciate 
any information. 
—Frecia Kelly, Renton, WA 

About the answer person: Ron Collins 
designs sportswear and teaches sewing 
across Canada and the U.S. 

llave a question of general interest 
about the fiber arts? Send it to Threads, 
63 S. Main St., PO Box 5506, Newtown, CT 
06470-5506. 


Classes Weekend 5-Day 7-Day ||: 2 * 
eWeaving Quilting e Spinning «Dyeing 1 | & 
Papermaking eSurface Design e Knitting 

eBasketmaking eFelting eRug Making 

eGarment Making eBeadwork & much more 


30 Professional Teachers - Over 50 Classes 
Dormitory housing available 


Looms Cherry & Birch Models 
+36" Folding Floor Loom *15" Table Loom 
e[nkle Loom eMany Weaving Accessories 
ePlan sheets for building your own loom 


levers 


School of Fiber Arts 


LE + Z5 ZE ZE QUO + ILE ZE ZE ZE ZE 25E 6 (EDO 6 oe + SUD S Au 


WHY PAY MORE? 


Notions * Thread * Lining + Patterns & Cutting Tools 
Fasteners x Sewing Machines 
Apparel Component Supply located in New York City's 
Garment Center, has been serving the sewing and sample 
rooms of major designers for over 40 years. 


Now, by popular demand, we are bringing our line directly 
to the home sewer at wholesale prices 


Match thread, linings, tapes and zippers to your fabrics from our 
custom coordinated color card! 


CALL for your free catalogue: 1-800-SEW-TRUE (739-8783) 
or write: A.C.S. 447 West 36th St. New York, N.Y. 10018 $ 
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At Harrisville Designs... 


Color is our business! 


We spin our own beautiful 
foliage heathers from 100% 
Pure Virgin Wool in the 
Monadnock Highlands of 
New Hampshire. 


the highest quality VALTIS and 


lf you want 


POL Bgeotus colors, come TO Ls. 


jj g 
ratifi Uam 


For complete samples, (specify 
Lae thor! send 30 LA! i 
HARRISVILLE DESIGNS 
P.O. Box 806-13 
= HARRISVILLE , NH 03450 








A really new system... 


Cut sewing time in half and produce a superior garment. A boon to 
all who love sewing. See how you can benefit with greater speeds 
and indispensibie trade techniques for sewing related businesses. 


With our videos, attend a professional sewing 
school in your own bome! Learn bow easy a 
system can be that will revolutionize your sewing 
techniques, resulting in a higher quality product! 










Margaret I slander, 
a leading authority on 
| “Today's Sewing” 





EASY ML 1- 800- 944. 021 $ 


For information or a free brochure, call or write 





Founder, Islander School of 
| Fashion Arts. As seen on TV, Sew 
| — News, Vogue, Butterick, etc. 





- apy ger sc HOOL OF F ASHION ARTS me 


PO. Box 6b * Grants Pass, OR 975M 









Yarn 


e 100% Cultivated White Silk e 100% Cultivated Silk 
§/2, 12/2, 20/2, 30/2 5/2, 12/2, 20/2, 30/2 
e 12/2 Merino Wool Hand dyed with natural: 
18 Colours dyes by Trudy van Strolen 


° S e ipe Sample Cards $5.00 


¢ Natural Linen 
10/2, 10/4, and 16/2 (bleached) 


Sample Cards $7.50 


Louet Sales 

P.O. Box 267 
OGDENSBURG, NY 13669 
Tel. 613-925-4502 


dealer inquiries welcome 


X C« 48^ C48) CUM CM X 


i ug from the 18th Century 


Make your own Antique Clothing and Accessories > 
Petticoats, Jackets, Cloaks, Hats, Stays, Shoes N 








Measured Diagrams and Scaled Patterns 
Natural Dyes, Embroidery, Jewelry 
PLUS MUCH MORE! ) 
277 pages, softcover, fully illustrated. 


ONLY $24.95 § 


Plus $2.50 shipping. 
Texas Residents add $1.85 sales tax. \ 
2 





/ VISA & MC ORDERS CALL 1-800-228-6389 
Rebel Publishing, Dept THA, Rt. 5, Box 347-M, Texarkana, TX 75501-944 
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A BERNINA 
FOR EVERY PROJECT, 
AND EVERY BUDGET. 














Wether you're a beginner or an 
experienced fabric artist, take your next 
sewing project to a higher level with a Bernina 
sewing machine. From the Bernette 700 Series 
through the Bernina 1630, we have machines to 
meet every challenge, and every budget. Every 
machine features quality Swiss engineering. 
Bernina, a name synonymous with sewing 
excellence for 4 generations. Never before has 
Bernina quality been so affordable. 


Call for the dealer nearest you: 
1-800-405-2SEW 
Call Canada Direct: (905) 475-9365 


Bernette 715 


F1 Sell am 





Starting € 
at S199 C. 
A Super Value 2 


ataSuper Price. — 
Participating dealers only. 


fler on Bernette 715 valid thru Nov. 1; 1994, 














Bernina 
announces 
Sewing Today 
premiering on 
Public Television. 


BERNINA E] 


3500 Thayer Ct., 
Aurora, IL 60504 
660 Denison St., Markham, 
Ontario L3R 1C1 


OZ 


Underwritten by Bernina. 5\__- 
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Share a tip, a useful trick, or a source for 
hard-to-find supplies. Send details, 
photos, sam ples, or sketches (we'll redraw 
them) to Threads Tips, PO Box 5506, 
Newtown, Ct 06470-5506. Be sure to 
include a phone number in case we have 
a question about your tip. We'll pay for 
each item we publish. 


Basting difficult fabrics 
Plain running stitches are sometimes 
not secure enough for slippery, stretchy 
fabrics, or for try-ons. Here’s a strong 
alternative that goes in quickly and is 
easier to remove than backstitches: 
Hand baste the entire seam with a 
running stitch, but when you get to the 
end of the seam, turn around and make 
running stitches of the same size along 
theentireseam in the opposite 
direction, filling in the gaps between the 
stitches you made the first time. I use 
lengths of tape laid against the seamline 
to provide a straightedge to guide my 
hand stitches, which in turn provide a 
guide for accurate machine stitching. 
Before basting, I’m careful to pin at right 
angles to the seam I'm going to stitch to 
avoid distortion while I’m basting. 
—Lonnie Piposzar, Pittsburgh, PA 


A fingerlip seam gauge 
Eyeballing a seam you're hand stitching 
isn'talwaysacecurate enough, especially 
when youre doing precision piecing, but 
marking every seamline is very time- 
consuming. My solution is to stick a 
'A-in.-wide piece of masking tape to the 
thumbnail of the hand that holds the 
pieces being sewn, as shown in the 
drawing below. It's easy to line up the 
edge of the fabric with the outside edge 
of the tape and to use the inside edge as a 
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moving marker for your stitches. Some 
quilting sources sell '4-in.-wide tape 
for marking entire seamlines. I use the 
tapefor its width and only need a tiny 
length fora day's worth of stitching 
instead of as much tape as every seam 
I can sew. And this method is much 
faster than sticking down all that tape 
to the fabric. 

—Terry Grant, Ashland, OR 


Oven-milt pressing aid 

You can make a great tool for pressing 
seams open in hard-to-reach areas, out of 
an oven mitt. Start with a mitt covered 
with silvered fabric if possible, for the 
greatest protection from steam. Cover 
the mitt with three or four layers of 
cottonterry toweling (I use old, stained, 





Attaching lining and waistband 


Lining 
Wa 


Ready-to-wear 
technique for skirts 


Here’s a slick method for attaching the 
lining and waistband all at once to a 
skirt. It’s taken directly from a designer 
garment I worked on in my alteration 
business. Prepare each piece separately: 
skirt (seams sewn, zipper installed), 
lining (seams sewn, pleats formed or 
ease-stitched at waist and the opening for 
the zipper pressed back, as shown in the 
drawing above), and waistband 
(interfaced and very carefully marked 
with notches, etc.). Sew one long edge of 
the waistband to the skirt, right sides 
together, easing in the skirt as usual. 
Then press the seam towards the 
waistband. Sew the other long edge of the 
waistband to the lining, right sides 
together, and press this seam towards 
the lining. Fold the waistband along the 
fold line, wrong sides together, at the 





but not much worn hand towels), cut 
and sewn in the shape of the original 
mitt, each mitt layer about '⁄ in. larger 
than the previous layer. After the last 
mitt layer has been put on, your hand 
should just be able to squeeze into the 
mitt, and you should still be able to 
manipulate your hand so you can 
support almost any small, awkward 
shape while you press with the other 
hand. I find the thumb particularly 
handy, especially for children’s clothes 
and when I want to use just the tip or 
edge of the iron on delicate fabrics. If 
your mitthassilver on one side only, be 
sure to mark that sideofthenew mitt 
so you can use that side when you're 
steam pressing. 

—Sharon Cirrito, Niagara Falls, NY 







Fold 


Waistband 


Lining 


same time inserting the lining inside the 
skirt. Press the fold line, making sure 
that the lining/waistband seam is ’4 in. 
higher than, rather than aligned with, 
the skirt/waistband seam, as shown in 
the drawing above. Now fold the 
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with-Vour-craft projects, there is-no | ? y 
substitute for Poly-fibbrand produets. aa 
a A» Horne crafters report that Poly-fil » KV, 
p dic » pillows, fiberfillandsbatüng are:easSy to MM S . 
userand_addtaclasting quality to their t ' 


| CRAP Rsi M is its. r, 
| CHOICE For pattern information write: — i» 


crafts sRemerhber, there is only one A ’ 
Pdly4it brand anditismmade by aye = 
Fairfield. AskTor Poly-tit products by pix s airfield 
name and create your Own exotic style! f P.O. Box 1130 
" Danbury, CT 06813 


. Tips 


waistband on the fold line so that right Break the yarn and start again in the excess in place and positioning a 
sides are together (you can probably do whatever coloryou wantforthehat, layer of rubber where you can use it to 
this without having to pull out the knitting two or three rows in garter pinch and pull your needle. 

lining), and sew just the short ends of stitch, then changing back to stockinette. —Vicki Tatum Stammer, Arlington, TX 
the waistband. Turn the band rightside | When the hat measures ‘4 to %4 in., cut 

out and press.To finish the lower edge of the yarn, leaving an &in. tail. Thread the Uncover the dogs when 

the underlap, clip the waistband seam tail through the 15 stitches, then machine quilting 

allowance as shown where the lining | embroider features onto the center of Free-motion machine quilting calls for 
ends and the underlap begins. Stitch in the face. Pull up the stitches on the lowering the feed dogs on your machine 
theditchfrom the right side to finish the | thread to close the top, sew up the back so you can move the quilt in any 

rest of the waistband, then slip-stitch the seam with the remaining thread, and direction as you stitch. If the feed dogs 
underlap and finish the rest of the skirt | start another puppet so your little on your machine don't lower, the usual 


person will have someone to talk to. solution is to cover them so they won't 
—Mimi Nelson, Trotwood, OH catch on the fabric. But since the cover 
on my machine leaves little room for the 
quilt layers under the presser foot, I 
leave the cover off. I set the stitch length 
to zero, so the dogs still go up and down 


as you would any other lined skirt. 
—Samina Mirza, Katy, TX 


Bobbin threads Raised-thread 
for double needles machine embroidery 
To prevent making tucks you don’t want When satin stitching complex solid 


when youre stitching with a double shapes, like letters and logos, drawn | with every stitch but don't interfere with 
needle, use wooly nylon thread (usually outlines often aren't accurate enough the movement of the quilt. 
sold for sergers) in the bobbin. Its slight guides. I developed this method to get —Sharon Sauser, Eugene, OR 
stretch and extrathickness requires more precise results: Cut out the shape 
loosening the bobbin tension, which I you want in a fabric that is close to the Washable markers 
always do with the bobbin inside a small color of the thread you want to use and Pve discovered that the widely available 
plastic bag so I don’t have to worry about attach it to the background with fusible Crayola Washable Markers make 
losing the tiny adjusting screw. You also web. It’s easy to cover the cloth shape wonderful fabric markers; the ink 
have to wind the bobbin by hand to completely with neat rows of satin stitch. washes out instantly in cold water. The 
avoid stretching the thread before Either finish up with an outline row package states that normal laundering 
stitching, but the great-looking results around the edge, stitching just off the will remove the marks from cotton, 
justify theextra effort. shape (like appliqué), which gives a polyester, acrylic, nylon, and their 

—Carol Gee, Newtown, CT raised edge, or start with the outline row blends. The markers come in colors that 

| and overlap the interior ones, which work on virtually every shade of fabric 


Soda-can bodkin 
Next time you're trying to thread elastic 
into a casing, reach for a soda can—not 


gives the effect of a raised center. except pure black. 
—Jean Dunning, Cromwell, CT —Blanche Rehling, Millstadt, IL 


for a drink, but for the metal tab on top. A push-and-pull thimble Machine basting velvets 

Snap the taboff the can and you'll havea By lining an oversize metal thimble with You can eliminate uneven seams in 
perfect two-hole handle for attaching the a “rubber finger” from the office-supply velvets, corduroys, and other napped 
elastic and pulling it through. The shop, you can create a double-duty device and tricky fabrics right on your sewing 
smaller hole, which was attached to the | that makes grabbing needles as easy as machine by tacking both ends of the 
can, is slightly jagged, so it’s the better pushing them, with no need to reach for seam, exactly on the seamline, with 

one to attach the elastic to. Slip the or find an extra tool. Turn the excess three or four regular-length straight 
elastic through the hole and tack near length of the rubber fingertip over the | stitches. Next find the center of the 

the end. The larger hole is an ideal size bottom edge of the metal thimble, as seam, and tack again. Continue dividing 
and thickness for pulling through shown in the drawing below, securing the seam sections in half and tacking 


with a few stitches until the seam has 
been secured every few inches. If your 
basting stitches are accurately placed on 


gathers. I find this so much better than a 
safety pin that I've installed a can tab 
permanently in my sewing kit. 


—Susan Delaney Mech, Plano, TX | 


Knitted finger puppets 

The quickest and cutest knitted toys I've 
seen can be off your needles and 
entertaining youngsters in a matter of 
minutes. They’re tiny pull-on hats with 
faces underneath that just fit your 
fingertips. Here's the basic recipe (if you 
enjoy making them, you'll soon find lots 
of variations): With baby yarn and size 2, 
3, or 4 needles, cast on 15 stitchesina 
color suitable for your character’s face. 
Work stockinette stitch for about 96 in. 
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Fold rubber 
finger over 


thimble. 


the seamline, you don’t even have to 
remove them. Just stitch right over 
them for aflawless seam. 

—Andrea Moore, Spokane, WA 


Stuffed-toy scraps 
When you're making a stuffed toy, place 
scraps of the material you're using for 
the outside and for any costume you 
may be making inside the toy along with 
the stuffing. If you need to make repairs 
at somefuture date, your materials will 
beright at hand. 

—Betty Sager, Spring Valley, CA 


Threads Magazine 


“A practical resource is 

Leslye Solomon's video, 

Sweater Finishing for Hand and 
Machine Knitters” 

says Vogue Knitting/Spring/Sum '94 
Two close-up hours on finishing from 
blocking, invisible shoulder and side 
seams, install zippers and sleeves, 
shorten or lengthen knits, weaving in 
ends, and much, much more. 
$34.95 + 3.00 sh 


FOR KNITTERS WHO WANT TO DESIGN 
(THEIR OWN AND FINISH — 
LIKE A PRO 


Design-A-Sweater-The erasable 
knitters plastic grid so you can plan | 
your sweater design as you want to 
see it knitted. Plan, color, copy, eras 
“Makes it easy to bring your idea 


to reality" says pon Nicky Ep: 


Jiber Fantasy/Dept T 

6 Hunters Horn Court 
Owings Mills, Maryland 21117 
1-800-242-KNIT (5648) 





Master card, Visa, Am ËX Di 


Los and Diane Ericson 
are introducing their 
unique patterns: 


Q COATS 
Q JACKETS 
O VESTS 
Q BLOUSES 
Q ACCESSORIES 





To order your 

Design & Sew Pattern Portfolio 
Send $1 to: Lois Ericson 

Box 5222, Salem, OR 97304 


BEADS e BEADS e BEADS 


The World's Largest Selection of Beads 


FULL COLOR CATALOG 


AUTHORIZED DIRECT CZECHOSLOVAKIAN IMPORTER 
RETAIL — WHOLESALE — DISTRIBUTOR PRICES 


FOR YOUR 83 PAGE CATALOG SEND $3 TO: 


Br. Beads 


OPEN 7 DAYS (206) 754-BEAD (2323) w 
7 Wes uer Et, SEN sion 68 TH 
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PERSONAL PATTERNS 


Print full-size patterns in 3 minutes. Enter your measurements and print an accurate 
professional pattern. Get your size no matter what your size is. 
For laser, inkjet and dot-matrix printers. 





















? 
Basic Adult & Children's | Womens’ Designer Ust pice $199 
Patterns 5179 | Jackets & Suits p; rico $129 
E $10 ; unti 12/1/94 
fordemo For DOS only ned x unlined. ^ d 
— — TX oice o s & collars 
| Send check or money orderor „şs shipping Patch or we 
| call to order COD 2nd day air. No credit cards | Single or Jop: breasted. W | 
oice of button layou 
| Water Fountain Software uc Mi Se ing & measuring instructions. 
| ges 17 St. 3rd fl Dept T pro gr am g | Interfacing 
ew York NY 10003 | Matching skirts & trousers. 
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Strengthen your sewing and knitting 


Couture Sewing Techniques 

by Claire B. Shaeffer 

Learn the couturier techniques that make 
the difference between well-made, well- 
fitting garments and "off-the-rack" clothing. 
You'll see every step of the process from 
hand stitching, shaping and finishing to 
making perfect pleats, making and finishing 


pockets, and lining jackets. 


HARDCOVER, COLOR, 224 PAGES, 104 PHOTOS, 131 DRAWINGS, 
ITEM 070129, $39.95 


Shirtmaking 

by David Page Coffin 

Create elegant, custom-fitted blouses and 
shirts using techniques any sewer can 
master. Improve the sewing skills you bring 
to all your garmentmaking projects. The 
companion video, Shirtmaking Techniques, 
focuses on special sewing techniques for 
rolled hems, flat-felled seams, collars, 


plackets and cuffs. 


THE BOOK: HARDCOVER, COLOR, 192 PAGES, 50 PHOTOS, 
153 DRAWINGS, ITEM 070156, $29.95 


THE VIDEO: 45 MINUTES, ITEM 060083, $34.95 


Save $14.95 when you buy the Shirtmaking 
book and video set: $49.95, ITEM 07A227 


Great Sewn Clothes from Threads 
Explore the fine clothing of designers and 
sewing experts and find practical ways to 
produce perfect lapels, pockets, buttonholes 


and more. 


SOFTCOVER, COLOR, 128 PAGES, 139 PHOTOS, 54 DRAWINGS, 
ITEM 070131, $17.95 
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Great Quilting Techniques 

from Threads 

Here are the latest quilting articles from 
Threads magazine— from piecing perfect 
points and quilting curved shapes to 
embellishing your quilts with embroidery, 
appliqué and ribbonwork. You'll learn to 
apply innovative quilting methods to 


clothing and accessories. 


SOFTCOVER, COLOR, 96 PAGES, 153 PHOTOS AND DRAWINGS, 
ITEM 070200, $14.95 


Quilts and Quilting from Threads Quits 
Here youll find practical techniques, design and 
inspiration and quilting traditions from 
Amish to African-American, all from 
quilting experts. 


SOFTCOVER, COLOR, 128 PAGES, 134 PHOTOS, 
59 DRAWINGS, ITEM 070166, $17.95 


Best Buy! Save $2.95 when you buy Great 
Quilting Techniques and Quilts and Quilting 
together: $29.95, ITEM 07A224 
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The New Quilt > 
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| CELENRATING 
| THE STITCH 


peepee Perea d ‘worth Lien a 





Fitting Your Figure from Threads 
Learn how to make a garment that’s perfect 
for you in all the right places. Adjust or 
resize sewing patterns, select styles that 
flatter your figure and make alterations. 
Discover easy ways to take accurate body 
measurements and make your own dress 
form. An essential tool that’s chock full of 


methods to make fitting your figure easy. 


SOFTCOVER, COLOR, 96 PAGES, 173 PHOTOS 
AND DRAWINGS, ITEM 070213, $14.95 


Jackets, Coats and Suits 

from Threads 

Here are ideas to simplify construction, tips 
for designer details, techniques from the 


masters and much more. 


SOFTCOVER, COLOR, 96 PAGES, 84 PHOTOS, 
62 DRAWINGS, ITEM 070178, $14.95 


Fit and Fabric from Threads 
Enrich all your sewing projects by learning 
how to use fabric to its best advantage. 


You'll also learn ways to sew for a better fit. 


SOFTCOVER, COLOR, 128 PAGES, 144 PHOTOS, 71 DRAWINGS, 
ITEM 070130, $17.95 


Best Buy! Save $5.95 when you buy Fit and 
Fabric and Great Sewn Clothes together: $29.95, 
ITEM 07A191 


Techniques for Casual Clothes 
from Threads 

Make custom-fit jeans, construct a classic 
shirt or reversible jacket, make a perfect 
pocket, sew stretchy activewear, even make 
your own kilt. You'll also find out how to 
embellish your creations with unique 
closures, piping, stenciling and other 


inventive touches. 


SOFTCOVER, COLOR, 96 PAGES, 173 PHOTOS AND DRAWINGS, 
ITEM 070199, $14.95 


The New Quilt 2 
Here’s a look at 84 of the world’s most 
exciting new quilts chosen for the 1993 Quilt 


National. Each quilt is shown in full color. 
SOFTCOVER, COLOR, 96 PAGES, 88 PHOTOS, ITEM 070194, $21.95 


Celebrating the Stitch 

by Barbara Lee Smith 

Learn design strategies and stitchery 
techniques from over 50 hand- and 


machine-embroiderers. 


HARDCOVER, COLOR, 240 PAGES, 233 PHOTOS, 
41 DRAWINGS, ITEM 070097, $34.95 


Threads Magazine 


skills with these books from Threads. 


Colorful Knitwear Design 

from Threads 

This collection of articles from Threads 
magazine is a treasure trove of ideas and 
techniques. You'll discover innovative 
designs, color blending suggestions, 
finishing touches like perfect ribbing and 
brightly colored hems and pockets. 


SOFTCOVER, COLOR, 96 PAGES, 173 PHOTOS AND DRAWINGS 
ITEM 070212, $14.95 


Designing Knitwear 

by Deborah Newton 

Here’s all the inspiration and solid technical 
advice you'll need to design beautiful A E 7: 
knitwear. You'll find complete instructions P eum 
for 16 breathtaking garments, plus dozens | 5 
of partial schematic patterns to develop into 


one-of-a-kind knitwear. 


HARDCOVER, COLOR, 272 PAGES, 150 PHOTOS, 100 DRAWINGS 
AND CHARTS, ITEM 070069, $39.95 


Swedish Sweaters 

by Britt-Marie Christoffersson 

Make sweaters for yourself, your family or 
friends. This richly photographed guide 
provides 27 traditional patterns and 24 


contemporary designs. 


HARDCOVER, COLOR, 144 PAGES, 40 PHOTOS, 70 CHARTS AND 
DIAGRAMS, ITEM 070126, $17.95 


is 


Knitting Lace 

by Susanna Lewis 

Using patterns she's deciphered from an 
antique sampler, Susanna Lewis 
reintroduces exquisite designs and makes 
them accessible to knitters of all skill levels. 
You get over 100 charts plus close-up 
photos for 91 patterns and complete 


instructions for four garment projects. 


SOFTCOVER, 224 PAGES, 114PHOTOS,34 DRAWINGS, 
143 CHARTS, ITEM 070096, $24.95 


Knitting Counterpanes 

by Mary Walker Phillips 

Learn how to use 46 counterpane patterns 
and 32 lace edgings and borders to create 
heirloom treasures. Close-up photos and 


detailed written instructions show you how. 
SOFTCOVER, 192 PAGES, 127 PHOTOS, 30 DRAWINGS, 

ITEM 070068, $19.95 

Best Buy! Save $4.95 when you buy Kritting 
Laceand Knitting Counterpanes together: 
$39.95, Item 07A213 
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Knitting Around the World 

from Threads 

Tour the knitting world with this new 
collection of articles from Threads. Discover 
a rich heritage of cherished traditions, 
beautiful patterns, time-honored 
techniques and colorful design ideas. You'll 


find complete patterns for eight garments. 


SOFTCOVER, COLOR, 96 PAGES, 108 PHOTOS, 31 DRAWINGS, 
20 CHARTS, ITEM 070167, $14.95 


Alice Starmore's Book 

of Fair Isle Knitting 

by Alice Starmore 

Learn to create true Fair Isle patterns and 
discover the secrets of working with color. 
You'll find 12 different patterns for 


sweaters, hats, mittens and vests. 


HARDCOVER, COLOR, 208 PAGES, 210 PHOTOS, 145 DRAWINGS, 
ITEM 070066, $34.95 


Hand-Manipulated Stitches 

for Machine Knitting 

by Susan Guagliumi 

Now you can create all kinds of decorative 
hand-manipulated stitches! The book is 
filled with detailed drawings, charts and 
photos that detail the how-to process. The 
companion video is keyed to the book and 


shows you how an expert does it. 


THE BOOK: HARDCOVER, 264 PAGES, 222 PHOTOS, 
94 DRAWINGS, 155 CHARTS, ITEM 070099, $29.95 


THE VIDEO: 60 MINUTES, ITEM 060043, $29.95 


Best Buy! Save $9.95 when you buy the book 
and video set: $49.95, Item 07A137 


Hand-Knitting Techniques 

from Threads 

You'll improve all your knitting skills. In 
31 articles you'll learn about knitting to fit, 
knitting for children, seamless knitting, 
knitting round on straight needles, 


designing raglans and much more. 


SOFTCOVER, 128 PAGES, 122 PHOTOS, 73 DRAWINGS, 
ITEM 070158, $17.95 


Taunton 


BOOKS & VIDEOS 


for fellow enthusiasts 





To order, use the attached order form or call 
1-800-888-8286 and ask for operator 85. 
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Basics 


We've setaside this space to explain 
terms, particularly in our sewing and 
knitting articles, that may not be 
familiar to all craftspeople. Ifyou ve ever 
been stumped by acasualinstruction to 
‘clean finish the edge” or “k2tog,” this 
column should be a handy reference. 
When you see the remark ‘see Basics” in 
an article, turn to this column for a 
clear explanation of the technique and 
how to do it. 


SEWING 


Seam allowances may need to be 
graded, ortrimmed (p. 45), to reduce 
bulk and/or preventthe allowances 
fromforminga ridgethatshows 
through on the right side of the 
garment. Grading a seam allowance 
involves trimming the width of the 
layers in graduated fashion so that the 
allowance closest to the outermost 
garmentlayer is the widest and the 
bottom layer is the narrowest.Seam 
allowances thatare enclosed (such 
as ina neck-edge scam) and multiple 
layers of bulky fabrics usually 
require grading. 

Before grading, press the seam 
allowances thoroughly. Trim the 
seam allowance furthestfrom the 
outer garment layer first, to !/ in. 
Trim each subsequent seam allowance 


KNITTING 


Stranded, or open-edge, cast-on and 
cast-off (p. 34) result in flexible edges 
with easily accessed open stitches at the 
bottom and top of a piece of knitting. 
This is especially useful if you want to 
pick up and work the stitcheslater, or 
join the edge to another edge with a 
joinery cast-off (described on p. 22). 

Toworka stranded cast-on that will be 
easy to removelater, begin with a main 
yarn and a length of contrasting yarn. 
Tie the main and contrasting yarns 
together at the end, then make a slip 
knotin the main yarn on a knitting 
needle, placing the knot on top of the 
needle. Hold the two strands as shown at 
right, with the contrasting yarn at 
bottom, below the thumb. 

Cast on by alternating two steps. For 
step 1, place the tip of the needle behind, 
then under, the forefinger strand, 
picking it up to forma loop on the 
needle. For step 2, place the needle 
tip under the thumb strandfrom the 
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1% in. wider, as 

shown in the 

drawing = 
at right. Trim the Pad 
sewn-in interfacing ~ N 
as Close to the seam 
as possible. Fabrics 
that ravel easily — 
may require 
slightly wider seam W'S Outer 
allowances to garment 
maintain the layer 
integrity of the 

seamline. 


Facing 
(interfaced) 


Graded seam 
allowances 


When you fully line a garment, it’sa e 
good idea to add ease (p. 60) to the fi ; t 
inner layer by cutting the lining larger IA ON 
than the fashion fabric. The extra lining INJA N 
easeallows the lining to absorb the | 
strain of sitting, stretching, and arm \ i 
movement without pulling on and | / ^ ` N, 
distorting the outer fabric or the smooth / | 
drape of the garment. i 
The easiest way to add ease in the | 
width is to make acenter-back pleat in 
the lining, usually about 1 in. deep (see 
the drawing at right), which adds 2 in. 
of easetothelining.Toaddeaseto the 


1-in. pleat 





length of the lining, cut the lining 1 in. | | Lining 

longer than the body of the garment and | N blouses 

4 in. longer than the finished sleeve cP te. over 

length to allow the lining hem to blouse = ~. garment 
i a hem. 


over the garment hem. 








Alter first 

dl row, drop 

/ knot from 
needle. 





front, over and behind the forefinger 
strand from behind, forming a second 
loop on the needle as shown. Repeat 
thesesteps for therequired number 
of stitches. 

The stitches will unravel if you release 
the yarn ends. If you nced to pausc, make 
a temporary half hitch after a step-2 stitch 
by looping a strand of yarn around the 
needle tip, as shown at right. Be sure to 
remove the loop before you continuc. — 


- Temporary half hitch 


pita, 
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Se pone BELTS... BUTTONS... BUTTON COVERS... EARRINGS... 
Resists: SilkPaint, Deka-Silk, Inko & | | CUFF LINKS...SHOE CLASPS 
Waxes. | , . 

| Perfectly matched accessories for all your sewing projects 
Tools: Hooks, Clips, Applicators, Air n ! * M 
brushes, Resni -pens, ** Designer quality ** 100% satisfaction guaranteed 

| ** Over 200 styles to choose from 

Silk: Fabrics, Scarves, Ties, Earrings e 
Hats, Kimonos, Tanks, Shirts, Skirts, * Shop-at-home convenience 
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“WE IMPORT DIRECT” 
INCREDIBLE COLOR SELECTION 


Jacquard Crepe 36" l Crepe de Chine 45" $13.95 yd. 
YaKiang Tussah 54" Heavy $19.95 yd. Crepe de Chine Prints 45" $16.95 yd. 
Pearl Crepe Jacquard 45" $15.95 yd. Satin Stripes 45" $18.95 yd. 
Silk Georgette Chiffon 44"/45" . . .$ 9.95 yd. Metallic Strip Chiffon 45" $18.95 yd. 
China Silk 45" ! : Charmeuse 19%2mm 45" $17.95 yd. 
Silk Noil 35'/36' : Jacquard Charmeuse 45" $18.95 yd. 
Spun 35'/36" $10.95 yd. Silk/Rayon Velvet 45" $19.95 yd. 
Taffeta 48'$19.95 yd/36" $16.95 yd. Silk Knit Jersey, Tubular $19.95 yd. 
Silk Satin 45" $13.95 yd. 100% Wool Crepe 58" (Colors) . . .$18.95 yd. 
Palace Brocade 36"$9.95 yd./45" $12.95 yd. 100% Wool Gabardine 58" (Colors) $18.95 yd. 
100% Linen 32'/36' $10.95 yd. Dupionni 48'(Hand Woven/Dyed) .$18.95 yd. 
Silk Peau de Soie 30" $15.95 yd. Silk Crepe, 4Ply, 45" $29.95 yd. 


54" SQ. HAND EMBROIDERED SILK SHAWLS IN BLACK OR WHITE AND MUCH MORE 
SAMPLE DEPOSIT $1 PER TYPE 
Prices Subject to Change Without Notice 
8377 BEVERLY BLVD., LOS ANGELES, CA 90048 
(213) 651-2323 


VISITORS WELCOME 


SIZE SM-X,LCG 
MES 

SEND FOR 
COLOR 
BROCHURE 


12 STYLES 
AVAILABLI 


Introducing the First Traditional TS 
African Pattern Company in the J 
world for the home sewer. Patterns 
available at select fabric stores or send 

1 $2 for color brochure.O.F.A. Inc., 
P.O. Box 44211, Phila, PA 19144. 
Wholesale and retail. 215-849-2530 
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Basics 


After knitting afew rows, you'll 
notice that the contrasting yarn in 
the cast-on row simply acts as a stitch 
holder for the initial stitch loops, 
as Shown in thedrawingat near right. 
To release the open stitches, simply 
untie the contrasting yarn and 
remove it. 

The siranded cast-off is the simplest 
method of securing stitches. It perf orms 
the same function as the stranded cast- 
on, and it can be used to temporarily 
hold stitches that will be picked up and 
worked later. 


Knitting a seam, also called joinery cast- 
off,is a method of casting off and joining 
two edges of open stitches at the same 
time, which results in a flat, flexible 
seam and eliminates the need for 

sewing. The joinery cast-off works well 
forfinishing vertical seams, such as side 
and center-back seams, on garments that 
are knitted sideways (p. 36). 





To knit and castofftwo edges together, 
place the two fabrics right sides together 
with the open stitches of each edge on a 
needle pointing to the right (see the 
drawing above). Insert a third needle 
purlwiseintothefirst stitch on the back 
needle, then the first stitch on the front 
needle, as shown; purl the two stitches 
together. (Alternatively, you can knit the 
two stitches together, entering the stitch 
on the front needle first, but many 
knitters find that purling is easier to 
maneuver.) Repeat for the next pair of 
stitches. There are now two stitches on 
the right needle; pass thefirst stitch over 
the second stitch to cast off. Repeat 
across the row. 

You can also use this cast-off method 
to form a decorative ridge on the right 
side by placing the two fabrics wrong 
sides together, then casting off as 
described above. 
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Cut the yarn end about 1 ft. longer 
than the width of the knitting, and 
thread a blunt tapestry needle. 
Beginning at the sidethathasthe yarn 
end, slip the tapestry needle through 


Knitting a three-stitch cord and 
joining a seam at the same time (p. 34) 
is an easy and attractive way to 
accomplish two tasks at once. Besides 
completing the seam, this technique 
adds a decorative garment detail in a 
matching or contrasting yarn. 

Begin with the right sides of the 
garment pieces facing upward, butting 





together the edges that you want to join. 
Using double-pointed needles,caston 
three stitches, then slidethe left end of 
thesame needle through the inner half 
of the cast-of f chain or selvage stitch on 
each piece, as shown above. Next, knit 
thefirsttwo stitches. Insert the needle 
through the third stitch (thelast stitch of 
thecord)and the two edge stitches and 
knit themall together, as shown inthe 
drawing below. 





Repeat. For a selvage edge, work eight 
to ten consecutive stitches, then skip one 
to give the correct tension between the 
knitted edge and the cord. 


several stitches on the knitting needle, 
as Shown in thedrawingabove. Pull 
the yarn through, and drop the stitches 
off the knitting needle. Repeat across 
the row. 


Knitted shoulder pads can add shape 
and definition to a Knitted garment, 
such as a sideways-knitted sweater 

(p. 36). Ready-made, sewn shoulder 
pads offoam orbatting can be too stiff 
forasoft sweater, but knitted shoulder 
pads define the shoulder while 
remaining flexible. And they’re quick 
and easy to make, since they’re basically 
a simple square of Knitting folded 
diagonally in half. 

To make a pad, knit a square 5 to 6 in. 
wide,using garter stitch (knitevery row) 
for thickness, as shown below. Fold the 
square in half and overcast the edges 
together using the yarn end. Try on the 
garment and place the pad at the 
shoulder with the long pointed side 
facing towards the neck and the folded 
edge along the edge of the shoulder 
line. Pin the pad in place, then tack it 
to thesweater with loose stitches at 
each corner. For thicker pads, use 
larger needles and a thick, lofty yarn, 
such as chenille. 
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Here’s the place to get some 
answers to your fitting 
questions. Ifyou have a better 
solution than one we've given 
here, write and tell us. Send 
your fitting questions 
(include photos if possible), 
comments, and solutions to 
Threads FIT, PO Box 5506, 
Newtown, CT 06470-5506. 


Sleeve-length 
adjustments 
I make wedding clothes and 
other fancy-occasion 
costumes, and I have run 
into a problem: Patterns for 
long sleeves are generally 
shaped along the length of 
the arm, especially at the 
sleeve hem. How can I know 
where to place the fitted 
hemline when I cut out 
the fabric? 

—Mimi Repp, Rochester, NY 


Measuring the body and 
comparing it to the pattern 
is the key, replies Della 
Steineckert. Fitted sleeves 
have shaping at the elbow, 
usually in the form of a dart 
or easing, to allow the elbow 
to bend. While the finished 
length of fitted sleeves can 
vary due to style, personal 
preference, fashion, and 
hand shape, the position of 
the elbow shaping, and thus 
the sleeve length from 
shoulder to elbow, must 
always correspond to body 
measurement. As you 
correctly note, any alterations 
for length must be made 
before cutting the fabric. 

The first step is to 
determine where on the 
individual a simple fitted 
sleeve (one without a shaped 
hem, aruffle, and so on) 
should end. For the average 
figure, the sleeve should end 
in line with the wristbone, 
because this gives the visible 
hand area a pleasing 
proportion—about twice as 
longas itis wide. Sleeves that 
are too long make the relaxed 
hand appear pawlike. Sleeves 
thatare too short either look 
as though they have shrunk 
or makethe arms look long. 
Whenthe individual is not 

average in terms of arm 
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Measuring sleeve length 


Fold sleeve pattern in half lengthwise, 
parallel to grainline. Fold sleeve 
crosswise at elbow line. Mark center 
of wristline. 


Lengthwise | 
fold line | 
| 
Crosswise n ; 
fold line } 
» & 
Elbow dart 
Wrist line 


length, wrist thickness, or | 
shape and size of hands, the 
sleeve may look better 
slightly below or above the 
wristbone. 

When judging length, keep 
in mind that the sleeve 
length an individual accepts 
as “correct” is usually 
determined by the length she 
is accustomed to. Thus 
someone with short arms 
may accept too-long sleeves 
as correct, even though the 
sleeves actually make her 
arms look even shorter. 

After determining where 
the basic fitted sleeve should 
end, the next step is to 

measure the arm. Have your 
client straighten her right 
arm at her side (use the right 
arm because patterns are 
made for the right side of the 
body), then lift her hand to 
formaright angle at her 
elbow. Place a tape measure 
from the tip of her shoulder 
bone down around theelbow 
tip and on to the wristbone. 

Record the measurement at 

the elbow tip (this gives the 

upper-arm measurement) 
and at the wristbone. For a 


sleeve with no shoulder 
seam, such asaraglan or 





dolman sleeve, start 
measuring from the neck 
vertebra at center back, then 
tothe tip of the shoulder 
bone, and so on, and measure 
the sameareas on the 
pattern. In general, if hands 
and fingers arelong and 
slender, add 4 to !^ in. to the 
total length; if they are broad 
or short, subtract '⁄ in. 

Now compare the arm 
measurement to the sleeve 
pattern. Bring the side seams 
of the pattern together at the 
underarm and fold the sleeve 
in half parallel to the 
lengthwise grain, as shown in 
the drawing above. Then fold 
the sleeve crosswise in line 
with the top dartlineor 
through the center of the 
eased area marked along the 
back seamline. Unfold the 

sleeve and mark the center of 
the wrist line (not where the 
fold line crosses the wrist 
line). The drawing shows the 
marked pattern. 

Measure from the seamline 
at the top of the cap down to 
the crosswise fold. Compare 
this measurement to that of 
the upper-arm length 
(shoulder to elbow). If the 
pattern calls for shoulder 





| Upper-arm Total sleeve 
| measurement length 





pads, first add the specified 
thickness to your upper-arm 
length (the sleeve and bodice 
patterns will include added 
height in the cap and 
shoulder areas to 

| accommodate the shoulder 
pad). For puffed sleeves, 
subtractthe amount of 
puffingfromthe sleeve 
measurement. 

If theupper-arm area of the 
pattern is too short, slash and 
spread the pattern as shown 
in theleft-hand drawing on 
p. 28; slash and overlap the 
pattern if the pattern's 
upper-arm length is too long. 

Next measure the total 
sleeve length, again starting 
from the cap seamline to the 
now corrected elbow line, 
then tothecenter mark at 

the wrist line. Compare the 
total sleeve measurement to 
the total arm length. Spread 
or overlap the lower portion 
of the sleeve if necessary, 
making the corrections above 
the lower edge to preserve 
the wrist shaping. True the 
pattern edges from the 
armscye corners to the elbow 
line and from there to the 
wrist line. If the back edge of 
the pattern has elbow 
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Create a Symphony of Beauty and Style with a touch of the screen. From 
7 to 40mm monograms to eight color embroidery to delicate leaf and lace patterns, 
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Electronic auto speed control 


Push button thread cutter Quantum XL-100 
Four directional sewing 
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to embroidery in seconds 


l: 
IRIRI Sho 
SINGER 











Automatic bartack, keyhole, 
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up to 100mm wide. The machine will 
automatically stop, cut the thread, and 
beep when it's time to change colors. 


Victorian lace patterns never 
possible on a sewing machine are 
now at your command, 


© Singer Sewing Company 
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fun faces at the touch of a screen 
1 CUuintessence exclusit 
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Adjusting sleeve length 


First correct length in upper-arm area of 
pattern. Then make any further length 














Adding an elbow dart 


If a fitted-sleeve pattern has no elbow 
shaping, you can add a dart or an eased area. 


corrections between elbow and wrist. In 
this example, length has been added to 
upper-arm area, and elbow-to-wrist area 


has been shortened. 


3. True pattern 
edges. 


If back edge is 
darted or eased, 
true above and 
below elbow 
shaping. 


shaping, true from the 
armscye corners to the top of 
the dart or eased area, and 
from the bottom of the dart 
or eased area to the wrist. 
Often, a sleeve is designed 
so that its lower edge does 
not fall atthe wristbone. 
Whena sleeve has a band 
with a ruffle at the lower 
edge, the lower edge of the 
band should fit as in the basic 
fitted sleeve, with the ruffle 
extending below the 
wristbone. On a chapel-style 
sleeve, the hem is shaped to a 
pointor an elongated curve 
and extends partway to the 
knuckles, partially covering 
the back of the hand. Across 
the inside of the wrist, the 
finished edge of the sleeve 
lies in line with the wristbone. 
To measure chapel-style 
sleeves, draw a wrist 
guideline on the patternin a 
smooth concave curve from 
side seam to side seam at the 
lower edge. Use this guideline 
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Wrist line 






1. Slash 
across 
sleeve 
and 
spread to 
lengthen 

hu (OF 

overlap 
to 
shorten). 


2. Slash 
across 
sleeve and 
overlap to 
shorten (or 
spread to 
lengthen). 





Center mark 


when comparing sleeve 
length to arm length. 

Long, full sleeves are 
designed with neither an 
elbow dart nor ease, but 
instead havean outwardly 
curved area along the back 
wrist edge below the elbow 
area to permit arm 
movement. Check the 
pattern for the length added 
for blousing. The back edge of 
the sleeve pattern, near the 
wrist, should state any 
amount of blousing; also 
refer to the fashion 
illustration. Keepin mind 
that the amount of length 
added to the pattern will be 
twice the amount of blousing 
(if the patternstates that 
there is '4 in. of blousing, for 
example, the sleeve pattern 
will have 1 in. of additional 
length). When an elastic 
casing or drawstring is used 
to finish full sleeves, 
measure to the lower edge of 
the casing. If any of these 


A dart is shown here. 


Slash pattern 
back to front 
through 
elbow line. 
Spread back 
edge * to 

5% in. Form a 
dart 2'/^ to 
3A in. long. 


styles has a band at the wrist, 
add the finished band width 
to the sleeve length before 
comparing sleeve length to 
arm length. 

Sleeves also must have 
sufficient crosswise ease so 
that the sleeve encircles the 
arm smoothly and remains 
free from tension. Adequate 
ease at the elbow permits both 
the arm to bend naturally 
and without stress and the 
sleeve to return to its normal 
hanging position. For fitted 
sleeves made of woven fabric, 
thereshould be 2 in. of ease at 
the elbow. Measure the arm at 
the biceps line or the armscye 
line, whichever is larger (see 
Threads No. 53, p. 22). 

Occasionally, fitted sleeve 
patterns are not designed 
with the shaping details 
needed for arm movement. 
Unless constructed f rom a 
knit, these sleeves will 
neither permit the elbow to 
bend easily nor will they 





Mark 
indicates 
upper-arm 
length. 


TS True 


cutting 
line. 











allow the sleeve to lower 
comfortably, and they 
usually feel and look too 
short. When this is the case 
with a pattern, you should 
incorporate either a dart or 
ease at the elbow line. First 
correct the sleeve's total 
length, then make a mark 
along the sleeve center to 
indicate upper-arm length. 
Slash the sleeve crosswise 
through this mark, cutting 
from the back edge to, but 
not through, the front 
seamline. Form the dart as 
shown in the drawing above 
right. To design an eased area 
instead, mark the back 
seamline 2 in. above and 
below the slashed edges. 
Before sewing the sleeve, 
ease-stitch this area. 


Della Steineckert is aan 
associate professor in clothing 
and textiles at Brigham 
Young University. Edited by 
Mary Galpin Barnes. 
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Design your own custom-fitted patterns. 
Includes bodice, sleeve, pant and skirt slopers. 
Use on-screen design tools 

Variable seam allowances. 

Print to any system compatible printer. 

No limit on size range or number of patterns. 


'I have had so much fun playing ... the program 
seems to do everything I could ever want.' 


Felicity Dawson 
Queensland, Australia 


^... programs like this are what computers are 


meant to be used for.' 
Linda Cameron, Richland, WA 


$ 1 6 9.0 us funds $ 199 o0 can funds 


Includes shipping and handling. Delivery next business day to most North American locations. 
MasterCard, Visa, American Express, cheques, money orders and school POs. 
Canadian residents add 7% GST. Ontario residents add 8% PST. 


Bartley Software Inc. 
72 Robertson Road, Box 26122 
Nepean, Ontario, Canada, K2H 9R6 | 
(613) 829-6488 


1-800-661-5209 


System Requirements: Macintosh System 6 or later, or Microsoft® Windows™ 3.0 or later 
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THREE DAY WORKSHOP 


with Mimi Turner, Esther Randall 
and Shirley Hummel 


Time: October 21%, 22", 23 — 9-4 p.m. 


Place: Worcester Marriott, Worc. MA01608 
Fee: $ 195.00 (includes lunch andsome materials) 


Come and Create With The Best 
Sponsored By: 


Shirley's Sewing Center 
458 Park Avenue 


| Worcester, MA 01610 


(508) 799-9808 


| FRIDAY: 


Mimi - Wil be teaching Cutwork 

Esther - will be teaching hand embroidering 
with Silk Ribbon 

Shirley - will be working on the Shark's Tooth 
Pattern 


SATURDAY & SUNDAY: 
Mimi creating a Church Doll using Lace Shaping 
Shirley creating an heirloom Quilted Jacket on the Serger. 
(Attend one topic one day, the other on the next day) 


SATURDAY NIGHT: 
There will be demonstrations and a Question & Answer 
Session. 


LIMITED ENROLLMENT SO ACT NOW! 


To Register: On a 3x5 card print your name, 
address, and phone number and mail, along 
with your payment to Shirley's Sewing Center. 


| Deadline for Registration: October 15, 1994 


Call or write for more information. 


Please call or write for a brochure: 
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Susanne Shie: 
Mixed Media Quilts 
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Professional Crafts 
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certificate program 
concentrating in fibers. 


Lectures/Workshops/Residencies/Exhibits 
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3» All shown actual size—in full color. 
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» 1994 catalog, a how-to booklet 
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kit for you to make 


The enticing beads 

come from the 

world-renowned 

collection of 

Ne Janet Coles, author 

NS NS 3 ». of The Book of Beads". 

——— Choose from hundreds of 
ready-to-assemble kits, or create | 

your own combinations — either 

way, the results will be breathtaking. 


1-800-BEADBOX (1-800-232-3269) 
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10135 E. Via Linda, Scottsdale, AZ 85258 
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Dept. THD, 499 E. Erie Avenue 
Philadelphia, PA 19134 
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by Molly Geissman 


e 've loved to knit since I was 
young. I’ve especially enjoyed 
the endless creative possibili- 
ties for fabric design that knit- 
ting offers. But there is one as- 
pect of making a sweater I've always 
disliked: sewing the seams with yarn and 
a tapestry needle. In early years, to keep 
me knitting, my mother sewed all the 
seams for me. 

I'm still knitting and, in fact, now make 
my living designing and knitting sweat- 
ers and selling yarn. And I’ve found a 
way to avoid sewing so many seams: | 
Knit all my sweaters sideways from cuff 
to cuff, instead of from bottom to top, so 
the knitted rows run up and down rather 
than around the body. 

Each sweater can be knitted in one 
or two large pieces, which reduces the 
number of seams that need to be joined. 
There are no armhole or shoulder seams 
with drop-shoulder styling, which makes 
for a softer, less structured garment. 
Only the side/sleeve seams need joining. 
You can knit the garment entirely flat, 
working back and forth on long circu- 
lar needles, as I did with the sweater at 
right. Or, if the sleeves aren’t shaped in 
steps, you can knit them in the round to 
eliminate another pair of seams, and 
work the body flat. Whichever approach 
you take, construct the edges so you can 
knit the seams together, as [ll explain a 
little later. 

Knitting sweaters sideways offers de- 
sign advantages as well. You can create a 
fabric with a pattern running continu- 
ously from front to back and from wrist 
to wrist uninterrupted by shoulder or 
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Knitting Sideways 
Increase your garment design options and 
reduce the number of seams at the same time 





armhole seams. Conventionally knitted, 
horizontal stripes and pattern bands 
tend to make the wearer appear wider 
than she or he is. But the same stripes be- 
come complimentary—and look updat- 
ed—when they run vertically on the body. 

Since the rows stack vertically in a 
sweater knitted sideways, the designs 
tend to flow vertically. This means that 
you can make the focal point of the gar- 
ment the center front to flatter the face, 
or widen the focus by moving it out to- 
wards the shoulders. 


Sideways vs. traditional knitting 
The drawing on p. 34 will guide you 
through knitting a sweater sideways. Be- 
fore you start, however, there are some 
important characteristics to be awarc of, 
including gauge and fabric stretch. 


Gauge in sideways knitting—Applying 
a sample swatch’s stitch and row gauge 
measurements to a sweater takes on new 
meaning in sideways knitting. You'll use 
the rows/in. gauge to determine the gar- 
ment’s width (not the length, as in con- 
ventional knitting) and the sts./in. gauge 
to arrive at the length. The most impor- 
tant gauge is the sts./in. because there’s 
more givebetween stitches than between 
rows, which can cause the fabric to 
stretch lengthwise. You can control the 
extra stretch by the stitch pattern, fiber, 
and knitting technique you choose. 

I usually knit my sweaters in stockinette 
stitch (Knitting every row on the right 
side of the garment and purling each row 
on the wrong side). Because open, lacy 
patterns tend to stretch much more than 













stockinette, 
I don’t recom- 
mend them for 
sideways knitting. 
For any stitch pattern, plain 
or fancy, you can check the 
stretch by knitting, dress- 
ing, and hanging a sample 
swatch (see Threads No. 51, 
pp. 59-61) with the stitches 
placed sideways. 

The fiber you use playsa 
role in how much the 
sweater will stretch. 
Wool has a wonderful 
ability to bounce back 
from being stretched, 
but silk and cotton 
have considerably less 
memory. This doesn’t 
mean you can't use 
silk or cotton. But I rec- 
ommend a yarn that's 
a blend of silk or cotton 
and wool so the yarn has some resilience. 
Or you can knit with two strands of yarn 
at once, one of silk or cotton and one of 
wool. (One strand of fingering weight 
with one of sport-weight yarn approxi- 
mates a worsted-weight yarn.) 

Another way to compensate for stretch 
is to plan your sweater an inch or two 
shorter than normal. You can also add 
stability by Knitting with two colors per 
row, carrying the unused yarn in floats 
across the back. This stranded knitting, 
called Fair Isle, helps hold the fabric to- 
gether and reduces stretching. 

When knitted sideways, the fabric will 
also have less flexibility in the width. To 
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Stripes take on a different look when 
they run vertically. This sweater was 
knitted flat from cuff to center in a 
pattern mimicking an African fabric 
(shown above right). The side and 
center-back seams (see inset at right) 
were knitted together and cast off, 
while the sleeve seams were joined 
and corded in one step. 


October/November 1994 





1. Cuff. Cast on sts for cuff 
hem or ribbing; work flat. 


How to knit 
a sweater 
sideways 


You can Knit this sweater in 
one large piece from the right 
cuff to the left cuff, as 
described in steps 1-9. Or knit 
in two halves as I did: Knit 
one half f rom right cuff to 
center front and back, placing 
back stitches on a holder. 
Then knit a second half from 
wrist to center, reversing 
shaping. After knitting, join 
the center-back stitehes by 
knitting the seam together. 
Use the same technique to 
join side seams that were 
started with stranded, or 
open-edge, cast-on (see Basics, 
which starts on p. 20). 

Note: Unless otherwise 
specified, use long-tail cast-on 
(see Threads No. 54, p. 20). 


2. Sleeve shaping. Using a 
separate length of yarn, cast 
on required number of sts 
when you reach a step. 


3. Right body. Using open- 
edge cast-on, add sts at each 
end of sleevefor front and 
back body, placing marker at 
center shoulder. (To 
determine number of sts, 
subtract half sleeve sts from 
total sts needed to span 
measurement from shoulder 
to hem.) Knit body to right 
side of neck opening. At the 
same time, shape lower edges 
by casting on at each end. 
Place back sts on a separate 
needle or holder. 


4. Right front. Work right 
frontsts, bindingoffon left 
side to shape neck opening. 
At center front, you can 
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change to aribbing or hem 
pattern to make button band 
or place stitches on a holder 
and add trim later. 


5. Left front. Cast on sts 
(matching number in right 
front)and knitribbing or 
hem for left front band, or 
cast on invisibly for addition 
of trim later. Knitleftfront, 
casting on sts atleftedgefor 
neck shaping to match right 
front. Leave sts on holder or 
needle. 


6. Back. Work back sts from 
separate needle or holder 
across to left neck edge, 
shaping back neck if desired. 
Number of rows should 
match that of the fronts, 
excluding trim or ribbing. 


7. Left body. With fronts and 
back complete to left side of 
neck opening, join front to 
back by Knitting all sts onto 
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one needle, starting at 
hem, knitting to shoulder, 
and continuing to hem 

on opposite side. Knit 
same number of rowsas in 
right body, reversing lower 
edge shaping by binding 
off sts. 


8. Left sleeve. Place side 

sts of body on holders or 
hold withstranded cast-off 
(see Basics) and continue 

on sleeve stitches. Reverse 
shaping by binding off as 
you reach a step. Finish with 
hem or ribbing and bind 

off loosely. 


9. Finishing. Join sleeve 
underarm seam using a 

3-st Knitted cord (see Basics). 
Lower edge: work 3-st 
knitted cord around entire 
edge. Neck: Pick up and 
knitribbed collar, then 
work 3-st cord along outline 
of neck. 
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compensate, I add 1 to 3 in. more ease 
than normal, depending on the fiber I'm 
using. Thicker and nonwool fibers require 
more ease than do sport-weight wools. 


Knitted seams help the garment hang 
evenly—The side seams and opening 
edges of sweaters knitted sideways fall 
along rows of stitches, rather than on the 
selvage stitches. 

IfIcast on stitches on one side and bind 
them off on the other before seaming 
them together, the sweater will hang lop- 
sided. This is because cast-on stitches 
have more give than bound-off stitches. 

To avoid this, I don't cast on and off in 
the usual way. I use the stranded, or open- 
edge, cast-on to add stitches, which are 
held on a strand of yarn. And when a sec- 
tion is complete, I place the stitches on a 
holder or use the stranded cast-off. When 
Im ready to join the seam, I place the 
open stitches on needles, and knit and 
castoffthetwo sets oflive stitches togeth- 
er. This produces a straight, flat seam 
and makes the two sides of the garment 
hang evenly. 


Needles you'll need 

In general sideways knitting requires 
more needles than regular horizontal 
knitting. If your circular needle isn'tlong 
enough to hold all the stitches for the 





front and back of an adult sweater, knit 
with two circular needles of the same 
size. To knit an adult cardigan working 
the sleeves flat, as shown in the photo 
above, you'll need one or two 24- or 31-in. 
circular needles for knitting the sleeves 
and body. In addition, you'll need one 24- 
in. cireular needle two sizes smaller for 
knitting the ribbing at the bottom, front 


Knitting Fair Isle sideways 


Years ago, I knitted my first 


usually end at or above 


must be. 


Halfway done: The right 
half of this sweater uses the 
open-edge cast-on to hold 
the stitches at the sides. 
Ribbing finishes the center- 
front edges, and the left 
front piece is ready to Join 
to the back. 


edges, and neck. To knit the same cardi- 
gan working the sleeves in the round, 
you'll also need a set of four double-point- 
ed needles in both body and ribbing sizes 
and a 16-in. circular needle in the body 
sizeforthe sleeves. 

As you might imagine, knitting a sweat- 
er in one piece can make for a large, bulky 
bunch of fabric in your lap. To reduce the 


by Kate Barber 


thedrawing below, and the 


traditional Fair Isle vest in 
the round, complete with 
steeks, or knitted sections 
that are eut open for the 
armholes, front opening. 
and neck (see Threads No. 50, 
pp. 20, 22). Knitting 

a tube makes stranded 
colors very easy to work 
with, but I wanted to get 
away from Fair Isle's 
traditional horizontal 
patterning. By simply 
shifting the orientation of 
the knitted tube sideways, I 
found that garments made 
with these traditional 
patterns take on an entirely 
different look. 

Because these patterns will 
be viewed vertically rather 
than horizontally, they may 
look quite different than 
you expect. As a result, 
swatching is crucial. 

The vests I make—all with 
yarns | spin and then dye— 


the waist, but you can 
certainly make a longer vest. 
Just remember that the 
longer the vest, the larger 
the tube's circumference 


After knitting the tube, 
turn it on its side for 
finishing. The armholes and 
neck can be cut open in 
several ways, as shown in 


Knitting a Fair Isle vest sideways 


After knitting a 
tube, turn it 
sideways and 
decide how 
you want to 
cut the neck 
and armholes. 
Sew just inside 
the cutting 
lines for the 
neck, 
armholes, 
front opening, 
and bottom 
edge. Cut the 
openings, and 
finish the cut 
edges. 





Knitted tube 
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*. Cut and pick up stitches 
to finish edge. 


Tube turned sideways 


bottom edge of the tube will 
be cut along its entire 
length. Although it's not 
traditional to do so, I suggest 
machine stitching just ™ 


Optional 
cutting lines 


Round neck 
| Curved 
armhole 


lliustrations by Carla Ruricka 
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bulk, I now usually knit sweaters in two 
halves and join them with a knitted seam 
at the center back, as described on p. 34. 
Splitting the knitting also makes it easi- 
er to knit two identically patterned 
pieces; once I make the right half, I refer 
to it for the pattern while reversing the 
shaping to make the left half. 


Design ideas 

One of the most exciting aspects of knit- 
ting this way is creating and developing a 
design. I am passionately drawn to the 
color and geometric motifs found in eth- 
nic textiles from Africa, the Middle East, 
and Central and South America, as well 
as from Native American tribes. These 
cultures generally produce woven tex- 
tiles, whose structure is, of course, very 
differentfrom knitted fabric. But I find it 
very exciting to adapt woven designs for 
knitted wearables. 

I may adapt a design as a whole, or I 
may take only an element of it to use vari- 
ously throughout my garment design, as, 
for example, with the diamonds and ver- 
tical zigzagging rows in the sweater on 
p. 33. I may even extend the imagery to 
the sleeve, neck, or hem shaping, as I did 
with the zigzag-inspired stepped edge on 
thesamesweater. 

I begin to work outa design by referring 
to an actual textileor a photo of an artifact 


or design that I like, such as a kilim rug. I 
place the design lines sideways so they 
run vertically on the body. If I want to 
check the size or number of stitches nced- 
ed for a particular motif, l'll sketch or 
work it out on knitters' graph paper. Of- 
ten, however, [ll dive right in and, with 


my inspirational artifact or image near- 


by for reference, design as I knit. 
Designing as you knit is fun and not 
nearly as hard as it sounds. If you want a 
symmetrical design, begin to duplicate 
the design in reverse after you reach the 
center (or knit the sweater in two halves). 
If you want an asymmetrical design, you 
can design as you knit throughout, but be 
sure that both sides of the garment are vi- 
sually balanced, whether with the im- 
agery itself or with color and/or texture. 


Construction 

The sweater on p. 33 was inspired by a 
piece of African cloth from Bakuba, 
Zaire. It was knitted using both Fair Isle 
and intarsia techniques, as shown in the 
drawing sequence on p. 34. The diamond 
motifs were done with intarsia, while the 
striped background was stranded across 
the diamond motifs throughout. 

The beauty of finishing a jacket like this 
is that it requires no sewing except for 
whipstitching the facing of the front 
bands. (I work a row of purl stitches at 


the center of the double-width band to 
create a fold line.) The side seams are 
knitted together and bound off at the 
same time, and the sleeve seams are 
joined by knitting them together with 
a three-stitch cord (see Basics). 

Finally, I pick up stitches along the 
neck for the collar if the design calls for 
one, and along the bottom if I'm using 
ribbing. (I usually subtract about 10 to 
20 percent of the total number of rows 
around the garment to arrive at the num- 
ber of stitches to pick up.) And because 
sweaters knitted sideways have a soft, 
unstructured fit and dropped shoulders, 
they would benefit from the added def- 
inition of shoulder pads, which are sim- 
ple to knit (see Basics, which starts on 
p. 20). 

Ive been teaching sideways knitting 
for five years, and I find that many peo- 
ple have a hard time visualizing this 
process the first time through. It may 
help to knit a doll-size sample first to 
firmly establish the steps in your mind. 
Sketching an "aerial view" may also help, 
since that's how the garment will look as 
you knit it. Once you get going, I think 
you'll see how easy the process is. LJ 


Molly Geissman is an owner of Village 


Wools wn Albuquerque, NM, where she 
teaches knitting and designs sweaters. 


width I wanted, I knitted the 


(continued from p. 35) 
inside the cutting line to 
reduce raveling. 

Finishing the cut bottom 
edge, armholes, and neck is 
probably the most 
demanding part of making 





such a garment, but I find it 
the most exciting step since 
thereare lots of options to 
choose from. Among the 
simplest ways to finish a cut 
edge is to bind it, as you 
would woven fabric, with 
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Cutting a vest from a knitted tube gives you freedom to 
choose neck, armhole, and front shaping later. 


6 


bias tape or ribbon. You ean 
also cover the edge with 
corded or braided trim that 
you buy or make. To make 
trim using the same yarns as 
those in the vest, try card- 
weaving bands (see Threads 
No. 31, pp. 52-55). 

You mightalso take 
inspiration from traditional 
Scandinavian sweaters and 
cover the cut edges with felt 
or fabric, embroider the 
bands, and use silver frog 
closures. Or crochet the edge 
with lace, Tunisian crochet, 
ora tight single-crochet 
stitch worked for several 
rows then finished witha 
backwards single crochet. 

Finally, a knitted-on band 
and facing, which I used on 
the neck, armhole, and 
bottom edges of the vest at 
left. makes a wonderful 
finish. (The front band and 
facing were knitted in the 
round with stitches picked 
up on the front and back 
of each front edge. When the 
band and facing were the 


“front” and “back” stitches 
off together to finish the 
front band—see Basics.) 

To prevent a knitted-on 
band from flaring out, pick 
up about 10 percent fewer 
stitches than found in the 
edge being covered (if the 
band is more than % in. wide 
or is narrower but still seems 
to nced pulling in, decrease 
the stitches by another 10 
percent on a subsequent 
row). Foraflat band and 
facing that cup the edge they 
cover, work the band in 
reverse stockinette and the 
facing in stockinette. (For a 
fuller band, like that on the 
sleeve openings of the vest at 
left, work theband in garter 
stitch and use stockinette 
stitch for the facing.) Finally, 
instead of binding off the 
stitches, whipstitch the live 
stitches to secure the band 
in place. 


Kate Barber spins, dyes, and 
knits in Seattle. WA. 












Quilted, stylish, 
and comfortable 
all at once, self- 
lined jackets and 
vests need no 
added interfacing 
to maintain their 
silhouette. 


Textured 
and 
Tailored 


How to 
machine quilt 
garments 
without 
sacrificing 
shape 


by Jeanne Lotta-Sellars 


o matter how beautifully 
embellished, many quilt- 
ed jackets and vests are 
so stiff and boxy they 
wind up looking a little like decorated 
barns. Quilters have learned to live with 
stiffness, since the more stitches you add 
to a fabric, the stiffer it gets. And since 
you dont want any darts or shaped 
seams cutting across your pieced master- 
work, boxy pattern styles just come with 
the territory. 

I love the look and feel of quilted fabrics 
but was unwilling to give up the silhou- 
ette and fit of garments with darts and 
shaping seams. The obvious solution was 
to skip the piecing and explore how to 
quilt over dart- and seam-shaped gar- 
ment sections without flattening them. 
With a soft cotton batting and careful 
basting and stitching, it’s entirely possi- 
ble to machine quilt shaped garments, 
like the vest at left, without losing the 
shape or turning them into suits of ar- 
mor. You stitch the darts or shaping 
seams first, then carefully quilt the 
pieces before assembling the garment. 

You could line and face quilted gar- 
ments just as you would nonquilted 
ones, but since you're quilting a sand- 
wich of fabrics, it’s easier to cut the inside 
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Complete the shaping seams or darts on two 
copies of your pattern pieces, then cover 

one copy with all-cotton upholstery batting, 
adding extra thickness at shoulders if you want 
increased shoulder shaping, and thinning out 
areas you wantto be more flexible. 


and the outside from the same fabric, 
use the inner layer as a lining, and finish 
the edges and seams with bias strips of 
self fabric, as was done on the garments 
shown here. The polished and simple re- 
sults are perfect for showing off the main 
focus of your creation: the quilted tex- 
tures. Plus, fold-back cuffs and collars 
will match automatically. 


Deciding on a quilted design 

Both the quilting’s visual impact and the 
stiffness it will add are critical. Equally 
important is the need for some variety of 
texture, line, or stitch density within the 
pattern you choose. You might think a 
simple allover pattern would be a good 
place to start, but if every section of your 
creation looks the same, you'll wind up 
wondering why you bothered to quilt it. 

Added stiffness can be offset somewhat 
by thinning out the batting in areas you 
want to stitch more densely. You also 
may want to plan your stitching so the 
dense areas aren’t positioned in the bust, 
shoulder, or upper sleeve areas, where 
they'll affect comfortor appearance. 

As youre visualizing quilted patterns 
on your favorite garments, keep the total 
shape of the garment in mind instead of 
the individual pattern pieces. All the usu- 
al graphic principles behind figure-flatter- 
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Basting holds the layers in exact 





alignment 


during quilting. Start by stitching along the dart 
lines or shaping seams, tack around the edges, 
then baste across the entire piece in wide 

zigzags, taking a single backstitch at each edge 


to prevent gathering. 


ing garments apply to the lines of quilting 
you decide on: Vertical lines emphasize 
height, horizontals suggest width, diago- 
nals widen a garment's appearance where 
they diverge and narrow it where they 
converge, and circles create bull's eyes. 

My usual scheme divides the garment 
into border and body areas. The border, 
running along hems and cuffs and 
around the center opening and collar, 
shows off the line of the garment, and 
since stiffness isn't a problem at edges, 
this is where I quilt most densely. 

I usually starta project with a rough idea 
of how I want to quilt it, but I don’t work 
out the details until l've batted and bast- 
ed the layers together. When I’m ready to 
quilt, I start with a corner of the garment 
section and lay the design from there out- 
wards to the rest of the piece, deciding by 
eye how to place the design for the best ef- 
fect. I measure to position the points that 
need to matchacross seams and openings, 
and mark major divisions (between bor- 
ders and body sections) with chalk and a 
ruler. Then I duplicate them with ruler 
and by eye on the opposite pieces. 


Choosing patterns and fabrics 

You don't have to avoid darts and curved 
side seams, or stick to cut-on, dolman, or 
kimono sleeves on quilted tops. In f act, set- 


in and raglan sleeves work best, as they 
don't have excess fabric in the underarms. 
Pieced lapel collars don't work because the 
layered fabrics would create stiff neckline 
seams. Instead, choose cut-on shawlor roll 
collars, or collarless patterns. l've made 
lightly quilted skirts that looked fine on 
very slender people, but for most people, 
the bulk at the hips would be a mistake. 

Thick fabrics make thick quilted layers. 
Soft, slippery fabrics require extensive 
basting and lots of handling during ma- 
chine quilting so they won't shift disas- 
trously, so use these with caution. Pat- 
terned fabrics hide quilting, so reserve 
these for simple quilted designs. Fabrics 
with a sheen show off quilting well. My fa- 
vorites are slightly glossy silk shantungs 
and dupionis in solid or iridescent col- 
ors, as used in the vest in progress above. 
The slubs and irregularities add interest 
without competing, and the fabrics are 
firm enough to quilt well without being 
stiff or heavy, even when cut double. Oth- 
er good fabric options are silk taffetas, 
silk satins, and heavy metallics. 


Preparing garment 

sections for quilting 

To finish your garment with bias strips, 
youll need to remove the seam allow- 
ances along the hems and edges, but to 
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allow for shrinkage and distortion, you'll 
also need to allowabout 1 in. of extra bor- 
der on all sides. The safest plan is to re- 
move the appropriate allowances from 
the pattern, then cut out the pieces with 
the extra inch on all the edges except 
seams you plan to stitch before quilting. 
Before adding the batting and quilting, I 
stitch only shaping elements like darts 
and princess seams (see the left-hand 
photo on the facing page), and sometimes 
the center-back seam, of both layers. 
Quilted-over seams and darts almost dis- 
appear beneath the stitching but are 
quite obvious if sewn afterwards. 

With even the most careful basting and 
handling, you'll lose a little shape when 
you machine quilt over darts and seams. 
To compensate for this, stitch each dart 
or princess seam about l4 in. deeper than 
you normally would, as shown in the 
drawing at right. 


Controlling the batting layer 

Pick one of your cut-out and shaped lay- 
ers to be the inside for each section, and 
cover it to the edges with batting. For the 
most control over the thickness of the 
batting, I like to use all-cotton upholstery 
batting, shown in the photos on the fac- 
ing page. This material separates easily 
into pieces and layers and sticks lightly 
to itself without forming ridges as you 
distribute it over the garment sections. 

You can use polyester and other bat- 
tings, but since they don't pull apart as 
easily as cotton you have to slash and 
baste them at darts or stretch them to 
match shaping. Any extra layers may be 
obvious from the right side. With uphol- 
stery batting, you can easily and invisibly 
build up extra thickness at shoulders to 
simulate pads and reduce the thickness 
wherever you want more flexibility 
and/or more dense quilting. Most uphol- 
stery and decorator fabric outlets sell up- 
holstery batting. It's typically 24 in. wide 
and costs less than $5 a yard. 

Once you've laid out batting to cover 
the lining layer, place the outside layer 
over it and carefully pin the three layers 
together along the lines of the darts or 
shaping seams, checking front and back 
layers to confirm that they match exact- 
ly. I pin parallel to and right on top of the 
stitching to align the pieces. Then I re- 
place the pins one by one with pins per- 
pendicular to the line so they don't inter- 
fere with the next step, hand basting. 


Hand-basting steps 

With along needle (so you can make mul- 
tiple stitches) and a single length of 
thread, baste through the dart or seam 
stitches with !^- to %4-in. running stitches. 
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Next, baste around the edges about !A in. 
from the edge, carefully smoothing the 
layers out from the darts to make sure 
that they're fully extended. Finally, baste 
across the entire sandwich in a big zigzag 
pattern, spacing the lines up to 3 in. apart 
and working from edge to opposite edge. 
At each edge, take a backstitch to reduce 
any tendency to gather the layers, as 
shown in the right-hand photo on the fac- 
ing page. I regularly push the layers up 
from underneath near thedartsor seams 
as I baste, to check whether everything's 
smooth when the pieces aren't lying flat. 


Marking and quilting techniques 
When the basting is done, lay out your 
quilting guidelines on the right side, 
keeping important design elements out 
of theseam allowances and theextrainch 
of safety margin you've allowed. You can 
mark these, too, if you want, to help posi- 
tion the quilt design, but the quilting 
may shift them. You need to mark the 
outer layer because that's the side you'll 
quilt from to getthe best-looking results. 
I mark with chalk on the silk fabrics I 
use, but you should test your own fab- 
ric/marker combinations to be sure the 
marks come off. 


TO DEEPEN A DART 


Compensate for the flattening 
effect of quilting by increasing 
the shaping of a dart or shaping 
seam: Add width to the dart or 
seam angle, tapering to nothing 
at the apex. 


Original cutting 
line 


cider pum 


— — New cutting line 





When you're quilting, stitch from one 
end of a marked section to the other, then 
stitch the next adjacent line in the oppo- 
site direction. This reduces distortion. 
Within the border, I stitch most lines 
about l^ in. apart, carefully placing a few 
%-in. lines to keep the simple zigzag de- 
signs I favor from fading into an undis- 
tinguished blur. In the body areas, I use 
the ?&in. width of my presser foot to 
space the lines, which keeps most of the 
garment soft and makes the border lines 
stand out by contrast. 

As you can see in the left-hand photo on 
p. 40, you need to hold the shaped areas 
of your pieces (near the tip of a dart or at 
the direction change for a princess seam) 
so that the shaping is preserved as that 
part passes under the needle. Stretch the 
fabric layers away from the fullest point 
of the shaping while holding the outer 
areas up off the bed of the sewing ma- 
chine. This helps to avoid stitching little 
pleats and tucks into the fabric, but some 
distortion is inevitable, and you'll defi- 
nitely get a few puckers. As long as your 
stitched lines are even and parallel, how- 
ever, nobody will notice, since the whole 
point is to add texture. 

Start by stitching the lines that sepa- 
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Preserve the garment shaping as 
you quilt by holding the layers 
off the bed of the machine and 
stretching lightly away from the 
needle as you stitch over the apex 
area of the dart. 


Establish the boundaries for your 
quilt design first, then stitch the 
major dividing lines within the 
smaller sections, and fill these in 
before moving on to quilt 

the larger sections. 





SEAM AND EDGE FINISHES FOR QUILTED GARMENTS 


Flat-finished seams Free-standing seams 
. 1. Press seam flat 
r 4 and trim seam 
allowances to 
ij 14 in. 






2. Machine stitch 
edge of strip to 
seam allowance 
just outside 
previous seamline. 


i 
2. Cut self-fabric bias strip 1'/2 in. wide, then press one edge 
under about % in. 


3. Slip pressed edge under one side of seam, then fold and press 
opposite edge of strip to enclose opposite seam allowance. 


— Má  R—À—— 





—— a 





3. Fold bias over raw 
edges, then fold 
bias under. Pin, 
then machine stitch 
through all layers. 





——— 94 ` 


4. Catch folded edges to inside of garment with slip stitch. 


Threads Magazine 


rate the different areas you'll quilt, then 
stitch the guidelines that mark off divi- 
sions within cach section, as in the right- 
hand photo on the facing page. My divid- 
ing lines are often bands several stitched 
rows wide, so I quilt the whole band be- 
fore filling in sections on either side. 

After the dividing lines, fillin the small- 
er sections of quilting first (the border, in 
my case); this makes the larger areas easi- 
er to manipulate when you get to them. 
At the end of any stitch line that doesn't 
run off the fabric, make a few in-place 
stitches to anchor the threads. 


Trimming to size 

When your pieces are entirely quilted, 
iron them and trim off thesafety margin 
you added when cutting, using the pat- 
tern asa guide. You'll need to fold out and 
tape each dart on the paper patterns so 
they'll fit over the shaped and quilted gar- 
ment sections. Lay the quilted pieces 
wrong sides together, lining up as well as 
possible the darts and other design ele- 
ments (such as quilting lines) that need 
to match at side and shoulder seams. Pin 
the pieces together, then lay the paper 
pattern on top and pin that in place. Start 
with a pin in thefullest point of the shap- 
ing, then pin liberally in that area as you 
mold the fabric layers to the paper. Move 
out to the edges, pinning all around, then 


Mitering corners on bias-bound edges 


1. Stitch to within a seam's width of the corner. 
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trim the fabric to size. Separate the lay- 
ers, remove the bastings, and you're ready 
to assemble the pieces. 


Seams and finishes 

There’s nothing fancy about the seams 
you use to construct a quilted garment; 
just put your layers right sides together 
and stitch. There are two ways you could 
finish the seams, depending on where 
each seam is; youll find directions for 
both in the drawings on the facing page. 
Use the flat-finish method (allowances 
pressed open) for side and underarm 
seams and the center-back seam of shawl 
collars. Use the free-standing method 
(seams pressed together) for areas that 
need to be more flexible and are curved, 
such as sleeve/armhole seams, and for 
the neckline/collar seam on shawl col- 
lars. If your garment has a shawl collar, 
the shoulder seams blend into the neck- 
line seams, so they should be free-stand- 
ing as well. If there’s no collar, finish the 
shoulder seams flat. 

Finish edges with a bias roll, but hand- 
stitch the second side of the bias to the 
garment, unlike the bias covering interi- 
or seam finishes, which you can machine 
stitch on both sides. Because the side 
with the machine stitches looks cleaner, 
attach the bias to the outer layer of the 
garment by machine first. But if there's a 





fold-back collar, youll want the better- 
looking side to be on the inside, revealed 
when the collar folds. 

When stitching on the edge strips, 
stretch them very slightly in relation to 
the garment on straight sections and a lit- 
tle more on curves, particularly curves 
around collars. This makes the strips lic 
smoothly over the edges and causes the 
collar to pull in attractively towards the 
garment when it's folded back. Start and 
end the strips at a side seam so the join 
will be inconspicuous. 

My preference is for the bias to finish 
between '4 and ?6 in. wide, which I estab- 
lish with the placement of the machine 
stitching in relation to the edge. I cut 
the strips initially about 1% in. wide, 
then trim the hand-stitched edge if it's 
too wide to fold to the width that I want 
on the other side. I also find it easier to 
manipulate the strips if I finger-press the 
folds while making them, reserving the 
iron for the final pressing of the garment. 

When youre done, youll have a gar- 
ment that just gets better with age. But 
be prepared for public displays of 
admiration, and hands reaching out 
to touch. LJ 


Jeanne Lotta-Sellars is a clothing design- 
er currently working for the San Francis- 
co Opera Company. 


3. Fold garment 
corner in half, 
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2. Fold strip at end of seam, pin to mark previous seamline, 
then backstitch on new seamline to pin. Continue seam. 
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from end of 
previous 
stitches to 

the fold of 

the bias,at a 
right angle to 
the garment 
fold. This 
creates mitered 
corner on 
right side only. 


4. Fold bias to 
garment WS. 
Finish and 
form opposite 
miter by hand. 


41 





Playful Pockets 


With a foolproof technique for double-welt pockets, 


you can start designing your own 


by Mary C. Elliott and Susan Snyder 


Creatively designed double-welt pockets 
become the focal points of a garment, as 
this jacket from the World War II era 
nicely illustrates. 
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hat single element can 
add a couture touch, an 
ultra-sophisticated  de- 

Fl | tail, or a bit of whimsy 
to even the simplest garment, while be- 
ing eminently useful? Why, double-welt 
pockets, of course! 

Double-welt pockets, which have a welt 
both above and below the pocket open- 
ing, have enormous design potential: 
They can be made in a variety of shapes 
and will look good even in contrasting 
fabrics. During World War II, fabric short- 
ages led designers to exploit this poten- 
tial extensively, to seek design solutions 
where minimal fabric could have major 
design impact. The photo at left shows an 
example from this period. 

Despite the rewards, many sewers 
dread making double-welt pockets— 
visions of slashing through a jacket or 
coat front and ruining the entire project 
with one wayward snip of the scissors 
haunt many a seamstress. Fortunately, 
the nearly foolproof “window” method 
described in this article removes the risk 
from making double-welt pockets. 

In the window technique, you make a 
faced opening in the garment, then posi- 
tion the welts in it. This method allows you 
to position the welts from the garment's 
right side, making perfect placement 
easy. This is important for the traditional 
rectangular double welt, but it is crucial 
when constructing pockets with unusu- 
ally shaped welts. Mastering the basics of 
double-welt construction will give you 
the framework with which to think be- 
yond the traditional rectangular pocket. 





Design 

Inspiration for unique pockets can be 
found everywhere. For example, you can 
isolate images from printed fabrics and 
incorporate them into a pocket design. 
Everyday objects, especially those with 
strong horizontal or vertical shapes, lend 
themselves readily to adaptation for welt 
pockets. Two pocketdesigns areshownin 
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the photos below. At the start, concen- 
trate on straightsided pockets with 
straight-edged welts. (Although it's possi- 
ble to make curved shapes, the tech- 
niques are slightly different and a little 
trickier. Proportion is critical if your 
unique pockets are going to be a success. 
Play around with different shapes, 
widths, heights, and lengths by either 
drawing designs freehand or mapping 
them out on graph paper. Pin these paper 
patterns to your muslin pattern or the ac- 
tual garment to check the scale. View 
your work from a distance as well as close 
up. Does it make an impression at a nor- 
mal conversational distance? This is es- 
pecially important for a breast pocket. 


After settling on a design, make a pat- 


tern template of the shape of the mouth 
opening if it is anything other than rec- 
tangular. Then make fastidious full-size 
samples of your pocket, first in muslin, 
then in fashion fabric, before attempting 
to set the pocket into your garment. Not 
only is this an opportunity to check pro- 
portions, but you will also become famil- 
iar with the construction techniques and 
the way your fashion fabric handles. 


Construction 
Careful fabric preparation is the key to 
making beautiful welt pockets. As with 
any garment, preparation includes pre- 
shrinking all the fabric components ap- 
propriately. If necessary, interface the 
welts and/or pocket area, matching grain- 
lines (unless the interfacing is nonwo- 
ven). If you choose fabric for the welts 
that’s different in weight, texture, or color 
from the garment fabric, make sure the 
fabrics require compatible care and that 
different colors won't bleed or run off on 
each other. Rub contrasting colors togeth- 
er and prewash your samples to check. 
Most importantly, pay scrupulous atten- 
tion to the grainline with every compo- 
nent of the pocket and at every step. 
When any part of the pocket is of f grain, it 
will shift, leaving gaps between the welts. 


The welts—The conventional double-welt 
pocket has a rectangular “mouth” and 
two long rectangular “welt lips," with the 
opening to the pocket between the lips. 
The first step is to construct the welt 
lips. Cut two fabric rectangles the length 
of the pocket opening plus 2 in. and dou- 
ble the width of the welt lip plus 2 in. The 
crosswise grain should align along the 
length of the welt lips. Match grains ex- 
actly and machine baste the rectangles 
right sides together through the center, 
along the crosswise grain of the pieces, 
which is more stable than the lengthwise 
grain. Press the seam open and set aside. 


Pocket opening—Next, hand baste the 
outline of the mouth into the garment. 
For the traditional rectangular pocket, 
simply basteexactly along the horizontal 
and vertical grainlines, as shown in the 
top left photo on p. 44. If the pocket will 
be set in the garmentatan angle, or if the 
mouth opening is not rectangular, first 
use your template to mark the mouth 
opening on the right side of the garment. 
Your sample will tell you whether you 
need to stabilize an off-grain opening. 
If you have a problem with distortion, 
fuse a lightweight interfacing over the 
opening with the stable grain parallel to 
the opening. 


The facing—The facing finishes off the 
edges of the mouth. The fabric that you 
select can vary depending upon the thick- 
ness, texture, and stability of the fashion 
fabric. Match the color of the facing to 
that of the garment fabric as closely as 
possible. We most often use silk organza, 
which has some body and a tightly woven 
grain. Its sheerness allows you to see 
what you are doing at all times—a real 
plus when paying such close attention to 
grainlines. And silk can tolerate the 
iron’s heat when you press the facing to 





Chevron-shaped pocket: The mouth opening 
and the two welt lips are each a different 
sized chevron. 





Piano pocket: For this whimsical pocket, a 
basic rectangular double-welt pocket has been 
modified with welt lips of unequal widths and 
the addition of ribbon for black keys. 


the inside. 

zut a facing atleast 2 in. wider and 1 in. 
longer than the mouth opening. Position 
it over the pocket mouth on the right 
side of the fashion fabric, matching grain- 
lines exactly. Hand baste the patch in 
place to hold it securely, as shown in the 
top right photo on p. 44. Never pin in- 
stead of basting for this step; pins can 
catch in the machine and twist as you 
stitch during the next step, and pulling 
them outas you sew risks shifting the fac- 
ing’s grainline. 

Next, machine stitch the facing to the 
pocket mouth through all thicknesses. If 
you can see through the facing (as you 
can with silk organza), stitch with the fac- 
ing up so that you can see the grainlines 
of both the facing and the fashion fabric. 
If the facing fabric is opaque, stitch with 
the wrong side of the fashion fabric up 
and follow the basting stitches outlining 
the mouth. 

Always start the machine stitching 
midway on one of the long edges, never at 
a corner, which would weaken the pocket 
opening at one of its stress points. In the 
top right photo on p. 44, you can see by 
the knotted threads where the machine 
stitching began and ended. Stitch very 
slowly, using a stitch length of about 
16-18 st./in., but just before and after 
turning each corner, take an even shorter 
machine stitch to ensure a crisp right an- 
gle. Shortening the stitch length slightly 
when yourre stitching the short ends can 
help prevent pull-outs. Knotting the 
threads at the beginning and end of all 
seams is neat and insures against loosen- 
ing threads. 

After stitching, inspect the facing. 
Check whether the stitching follows the 
grainlines exactly and whether the cor- 
ners are perfect. If there are any errors, 
removethefacingand startfresh. 

Now comes the dreaded step—cutting 
through the facing and the fashion fab- 
ric. This is when the meticulous position- 
ing, basting, and stitching of the facing 
pay off. Cut carefully through all fabric 
layers down the center of the mouth 
and into each corner, leaving elongated 
triangles at each end. Clip right to the 
stitching at the corners, but be extremely 
careful not to clip through the machine 
stitching. Our favorite tool for this task 
is a sharp X-Acto knife. Lay the fabric 
on a cutting board or self-healing mat, 
position the tiny blade just inside the 
stitching line at the corner, and pull 
the knife away from the stitching. A dab 
of Fray Check at each corner before clip- 
ping (always test your fabric for color 
changes before using) will help to stabi- 
lize the area. = 
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WINDOW METHOD FOR 
WELT POCKETS 





1 Mark the mouth opening: Following the 2 Secure the facing and stitch the mouth: 
grainlines, baste the exact outline of the pocket Hold the patch in place with basting stitches 
mouth on the garment. outside the mouth outline. Only the two long 


sides need to be basted. Then machine stitch 
the outline of the mouth (white thread has 
been used for contrast); note that the stitch 
length is shorter around the ends of the mouth. 
Finally, slash the mouth opening through the 
center and into the corners. 


3 Temporarily secure the welt lips: In 
preparation for machine stitching, hold the 
welt lips in place with stab stitches. Bring the 
needle straight up from the back, picking up 

a thread or two at the edge of the mouth. Then 
take the needle straight down through the 

welt lips. 





4 Machine stitch the welt lips: With the 
pocket face up on the machine bed and the 
garment fabric folded back, machine stitch the 
welt lips to the seam allowances of the mouth 
opening, right along the edge of the mouth. 
Use the stab stitches as a guideline for the 
machine stitches. 
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ATTACHING THE 
POCKET BAG 


Use lining fabric 
or a combination 
of lining and 
fashion fabric for 
the pocket bag. 


1. Stitch inner 
bag right 
sides together 
to lower 
welt seam 
allowances. 
Raw edge of 
pocket bag 
aligns with 
edges of 
lower welt. 
Turn bag 
down; press. 


Next pull the facing through the 
slashed opening to the wrong side of the 
fashion fabric and finger-press in place. 
Moistening your fingers a little will give 
them a better grip. Press the facing flat 
with a press cloth to avoid shine, easing 
the seamline just to the inside and with- 
out distorting the corners with the iron. 
When you're finished, you should havea 
perfect rectangular opening. 


Adding the welts—Here the advantages 
of the window method become apparent. 
Position the weltlips behind theopening, 
working from the right side of the fash- 
ion fabric so that you can see whether 
they are even. When they are absolutely 
perfect, pin or baste them in place. 

Next, hand secure the welt lips in posi- 
tion before machine sewing them. Use 
matching thread and a stab stitch, as 
shown in the lower left photo on the fac- 
ing page. With a stab stitch, the needle is 
perpendicular to the face of the fabric as 
it passes through the fabric, so layers do 
not shift and the grainline is not pushed 
out of position. Only the long edges of the 
welts need to be stitched. 

Finally, machine stitch the welts to the 
pocket mouth, as shown in the lower 
right photo on the facing page, following 
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the dimpled line created by the stab 
stitches. Stitch the long sides first, then 
the ends. Run the machine stitching 
back and forth several times across the 
ends to make sure that the corners stay 
put. Remove the stab stitching that held 
the welts in placeand thebasting stitches 
that are holding the welts together. 


Pocket bag—The procedure for attaching 
the pocket bag depends on the shape of 
the finished pocket. A basic rectangular 
welt and its variations call for the normal 
bag application described here and shown 
in the drawing above. 

Cut two oversized squares of fabric for 
each pocket. Never precut the pocket bag 
shapeand then try to fit it to the welt. You 
can use lining fabric for both pieces (with 
or without a patch of fashion fabric 
where the pocket bag can show between 
the lips of the welts) or use fashion fabric 
for one piece and lining fabric for the oth- 
er. The decision depends in part on the 
bulk of the fashion fabric and the posi- 
tion of the pocket on the body—you don't 
wantto add bulk at body protrusions. 

First attach the inner pocket bag. Align 
one edge of a pocket bag to the bottom 
edge of the lower welt. Fold the garment 
fabricoutofthe way and stitch just below 
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2. Pin or baste 
outer bag 
square. 
Stitch across 
top, then 
around 
perimeter, 
catching 
welt seam 
allowances 
and inner 
bag in 
stitching. 
Trim 
pocket bag. 


stration by Glee Barre 


Illu 


the welt stitching line, through all layers 
of the lower welt seam allowances. Turn 
the inner bag down and press lightly. 

Then lay the outer bag over the inner bag 
and pin or baste around the edges. Estab- 
lish thefinished length of the pocket now, 
and decide whether to give the pocket bag 
a squared or rounded bottom. Machine 
stitch the perimeter of the bag, again with 
the garment fabric out of the way. For 
pockets that will be used often, reinforce 
the lower portion of the bag with another 
row of stitching ' in. away. Trim the bag 
and, if the bag fabric ravels easily or if the 
garment will be unlined, finish the edges. 
Trim and grade the welt seam allowances 
(see Basics, which starts on p. 20). 

For pocket bags that have a section of 
fashion fabric behind the opening, pre- 
pare the outer bag before attaching it. 
Turn under 4 in. of one long edge of the 
fashion fabric section and topstitch it to 
the right side of the outer pocket bag. 
Trim the excess lining fabric, leaving at 
least a '⁄4-in. seam allowance. E 


Mary C. Elliott is Curator of Historic Cos- 
tumes and Textiles at Mount Mary College 
in Milwaukee, WI; Susan Snyder isa grad- 
uate student in Functional Apparel De- 
sign at Cornell University. 


45 








46 


Fitting Pants 


on Every Body 





Draping the fabric up and down 
from the body's fullest point 


will give a custom fit 


by Mary Heiberg Larson 


itting pants is one of 
sewing's greatest chal- 
lenges. Many sewers 
find the effort to make 
flat fabric conform to 
the curved contours of 
the body so frustrating 
that they swear off making pants alto- 
gether. For me, the process is fascinating, 
and I learn something with each pair of 
pants! fit. 

The fitting method I've developed is 
simple and essentially foolproof: You 
find the fullest point of the lower body 
and drape a pants muslin, or test gar- 
ment, from that point up to fit the waist, 
and down to fit the legs. You don’t need to 
memorize any rules of fit. Instead you'll 
mold the fabric to conform to the shape 
of the body you're fitting by draping it. 
Don’t worry if you’ve never draped a gar- 
ment before. It requires a little patience 
and concentration, but you'll see that it 
isn'thard—and you'llend up with a great- 
fitting pair of pants. 

Every body is unique and requires dif- 
ferent fitting adjustments to produce 
pants that fit well. But whatever type of 
figure I'm fitting, my process remains 
the same. I start with a set of lower-body 





Fit, not figure, is everything in pants: Pants that 
fit well, likethe custom-fitted pair at far left on 
the facing page, skim the body and cover its 
flaws. By contrast, the draw lines and straining 
fabric in the purchased pants, near left, bottom, 
point loudly to the change in proportion in the 
model's figure from her petite waist to her full 
hips and thighs. 
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measurements and a basic, darted com- 
mercial pants pattern, whose size was se- 
lected to fit the largest of these measure- 
ments. I use the measurements to 
roughly adjust the pattern, from which I 
make a trial muslin garment that I drape 
and custom-fit on the body. I then use the 
fitted muslin as a guide for adjusting oth- 
er commercial patterns or as a template 
for creating original pattern designs. 

To make best use of this method, it’s im- 
portant to understand what constitutes 
good fit--that is, what you're aiming for 
when fitting pants. In general terms, a 
pair of pants that fits well hangs from the 
waist, skims the body without tugging or 
siraining anywhere, and accentuates the 
body's good points and veils its flaws. For 
a detailed discussion of the specific 
points of good fit in pants and a look at a 
range of figure types and pants-fitting 
problems, see my article "Pants for Every 
Body” in Threads No. 54, pp. 50-55. If 
you're one of many women who are con- 
vinced that they can't wear pants, that ar- 
ticle should persuade you otherwise. 


Taking measurements 
The fitting process begins with taking a 
few accurate measurements of the per- 
son for whom the pants are being madc. 
If they're for you, you'll need a friend to 
take your measurements and drape the 
muslin on you. The person being mea- 
sured should wear a loose-fitting leotard 
and tights (be sure they don't distort the 
body's normal shape) to make the 
process easier. You'll also need the basic 
tools in the list on p. 48. Take and record 
each of the measurements listed below 
and illustrated on p. 48. 


You'll be taking two kinds of measure- 
ments: circumference measurements to 
determine the widest part of the body, 
and crotch measurements. You'll use the 
widest circumference measurement to 
determine what size commercial pants 
pattern to buy. But provided the pattern 
gives you enough fabric to cover your 
body's widest part, you could use any size. 
Its proportions aren't important since 
youll be custom-draping the muslin. 
Then you'll compare the crotch measure- 
ments you took to those on your commer- 
cial pattern and adjust them, if needed, as 
explained below. These are the only mea- 
surements you'll adjust on the pattern 
before cutting and draping the muslin. 


Circumference measurements 
None of these measurements need to be 
exact, since they will all be adjusted dur- 
ing the draping process. 

Waistline—Begin by defining the mod- 
el’s waist by pinning a length of 1-in- 
wide elastic snugly around her waistline. 
If her waistline slopes, the elastic should 
follow the slope. Ask her to adjust the 
elastic so that it’s comfortably positioned 
where shelikes the waistband of her skirts 
and pants. Measure around the bottom 
edge of the elastic—her actual waistline— 
inserting one finger between the measur- 
ing tape and body to allow for ease. Leave 
the elastic in place to refer to later. 

High hip—The high hip is an arbitrary 
point about 3 in. below the waistline. Af- 
ter measuring and recording the circum- 
ference of the high hip, keep one finger 
positioned where you held the measur- 
ing tape in order to measure and record 
the distance from that point to the waist- 
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Illustrations 


TAKING 
MEASUREMENTS 


Crotch length 
and midpoint 


The measurements 
at right and those 
below are the key 
measurements 
needed for fitting 
pants. If you 
photocopy and 
enlarge this 
drawing, it can 
serve as a Chart for 
recording your 
measurements. 















A tape measure 
held between 
legs from CF to 
CB waist 
measures the full 
crotch seam 
length. 


Waist 


High hip 


Full hip 


Thighs 





Finding crotch depth: To measure the depth 


of the base of the crotch from the waistline, 
hold a metal square between the legs and 


against the body, keeping the bottom 


parallel to the floor. The width of the lower 
ruler automatically adds sufficient ease to 
the measurement. 
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Distance 
from 
waist 


Side seam 
length at 
ankle 


— Midpoint 


To find midpoint 
intersection of 
crotch seam and 
inseam, drape a 
plumb line over 
tape measure and 
let hang straight 
down center of 
inner leg. 





Establishing crotch curve: Use a drafting tool 
called a flexible curve to establish the body's 
exact crotch curve. 





line. This latter measurement tells you 
the depth at which you recorded your 
model’s high hip. 

Full hip—Measure and record the cir- 
cumference of the full hip around the 
broadest part of the buttocks. If you're in 
doubt about where the fullest point is, 
hold a plumb line (see “Tools and sup- 
plies” below) against the buttocks; it will 
break free of the body at the fullest point. 
Measure and record the distance from 
the full hip to the waistline. 

Thighs—Measure and record the circum- 
ference of the body at the fullest part of 
both thighs together as well as the dis- 
tance from this measurement to the 
waistline. Compare the circumference of 
the thighs to the high-hip and full-hip 
measurements to determine the widest 
part of the body. This becomes the point 
fromwhich you willdrape the muslin. 


Crotch measurements 
You'll use these measurements to redraw 
the pattern’s crotch line before draping. 
Crotch length—Crotch length is the full 
length of the crotch seam. To take this 
measurement, first hold one end of the 
tape measure at the center front and bot- 
tom edge of the elastic band at the waist. 
Then pass the rest of the tape through the 
model’s legs and hold it up to the bottom 
edge of the elastic band at center back, 
making sure the tape isn’t twisted and is 
held comfortably taut against the body. 
(Don’t allow for ease, which will be built 


TOOLS AND SUPPLIES 











For taking measurements 
e 1-in.-wide elastic several inches 
longer than your model's waist 
measurement 

e Tape measure 

e Metal square 

e Plumb line (a 1-yd. length of string 
with a weight on one end works well) 
e A flexible curve about 12 in. long 
(available in drafting-supply stores) 

e Blank paper 
















For making a fitting muslin 
e A basic, darted (unpleated) 
commercial pants pattern whose 
width measurements are equal to or 
larger than the widest part of model’s 
lower body 

e Muslin equal to twice the model’s 
length from waist to ankle 

e Pins 

e Black marking pen 

e Lightweight tracing paper or pattern 
paper and tracing wheel 

e Removable tape 
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into the crotch depth measurement.) 

To determine where to position the 
crotch point, or the intersection of the 
crotch seam and inseam, ask your model 
to help you hold the tape from center- 
front to center-back waistline. Drape a 
plumb line over the tape and ask the 
model to slide the line to the center of the 
leg and adjust it so that it hangs straight 
down the inner leg to the ankle (see the 
drawing on the facing page). Remove the 
tape and plumb line, holding the line onto 
the tape at the intersection so you can de- 
termine the inseam dividing the crotch 
seam into its front and back sections. 
Record the length of these two sections. 

Crotch depth—The crotch depth is the 
distance from the bottom of the waist- 
band to the crotch seam’s lowest point; it 
tells you how much fabric is needed 
above the inseam. To take this measure- 
ment, use a metal square, positioning it 
as Shown in the photo at far left on the 
facing page. 

Crotch curve—Use a flexible curve (see 
“Tools and supplies”) to copy the curve of 
the buttocks at center back. To establish 
this curve, ask the model to hold one end 
of the curve at the crotch point. Then 
mold the flexible curve to the curve of the 
body (see the photo at near left), mark the 
curve “back,” and set it aside so the curve 
is undisturbed. Most figures don’t need 
curve adjustment in front, but if the fig- 
ure is unusual, use a second flexible 
curve to establish the front crotch curve, 


MARKING AND ADJUSTING A PATTERN 


Shown here are the important points to 
be marked on your final muslin pattern. 


Front or back CF or CB 


to inseam 


M 


‘, 


"a, 





Make 
notches. 


Base of 





grain 
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Crotch length 


Crotch 
depth 


Crotch point 


Crossgrain line 
at fullest point 


crotch seam 


Lengthwise 


and mark this curve "front." 

Side-seam length—Measure the length 
along the center of the outside leg from 
the bottom of the elastic waistband to the 
anklebone. When cutting the muslin, 
thismeasurementensures that the pants 
legs don't drag on the floor or foot. 


Adjusting the commercial pattern 
Draw a line on the f ront and back pattern 
pieces that's perpendicular to the pat- 
tern's straight grainline and extends 
from the crotch point to the side seam 
(it'simportant to keep these lines square, 
or the pants will be misaligned). Then 
use the model's crotch-depth measure- 
ment to measure up from this line to es- 
tablish a rough marking of her waistline, 
which may be quite differently posi- 
tioned from the pattern's waistline. Mea- 
sure down from the new waistline the 
distance from which you measured the 
model's widest point. Compare the com- 
bined front and back pattern width at 
this point with half the model's measurc- 
ment to be sure you'll have enough fab- 
ric here to cover her body. If you chose a 
pattern that turns out to be too small, 
add width by taping extra tracing or pat- 
tern paper at the pattern's side seam 
allowances. Don't add width at the center- 
front or -back seams. If you chose a pat- 
tern that's too big, trim the excess fabric 
after draping the muslin. 

At the point marking the model's 
widest part, mark a crossgrain line per- 


pendicular to the pattern's straight grain- 
line (you'll probably have to first extend 
the grainline down the length of the pat- 
tern) This crossgrain line is the point 
from which you'll drape the muslin. 

Crotch | curves -Compare the crotch 
curve taken with the flexible curve with 
that on the pattern back by laying the 
flexible curve over it. Only the first two- 
thirds of the flexible curve, starting at 
the crotch-point end, are relevant. Re- 
draw the pattern's curve as necessary, fol- 
lowing the flexible curve (see the drawing 
at right below). 

Crotch length—Measure and compare 
the length of the front and back sections 
of the pattern’s crotch seam with the 
body measurements you took. Lengthen 
or shorten the front or back crotch seam, 
as needed, by moving the inseam. Be sure 
to end thecurveat themarked base of the 
crotch seam. 


Cutting and preparing the muslin 

Pin the altered pattern to the muslin 
yardage and cut out the muslin, leaving 
about 1 in. of extrafabricabovethe waist- 
line, which may be needed for draping. 


Marking ihe muslin—To mark the 
muslin for draping reference, trace all 
seamlines (not cutting lines) from the 
pattern to the muslin, using carbon pa- 
per and a tracing wheel. Then, keeping 
the tracing paper in place, mark the 
points noted as follows: 


Adjusting crotch length and curve 


Check the length of the front and back crotch 
seam. Adjustments in the crotch curve are 
usually only necessary on the back. 


1. Lay a tape measure on its 
side to measure length of 
pattern’s back crotch 
seam. Compare length to 
model's back crotch 
length, and lengthen or 
shorten seamline at crotch 
point (lengthened here). 


Ignore top 
third of 


. To compare model's 
crotch curve with 
pattern’s, align 
molded flexible E 
curve’s crotch point 
with pattern’s and 
rotate flexible curve 
without bending it, 
so that it crosses 
pattern’s seamline 
3 to 4 in. from top 
end of curve. 


CuUIVe, 














| 3. Starting at 

| 
crotch 
point, 
trace 
flexible 
curve, 
blending 
seamline 
where 
new and 
old crotch 
Curves 
meet. 


Flexible 
curve 
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Lengthwise grainlines—Mark a straight 
grainline on the front and back muslin 
sections. This line should be marked par- 
allel to the pattern’s straight grainline 
(which is off center in multisized pat- 
terns)and centered on thefrontand back 
of the leg. To find the center leg, fold the 
hemline in half and extend the center 
line upward from the center fold. 

Crossgrain line—Mark a grainline per- 
pendicular to the length wise grainline on 
each front and back pattern section at the 
body's fullest point. Be sure that the 
crossgrain lines are in the same position 
on each front and back pattern piece— 
that is, parallel and equidistant to the 
crotch line—so the pieces align properly. 

Darts—Trace the paper pattern’s darts 
to the muslin. Although the darts' place- 
ment and size may change when you 
drape the muslin, the original dart mark- 
ings will give you a place to start. 

CF and. CB waistline—Mark the center- 
front and -back seam placement on the 
waistline of the muslin pattern pieces. 

Notches—Mark and clip all the paper pat- 
tern's notches. To ensure that the muslin 
is correctly aligned as you sew it, also clip 
a notch on each pattern section at both 
ends of the newly marked crossgrain line 
and crotch-depth line. 


Sewing the muslin—In order to drape 
the muslin, you'll need to baste it togeth- 
er partially. With wrong sides together so 
that the seam allowances are on the right 
side of the muslin, sew the seams indicat- 
ed below with your machine sctfor a long 
basting stitch. Do not backstitch at the be- 
ginning or end of any of the seams, and 
do not sew any of the darts. 

Inseam—Sew about 6 in. of the inseam 
oneach leg starting at the crotch. 

Crotch seam—Partially sew the crotch 
seam, Starting at the center-back waist- 
line and ending about 8 in. below the cen- 
ter-front waistline (the unsewn seam 
should be large enough for the model to 
try on the muslin). Clip the entire curve 
of the crotch seam at l-in. intervals. 

Side seams—Partially sew the side 
seams, starting at the waistline and end- 
ing about 1 in. below the crossgrain line. 


Draping the muslin 
The draping process involves three main 
steps: anchoring the partially sewn 
muslin at the body’s widest point, drap- 
ing the muslin from the fullest point up 
to the waist, and draping the muslin 
from the fullest point down to theankle. 
It may take a little time to get the feel 
of draping on the body, but you'll find 
the process akin to the sculpting you 
probably did as a child with modeling 
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Draping darts: Keeping the 
straight grainline vertical, 
gently pinch together the 

excess fabric to create darts 

and contour the muslin to 
the body. Note in the photo 
at right how the center-front 
seam remains untouched 
while the muslin is draped. 


Checking side seam 
above fullest point: 
Hold the plumb line up 
to the side seam from a 
point centered above it, 
here the base of the 
underarm, and see if the 
two align. If they don't, 
reposition the side seam 
until they do. Hold the 
seam allowances to one 
side if they prevent 

the plumb line from 
falling freely. 


clay. Relax as you work and take your 
time. If you're like me, youll find the 
process fascinating and en joyable. 


Anchoring the muslin on the body— 
Have the model slip on the partially con- 
structed muslin and adjust it as noted be- 
low to anchor it correctly on the body. 

First, pull up the muslin's center-front 
and -back waistline so that the crotch 
seam comfortably fits the model and ac- 
commodates the f ront and back curves of 
the body without stress. If you measured 
the curves correctly, the fabric should 
not be stressed. If it is, the most likely ad- 
justment will be to deepen the back 
crotch curve. Remeasure the crotch 
length and adjust the pattern if you 
change the curve. Pin closed the opening 
at the front waist, and ask the model to 
confirm that the inseam is comfortably 
positioned. If its not, reposition the 
scam and repin the opening. 


Next pin the waistline to the elastic 
band at the center front and center back. 
And finally, pin the side seam snugly at 
the crossgrain line so this line is parallel 
to the floor and the pants hang from the 
fullest point of thebody. Leave the rest of 
the muslin unpinned. 


Draping up from íhe fullest poini— 
Throughout the draping process, make 
no changes at all in the center-front and 
center-back scams, which are landmarks 
and should remain on grain. Instead, 
make the fitting adjustments to the 
muslin with the darts and side seams. 

As you drape, look constantly at how 
the fabric fits smoothly and hangs prop- 
erly on grain or how it strains over or 
falls away from the curves of the body. 
Every body is different, but each will 
show you how the fabric needs to be ad- 
justed if you look carefully. Draw lines al- 
ways point to problem areas where 
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Balancing the side seam below the fullest 
point: Held at the side seam from the lower 
body's fullest point, a plumb line that hangs 
straight down the leg establishes the correct 
position of the side seam. 


Marking the waistline: After draping the 
muslin, mark the waistline. At this point you'll 
see if the extra inch added above the waistline 
when cutting the muslin was needed. Note 
here that the model's higher right hip required 
more fabric at the waist than her left hip. 





there’s not enough fabric, and wrinkles 
point out areas of excess fabric. 

Draping the back—Begin by pinning the 
center-back seam at the waistline to the 
elastic band. Starting at center back on 
the right side, use one hand to gently 
smooth the fabric toward the side seam 
and up to the waist. Carefully watch the 
lengthwise grainline above the high hip 
as you smooth the fabric. When this line 
is no longer perfectly vertical—that is, 
when the drape of the fabric starts to 
move off the straight grain—hold the first 
hand in place and gently smooth the fab- 
ric from the other side with the other 
hand until the grainline is straight again 
and the excess fabric forms a pucker that 
will become a dart, as in the top photos on 
the facing page. Pin the excess fabric into 
a dart that smoothly contours the fabric 
from the waistline over the curve of the 
body and disappears at the fullest point. 

Starting againat center back, repeatthe 
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process on the left side. The goal is to 
make the fabric lie smoothly across the 
buttocks without straining. You may find 
that one dart on each side is all that’s 
needed to do this, or you may need two or 
three darts on each side. The number and 
size of the darts is determined by the 
body’s volume and curves. Whatever the 
number of darts, continue smoothing 
the fabric, forming darts, and keeping 
the grain straight until you've eliminat- 
ed the excess fabric at the waistline. If 
there’s some fullness remaining at the 
waist but too little to form a real dart, pin 
out this fullness in the side seam. (For 
more information and practice with 
draping, see the articles on draping a 
skirt and draping a fitted bodice in 
Threads No. 42, pp. 64-69 and No. 52, 
pp. 62-66, respectively.) 

Draping the front—Repeat the proce- 
dure you used in back for draping the 
front, moving the darts where the con- 
tours of the body naturally suggest that 
they go. While you don’t need to measure 
the placement of the darts to achieve 
strict symmetry, check visually to see 
that the darts are more or less symmetri- 
cally positioned. If the model's body is no- 
ticeably asymmetrical, as is the model’s 
in the photos on these pages, draft sepa- 
rate right and left sides for the front and 
back pieces of the pattern. 

Checking the side seams—To determine 
if the side seams are correctly positioned 
above the fullest point of body, hold the 
plumb line up to the side seam at a point 
centered above it, either the waistline or 
the base of the armhole. If the plumb line 
falls along the seamline, the seam needs 
no alteration above the fullest point 
(push the seam allowances to one side if 
they prevent the plumb line from falling 
freely). If the plumb line diverges from 
the seamline, pull out the seam’s stitches 
and reposition the back and front seam 
allowances so that the seam they form 
aligns with the plumb line. Note that the 
front and back seam allowances of this 
new seam may not be the same width. 
Smoothly repin the seam from the fullest 
point up to the waist. 

Pinning the waistline—Up to now, the 
muslin has hung on the body from the 
fullest point. In the next part of the drap- 
ing process, the anchoring point for the 
muslin shifts to the waistline. To make 
this shift, first pin the waistline to the 
elastic band, smoothing and easing any 
wrinkles into the waistline and making 
sure the crossgrain line remains visually 
parallel to the floor. 

Checking the muslin—Check the muslin 
from all angles to be sure that it lies 
smoothly over the hips and has no draw 


lines, puckers, or distortions anywhere. 
If the crotch measurements and curve 
were accurately recorded, the muslin 
shouldfitsmoothly. 


Draping down from the fullest point— 
Releasing theside seam—Release the pins 
at the crossgrain lines so the pants skim, 
rather than hug, the body. Anchored at 
the waist rather than at the body’s fullest 
point, the muslin can be draped down- 
ward from the fullest point. 

Balancing each leg—No matter what 
width you decide on for your pants when 
youre done, the inseam and side seam 
should end at the ankle, and the marked 
straight grainlines should end at the heel 
and instep. To distribute the fabricon each 
leg so it looks balanced, hold the plumb 
line up to the side seam at the crossgrain 
line and see if the plumb line hangs 
straight down the seam or swings away 
from it. If the plumb line and seam don't 
align, adjust the f rontand back of each leg 
at the side seam until they do. Then pin 
the side scam from the crossgrain line to 
the ankle, checking the grainline as you 
pin to keep the fabric on grain. You need 
not use the pattern's side seam if you 
thinka narrower or wider leg looks better. 

Checking and marking the muslin—Ask 
the model to move through a range of mo- 
tions to check that the fabric doesn’t pull 
or bind anywhere and that the pants are 
comfortable. Ask her to turn slowly so 
you can check the fit from all angles. 
Once you're satisfied with the fit, use a 
felt-tipped pen to mark all pinned lines 
in seams and darts. These marked lines 
will become the garment's new stitching 
lines. Finally, mark the waistline at the 
bottom of the elastic band. 


Using the muslin as a pattern 

Lay your original pattern over the mus- 
lin and carefully trace the changes made 
in the muslin onto your pattern. Be sure 
to double-check the length of the front 
and back crotch seams when transfer- 
ring the markings since these measure- 
ments are crucial to good fit. 

At this point, make another muslin to 
test your changes and fine-tune the fit, 
this time sewing all the construction 
lines. This final custom-draped pattern 
can be used as a template for adjusting 
and fitting other patterns or as the basis 
for creating your own pants designs. 
However you use your custom-fitted pat- 
tern, the experience of creating it will 
likely forever alter your view of sewing, 
fitting, and even wearing pants. LI 


Mary Heiberg Larson sews and fits pants 
and other garments in Seattle, WA. 
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Silk Ribbon 
Embroidery 





A few simple stitches 
can turn fine silk ribbon 
into lustrous flowers 


by Elizabeth Moir 


love to embroider, 
but these days I don’t 
have much free time. 
Working with silk rib- 
bon solves my pred ic- 
ament perfectly by giving me 
gratifying results without re- 
quiring weeks to complete a 
project. Silk ribbon embroi- 
dery has a romantic, old- 
world look reminiscent of an 
era when women had more 
time for handwork. However, 
embroidering the moss green 
beret on the facing page re- 
quires only a few hours. 

You can use silk ribbon to 
work most embroidery stitch- 
es. I often examine a flower in 
my garden or in a magazine, 
then manipulate the ribbon 
to capture the essence of that 
flower on fabric. When I look 
at lavender, for example, the 
shape suggests French knots, 
and I use thatstitch as a start- 
ing point. 

Small touches of ribbon em- 
broidery lend something spe- 





For a lush, Victorian effect, add 
touches of silk ribbon 
embroidery to an ordinary 
purchased garment. Whether you 
work a garden of flowers across 
the shoulder of a sweater, or just 
three roses and a bud to accent a 
wool beret, the results are quick 
and satisfying. 


cial to garments: You could 
add a cluster of pale flowers 
to the collar of an ecru silk 
shirt, a trail of flowering vines 
to the yoke of a child's dress, 
orasmall garden to the shoul- 
der of a sweater, as shown in 
the photo on thefacing page. 
Although the embroidery is 
easy to execute, there are a 
few tips about working with 
ribbon that you should know 
to achieve the best results. I'll 
show you how to discourage 
fraying, coax the ribbon to lie 
flat on the fabric surface, and 
adjust the tension for a soft, 
three-dimensional effect. 


Selecting materials 

You don't have to buy special 
equipment to embroider with 
silk ribbon. Basic needles, a 
few shades of ribbon, some 
embroidery floss, and a wood- 
en or plastic hoop are all you 
nced to get started. You can 
purchase these materials at 
embroidery and stitchery 
shops; a full line of ribbon col- 
ors and a convenient needle 
assortment are available by 
mail from YLI (PO Box 109, 
Provo, UT 84603-0109; 801- 
377-3900; catalog $2.50). 


Ribbons and threads—Silk 
ribbon is a pleasure to han- 
dle. Small, 5-yd. reels of soft, 
plain-woven ribbon, with the 
subtle sheen of pure silk, are 


available in almost 200 
shades. Because the ribbons 
are manufactured in Japan, 
they are produced in metric 
widths, ranging from 2 mm 
(less than 'Ae in.) to 32 mm 
(nearly 1⁄4 in.). For my deli- 
cate flowers, I usually use 
4-mm-wide ribbon (just over 
1% in.). You'll also need silk or 
cotton six-strand embroidery 
floss in a matching shade to 
use as a base for the spider- 
web roses, to embroider nar- 
row vines, and to anchor 
leaves (see the photo on p. 55). 


Needles—To work the stitch- 
ing easily, it helps to have a se- 
lection of needles. A chenille 
needle, which has a sharp 
point and alarge eye, is a good 
choice for bringing the rib- 
bon through the fabric; the 
thick shaft creates a hole in 
the fabric, allowing the ribbon 
to glide through without be- 
ing crushed. A size 20 needle 
works well for 4-mm-wide rib- 
bon. A blunt tapestry needle 
is best for weaving stitches, 
such as the spider-web rose, 
on the surface of the fabric 
without snagging. To sew with 
floss, use a crewel needle with 
afine shaft and a slim eye. 


Embroidery hoops—To give 
the ribbon stitches softness 
and loft, it’s best to work the 
embroidery with the fabric in 
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A SIMPLE SKETCH IS BOTH PATTERN AND PLACEMENT GUIDE 


I 





Points—Leaf stitch 


Circles—Spider-web roses 


Lines—Stem stitch in ribbon or floss 


a hoop, which holds the fabric 
taut and helps you control 
the tension of the ribbon. 
However, some pro jects, such 


as the beret, don't fit easily in- 


to a hoop. In that case, work 
the stitches carefully to avoid 
overtightening. 


Selecting a fabric base—Tra- 


ditionally, fabrics such as fine 
cotton batiste,silk charmeuse, 
moiré, and velvet are chosen 
as the basefor silk ribbon em- 
broidery. But you can also 
achieve beautiful results on 
woven wool, knits, and home 
furnishing fabrics, so it pays 
to experiment. In general, 
natural fiber fabrics cause 
less wear and tear on the rib- 
bon than synthetics. 

When possible, baste a layer 
of cotton voile as a lining un- 
der the area to be embroi- 
dered. It offers an ideal place 
to secure the ribbon at the be- 
ginning and end of stitching 
and, especially for sheer fab- 
rics, prevents the back of 
the stitching from showing 
through to the right side. 
Again, the beret is an excep- 
tion. When embroidering a 
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contoured area on a thicker 
fabric, you can omit the voile 
lining and secure one end of 
the ribbon by piercing it with 
the needle during the first 
stitch. Anchor the other end 
of the ribbon with a couple of 
stitches in floss or ordinary 
sewing thread. 


Ribbon stitching basics 
Working with silk ribbon is 
similar to stitching with yarn 
or thread, except that the rib- 
bon is wider, flatter, and a bit 
more fragile. You can use al- 
most any embroidery stitch 
with ribbon, though the 
shape of the ribbon may alter 
the look of the stitch. The first 
step is to work out a design, 
and it’s a good idea to limita 
first project to a few colors 
and stitches. 


Planning a Jdesign—Your 
sketch can be quite simple, as 
shown in the drawing above. 
You can experiment by sketch- 
ing small arrangements of 
flowers and leaves on tissue 
paper until you have one 
that’s pleasing. Then cut 
around the design and pin 


Draw an outline of flowers, leaves, and vines, then cut out the 
shape and try it on the garment to determine placement. 


this model in place on the gar- 
ment to study the effect. 

Because a garment such as 
a beret takes on a totally dif- 
ferent shape when worn, it's 
agoodideatotry it on to find 
the best placement. Next, 
either baste the tissue in 
place, or transfer the design 
with a marking pen (one of 
the vanishing purple ones 
works well on a light back- 
ground; try a silver quilters' 
pen on darker colors). 


Getting started—To reduce 
raveling and fraying, work 
with picces of ribbon about 
12 in. long, and cut the ends 
on an angle. There’s a trick to 
threading the needle so it 
won't come undone as you 
work: After threading the 
needle with ribbon, push the 
needle point through the 
ribbon about !A in. from one 
end. Tug on the long end 
to lock the ribbon in place. 
This technique also enables 
you to use most of the length 
of ribbon. 

To begin stitching with a 
new piece of ribbon, leave a 
J&in. tail on the back of the 


work, and pierce it with the 
needle as you work the first 
stitch. Between stitches, 
don’t carry the ribbon more 
than l^ in. across the back of 
the work. That can spoil the 
tension of the stitches and 
add excess bulk. To end an 
arca of stitching, either work 
a couple of small backstitches 
into the lining, if there is one, 
or anchor the end of the rib- 
bon with two or three stitches 
of thread. That’s what I did on 
the unlined beret. 


Manipulating the ribbon— 
One of the challenges of work- 
ing with ribbon is getting it 
tolay flat on the fabric. After 
piercing the fabric, eliminate 
any kinks by smoothing the 
underside of the ribbon with 
a large, blunt needle such as a 
tapestry needle. Slide the nee- 
dle back to where the ribbon 
emerges from the fabric, then 
complete the stitch and 
smooth again. 

To give the finished stitches 
a soft, three-dimensional look, 
it’s important not to pull the 
ribbon tight; instead, allow 
the stitches to rest gently on 
the fabric. Where you'd like 
more loft, use the tapestry 
needle to lift the stitch and 
encourage it to stand out 
from thefabric. 

A few stitches are illustrat- 
ed on the facing page to get 
you started. For additional in- 
formation, refer to one of the 
beautiful books on the sub- 
ject, such as The Art of Silk 
Ribbon Embroidery by Ju- 
dith Montano (Lafayette, CA: 
C & T Publishing, 1993) or Silk 
Ribbon Embroidery: For Gifts 
and Garments by Jenny Brad- 
ford (New York: Sterling Pub- 
lishing Co., 1991). 

Once you begin working, 
youll be amazed at how 
quickly a bundle of ribbons 
turns into an exquisite touch 
of embroidery. a 


Elizabeth Moir designs silk 
ribbon embroidery and mar- 
kets kits under the name 
French Ribbons & Roses (22 
Park Rd. Mount Lawley 
6014, WA., Australia); bro- 
chure US. $2. 


Threads Magazine 


STITCHING WITH SILK RIBBON 


Since silk ribbon has a flat surface, it easily provides more texture than 
regular embroidery sewn with yarn or thread. 


Stem stitch—For a delicate stem, work in four 
strands of floss; ribbon will give a bolder vine. 


Leaf—Turn under top of loop to form a point, 
and anchor with pin. Secure point with one 
stitch in floss. 





Spider-web rose— 
Using one strand of 
matching floss, sew 
five spokes, as shown 
in the drawing at right. 
With ribbon, emerge 
at the center, twist the 
needle about eight 
times, and weave over 
and under the spokes, 
allowing the ribbon to 
form a gentle fold in 
each section (see the 
photo at far right). Add 
one or more French 
knots at the center. 
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French knot—For a loftier bud, wrap needle 
an extra time; don’t pull ribbon tight. 
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On Piecing 


Symmetrical Prints 


With a little creative cutting, 
certain prints can provide myriad effects 


by Margit Echols 


e quilters love all kinds 
of fabric but tend to lim- 
it ourselves to tried-and- 
true choices that we 
know will work up easily without mak- 
ing too many demands on our time and 
technique. The unfortunate consequence 
of this approach is that we might pass up 
fabrics loaded with hidden potential. 

Stripes in particular are a challenge 
many quilters avoid, but there’s at least 
one type of striped design that can pro- 
vide fabulous possibilities, without sug- 
gesting stripes atall. In “Star of the East,” 
the quilt on the facing page, the stripe 
I’ve used to create the allover interlock- 
ing grid is obvious, as is the striped bor- 
der. But take a second look and you'll see 
that each of the six-pointed stars within 
the grid (except the ones with a red back- 
ground) comes from the striped fabric I 
used for the border. Each star looks dif- 
ferent, but they are all unified by the col- 
ors and shapes that repeat from star to 
star. The result is a balanced, attractive 
color scheme as easy to create as choos- 
ing a single striped print you like, as long 
as it contains a certain critical feature. 





A symmetry primer 

The critical feature of the printed stripe 
in “Star of the East” is its symmetry. This 
design exhibits a typeof symmetry called 


A galaxy from two prints: Look closely at 
“Star of the East" and you'll see the border 
print fabric repeated in all but five of the six- 
pointed stars in the middle and around the 
edge. And the remaining five stars come from 
just one other print. The secret is symmetry, 
explained within. 
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mirror, or bilateral, symmetry, in which 
the design on one side is the mirror oppo- 
site, or reflection, of the design on the 
other side. Our bodies are good examples 
of bilateral symmetry, at least vertically. 
If you draw a vertical line down the cen- 
ter of your body, one side of the line is es- 
sentially a reflection of the other, and the 
line is the line of reflection. 

The stars in “Star of the East” exhibit 
another type of symmetry called rota- 
tional symmetry that’s very common in 
pieced quilt blocks, and which is unrelat- 
ed to the type of fabric you chose to make 
them with. Each star is made from identi- 
cal diamond shapes (Six, in this case) that 
rotate around a central point. Let's take a 
closer look at what happens when you 
combine mirror and rotational symme- 
try in a single design. lll also examine, in 
“Piecing Islamic triangle-based designs” 
on p. 59, how to incorporate the idea into 
easy-to-make but complex-looking quilts 
like the one shown. 


It’s all done with mirrors 

The easiest way to explore the radiating 
designs that the combination of rotation- 
al and mirror symmetries create is with a 
pair of real mirrors. Hinge them together 
at one edge with tape, or stick adhesive- 
backed silver mylar to a couple of pieces 
of cardboard as I've done in the photo at 
right. Place the mirrors on edge over a 
piece of fabric and play with different an- 
gles. As you change the angle, you'll 
change the number of times the triangle 
of fabric between the mirrors is repeated, 
as shown in the drawings at right. No 
matter how many reflections there are, 
they all rotate around a central point, so 
this demonstrates rotational symmetry. 
I take my mirrors to the fabric store to 





Get an instant preview without cutting by 
placing a hinged pair of mirrors on the chosen 
fabric. Pick different angles for the mirrors and 
you'll see different numbers of repeats. 


Different mirror angles show 
different block shapes 
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Symmetry types make the difference between 
the three ingredient fabrics of “Star of the East.” 
Bilateral symmetry makes the stripe on the left 
the most intriguing for rotating designs. Since 
each side of the stripe is the same, you can 





see what different prints have to offer. 

The problem with the mirrors is that 
you can't always duplicate with real fab- 
rics what you see in the mirrors. That's 
because only some fabrics—those with 
mirror symmetry—have elements that 
reflect one another perfectly. If you cen- 
tera left-facing motif on a fabric between 
the mirrors, half of the motifs you'll see 
in the mirrors will be right-facing ones. 
You could duplicate this in fabric only if 
there were right-facing motifs just like 
the left one somewhere on the fabric. 

However, if you position the corner of 
your mirrors on the line of reflection ofa 
design with mirror symmetry, each re- 
flection you'll see in the mirrors will be 
identical, and you'll be able to duplicate 
the effect exactly when cutting out fabric 
for your design, as described below. 

This doesn’t mean you can’t use asym- 
metrical designs, of course. If you cut 
identical asymmetrical pieces for a rotat- 
ing design, as I did with the paisley fabric 
(shown above)for the red stars in “Star of 
the East,” the asymmetrical motifs will 
appear to spin around the center. Nor are 
all bilaterally symmetrical designs based 
on stripes. If you can isolate any perfectly 
mirrored elements in your fabric when 
you cut them out, they’ll work just like 
the stripe-based ones I’ve used here. 


Cutting out 

The pieces you cut to form a rotating im- 
age have to match, so it’s best to cut them 
one at a time. One way to do this is to 
draw the shape you need on tracing pa- 
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make symmetrical designs by cutting on the 
stripe’s center line, as shown by the template. 
The red stripe next to it (from the same fabric) 
forms the quilt's interlacing strapwork, and its 
width determines the height of the basic triangle 


per or template plastic. Cut out the tem- 
plate and put some double-faced tape on 
the back to anchor the template on the 
fabric. For a print with asymmetrical mo- 
tifs like the paisley, place the template 
over any motif you wish to repeat. If your 
fabric has bilateral symmetry, draw a 
line down the center of the template from 
point to point, and position it so the cen- 
ter line divides the mirrored pattern in 
half. In either case, trace a few of the ma- 
jor lines or clements in the design on the 
template, as in the photo above. Cut the 
first shape, and move the template to an- 
other place in the fabric where the design 
exactly matches the traced pencil marks. 
Cut out the second shape, and repeat un- 
til you have the number you need. 

To cut a different mirrored star from 
the same fabric, erase the traced pencil 
marks on the template and start over, 
keeping the center line matched to the 
center line of the design but covering a 
different portion of the pattern. If the ro- 
tating elements you cut have the same 
shape at both ends of the center line, like 
the diamond in the photo, you can point 
either end towards the middle, so each 


set (of six in this case) could make two dif- 


ferent designs. 


Scaling quilt patterns to fit 

Rotational designs can work within any 
block or shape that is symmetrical 
around a center point, such as squares, 
equilateral triangles, hexagons, and 
stars. As long as the width of your chosen 
stripe or motif is as big as or larger than 





behind all the pattern pieces. The paisley in the 
middle is not bilaterally symmetrical, so stars 
made from it appear to rotate. The subtle, 
nonsymmetrical background green at right is a 
foil for the complexity of the others. 


your repeating pieced unit, you won't 
have to adjust the pattern at all. If you 
need to change the size to use a particular 
stripe or other printed element, scale 
your pattern around the smallest piece 
that will fit the part of the stripe you 
want. For “Star of the East,” I started with 
the 2-in. width of the stripe I wanted for 
the overall red, strapwork grid. I redrew 
my pattern on equilateral-triangle graph 
paper so the grid width matched, as 
shown in the top right photo on the fac- 
ing page. 

You could have your block enlarged or 
reduced at a copy shop or, forabsolute ac- 
curacy, at a graphies center that makes 
photostats, which will cost a bit more. 
Tell the staff which part of the pattern 
needs to be what exact dimension, and 
they'll scale it for you. Rescale the pat- 
tern without seam allowances, and then 
add in. seams afterwards. 

When you're ready to piece the rotating 
design together, plan the piecing order 
carefully. If your pattern pieces and 
blocks are based on triangles, they'll go 
together in rows, eliminating any need 
for turning corners. That's how “Star of 
the East" and similar designs work, as 
you can see in "Piecing Islamic triangle- 
based designs" on the facing pago. a 


Margit Echols is a quiltmakerwho teaches 
in New York City. You can order a pattern 
for “Star of the East” and four other quilts 
from her c/o Rowhouse Press, Dept. TM, PO 
Box 20531, New York, NY 10025; patterns 
are $12.50 postpaid for all five. 
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Piecing Islamic triangle-based designs 


At first glance, “Star of the East” and 
similar designs look hard to piece. The 
repeating blocks aren't obvious, and there 
seem to be a lot of corners to turn. In fact, 
it's possible to make this entire quilt and 
many others (except the borders) out of 
simple triangular blocks, assembled from 


“STAR OF THE EAST" 


Requires only five pieces per triangle block. 






TRIANGLE-BASED VARIATIONS 


Group six triangle blocks into a hexagon. You'll get 


just a few pieces, with no corners to turn. 
Youcan easily draw the design and all 
patterns to any size on triangle-grid graph 
paper, as described in detail below. The 
numbers I've used to label each pattern 
piece below reflect the number of 
triangular units that each piece is made 














After joining the pieces together into a 
block: The center diamond forms the six- 
pointed rotational stars; the triangles form 
hexagons, which could also be rotational; 
and the shaded pieces form the interlacing 
hexagonal strapwork. 








Double hexagon 





j This variation produces 
six-pointed stars and 


from. I’ve also included a few variations 
on the same idea, cach of which would be 
a perfect opportunity for exploring 
rotation and reflection. Each triangle 
block variation can itself bearranged in a 
variety of ways to produce new allover 
patterns. Experiment!— M.E. 





Use triangle grid paper photocopied onto a 
transparency (see p. 64) to find the smallest 
triangle that contains a motif you like, then 
base the rest of your pieces on that triangle. 








different patterns depending on which corner of 
the triangle you put in the center of the hexagon. 
Join the hexagons to create allover designs. 





: À other rotational figures. 


Detail of double hexagon 


etait ae 
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Replacing a 
Coal’s Lining 
An easy repair gives new life 
to a favorite coat or jacket 





by Bjorg Frackelton 


1. Mark and remove old lining: Before taking facing on the other side. Being careful not to tear 
out half of the old lining, make guide marks 6 to or stretch the coat facing, remove marked half of 
8 in. apart on the lining and facing on one side the lining from the garment to use as a pattern; 
of garment front. Then transfer marks to the leave the other half attached for reference. 
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2. Disassemble the old lining: To eliminate 
seam allowances on the removed lining, 
separate the parts by cutting right on stitching 
lines. Then trim off the hems and press each 
piece, retaining chalk marks. 


3. Cut a new lining, using the old lining pieces 
as a pattern. Add seam allowances, a center- 
back pleat, and hem allowances (4 in. for full- 
length garments, 2 in. for sleeves and shorter- 
length garments). 
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he lining of a jacket or coat of- 
ten wears out long before the 
rest of the garment. If you’re 
fond of the coat, it’s worth 
putting in a new lining. This is 
easy to do, especially if you use 
the old lining as a pattern for the new 
one. The photos on these two pages ex- 
plain the procedure step by step. 





Preparation 

Before getting started, have your coat 
cleaned and pressed. You’ll appreciate 
working on a clean garment, and press- 
ing restores the coat’s shape. 

Selecta lining similar in type to the one 
youre replacing. The amount of new lin- 
ing fabric you'll need for a jacket or slim 
coat is one coat length (measured from 
the neck at the center back to the hem) 
plus 24 in.forsleeves, plus 12 in.forhems 
(approximately 2 yds. total). When you 
can't cut the body of the lining from one 
width of lining fabric, as is the case with 
larger coat sizes or fuller styles, allow two 
coat lengths plus 24 in. for the sleeves 
and 12 in. for hems ( 2!^ to 3 yds. total). 

Before removing theold lining, inspect 
it for vertical rips, especially in the back 
near the armhole and in the biceps area of 
the sleeve. Rips indicate that the lining is 
too small in those areas. They usually oc- 
cur because the outer fabric has stretched 
during wear. Lining fabrics have no give, 
so they tear rather than stretch. 

If you find vertical tears in the lining, 
measure both the coat and the lining 
across the back aboutó in. below the neck, 
and compare the two measurements. Do 
the same for the sleeve, measuring about 
1 in. below the biceps. The lining should 
measure the same as or slightly larger 
than the coat. If the coat is larger, use the 
results of your measuring to cut the new 
lining larger. To enlarge the lining back, 
distribute the needed amount evenly at 
center back and on either side of the side 
seams near the armhole. Enlarge the 
sleeve by slashing through the center 
from cap to hem and spreading at the cap. 


Removing the old lining 


Leave half the old lining in the coat until 
you're ready to insert the new one, to an- 
swer assembly questions, especially when 
the lining is complicated. When one half 
of the lining is in better shape than the 
other, I only remove the half that’s in bet- 
ter condition to use as my pattern. Cut at 
center back if there's no seam there. 

To ensurethatthe new lining will be po- 
sitioned properly in the coat, make guide 
marks on the lining and facing before re- 
moving the old lining. First, mark the fac- 
ing and lining on the side from which 
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you will remove the lining, as shown in 
step 1 on the facing page. Mark all refer- 
ence points that will help you reinsert 
the new lining, such as at the shoulder 
seam. Then transfer the marks on the fac- 
ing to the coat's facing on the other side. 
With the coat on a table, align the two 
sides of the coat at neck and hem. Turn 
back one facing to reveal the marks. When 
you lay out the new lining, transfer the 
marks from the old one. Then, when you 
stitch the new lining to the coat, match 
the guide marks carefully. Once the marks 
have been established, you can remove 
half the lining with a seam ripper. 


Using the old lining as a pattern 
Seam allowances often vary in width 
within the same garment. You'll use the 
old lining as a pattern, so disregard the 
seam allowances. The easiest way to do 
this is to cut right on the stitching lines 
when you are separating the old lining 
pieces, as shown in step 2 on the facing 
page. This method avoids potential confu- 
sion and also speeds disassembly. When 
you cut the new lining pieces, add ?&-in. 
seam allowances, as shown in step 3. 

To locate the length wise grain of the old 
lining sections, hold each section at top 
and bottom and pull it taut. Reposition 
yourhandsuntilthelining doesn't stretch 
when you pull. The line between your 
hands is the grainline; mark it clearly. 

I put a 1-in.-deep pleat in the lining's 
center back even if the old lining didn't 
have one; the pleatallows room for move- 
ment. I also place the center back of the 
lining on a fold if possible, eliminating a 
center-back seam. At the neckline, posi- 
tion the center of the pleat on the fold; ta- 
per the pleat to nothing at the hem. This 
distorts the grainline slightly, but not 
enough to affect the garment’s hang. 
Stitch the pleat from the neck 2 in. down. 
Whenever possible, I also place the front 
pattern piece (plus seam allowance) on 
the selvage along the facing seam. 

After you’ve sewn the new lining body 
together and set in the sleeves, press the 
seams open, and staystitch the neck edge. 
Pin the lining to the facing in half the gar- 
ment, as Shown in step 4; remove the oth- 
er half of the old lining; and pin the rest 
of the new lining to the facing. Machine 
stitch the lining in place and press, then 
bar-tack it to the garment at shoulders 
and underarms. Hem the sleeves, as 
shown in step 5. As a last step, hem the 
lining in the coat (step 6), and press. | | 
Bjorg Frackelton conducts workshops in 
alterations and tailoring, having retired 
as an instructor in these subjects at Mil- 
waukee Area Technical College. 





4, Insert the new lining: After assembling the 
new lining, pin it to the facing in half the coat, 
right sides together, matching up guide marks. 
Then remove the old lining from the other half 
and finish pinning the new lining to the coat 
facing. Machine stitch the lining in place. 


5. Hem the sleeve 
lining: With the 
coat right side 

out, align sleeve 
seams of coat and 
lining and trim the 
sleeve lining ' in. 
longer than the 
finished sleeve. 
Turn back the 
sleeve to expose 
the lining, turn 
under the lower 
edge, and hem 
the lining to the 
sleeve by hand. 








6. To finish, hem the coat lining: With the 
coat on a dress form or a person, pin the coat 
to the lining about 9 to 12 in. up from the 
hem, working from center front to center back 
on each side. Then, with the coat on a table, 
trim the lining 1 in. longer than the coat. The 
last step is to hem the lining to the garment's 
lower edge, or hem the lining separately and 
secure it tothe garment with 1-in. bar tacks at 
the side seams; press. 
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A photocopier 

helps focus 

initial design 
experimentation. By 
laying a photocopied 
transparency of a 
garment (like the 
sock at left) over 
images or graphics, 
you can test motifs 
and their placement. 
By using a laser color 
copier, you can 
check your image in 
different colors and 
even try reversing 

its orientation. 
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Designing with a Photocopier 
This underused tool offers a quick, inexpensive way 
to test ideas for fiber projects 


by Emily Marks 


hotocopiers are magical 
inventions. We know that 
they can reproduce docu- 
ments and enlarge or re- 
duce them in size, but we 
rarely think of these 
amazing machines as valuable design 
tools. It’s a shame that we don’t because 
they offer anyone designing Knitwear, 
quilts, embroidery, needlepoint, and 
other fiber projects a range of features 
that can test design ideas quickly and in- 
expensively. For example, you can quick- 
ly try out and assess a motif—its shape, 
size, color, and possible placement—wit h- 
out having to knit an actual swatch or 
needlepoint a sample. Although photo- 
copying should not replace swatching or 
sample making, the photocopier is a ter- 
rific tool for experimenting with initial 
design ideas and deciding which ones 
warrant developing. 





Photocopying in black and white 
Although it lacks the useful option of col- 
or, a black-and-white photocopier offers 
numerous features to benefit the design- 
er. Let’s look first at the everyday uses of 
this copier and how it might serveas ade- 
sign tool. 
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Enlarging and multiple copying—En- 
larging a design or a sample swatch is 
easy and can help you test scale and pro- 
portion. And if you make several copies 
of a design or swatch, you can tape them 
together and get a sense of how the fin- 
ished fabric will look. 

If you're concerned about the scale or 
appropriateness of a pattern or knitted 
stitch for a particular garment, make 
multiple copies of it, tape them together, 
cut out the rough silhouette of your pho- 
tocopied "garment," and hold itup to you 
to see how it looks in the mirror. And if 
youre considering combining Knitted, 
stitched, or printed patterns or images 
from various sources, enlarge them to a 
consistent size, reproduce them, and 
tape them together to look at the com- 
bined effect, as Shown in the photo below. 


Making transparencies—Although a 
photocopier routinely prints on paper, it 
can also print on a clear, 8!^- by 11-in. 
sheet of polyester film known as a trans- 
parency (available at copy centers). You 
can photocopy anything on a transpar- 
ency that can be reproduced on paper— 
printed images, type, drawn garment 
shapes, or actual garments, such as mit- 


iens. To reverse the image's direction, 
simply turn thetransparency over. 

If you've reproduced a motif or draw- 
ing on the transparency, lay it over a knit- 
ted swatch, sample, or partially complet- 
ed garment to see if the effect is what 
yourre after. If you've photocopied an ac- 
tual garment, lay the transparency over 
printed fabrics or motifs to see how their 
shape, color, and placement work for the 
design you have in mind (see the photo 
on the facing page). 

A variation on this process combines 
black-and-white and color photocopying. 
To consider, for example, how effective a 
knitted motif might be, photocopy in 
black and white a light-colored swatch or 
small garment inthe yarn weight and tex- 
ture you plan to use. (I keep swatches 
from all my earlier projects for just this 
purpose, which eliminates knitting spe- 
cial swatches for each round of prelimi- 
nary design work.) Then arrange the mo- 
tif(s) you're considering on a color copier 
(see “Photocopying in color" on p. 64), and 
run the copy of thebase fabric or garment 
back through the copier in place of the 
blank paper. The combined black-and- 
white/ color photocopy, like that on p. 65, 
enables you to preview the results. > 
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A transparent grid 
cuts charting time to 
almost nothing. To 
create a chart, 
overlay an image you 
like (or a color copy 
of it) with a grid 
copied on a 
transparency in black 
and white (at far left). 
To see the effect of an 
image on fabric, 
copy a fabric swatch 
on a transparency, 
like that at near left, 
and lay it over the 
image in question. 
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M : NS ` NRAN Making grids—Photocopying a grid on a 


i AN N W o M S uM NN NM UN | iransparency produces an extremely use- 
Y ful design tool. You can photocopy spe- 
cial knitters’ graph paper (available in 
knitting stores and often reproduced in 
knitting books for photocopying)or regu- 
lar graph paper to produce grids to over- 
lay images you want to chart. If you're 
iN DS working with a relatively light colored 
A BAS MAT UN | NA image, you can, in turn, photocopy the 
SX. RRA QN NA S SR image with the grid in place (you may 
NS E NN need to reduce or enlarge the image to 
: scale it appropriately for your grid). The 
x & SENS resulting copy of the image and superim- 
EN i UA posed grid is your chart. Alternatively, 
N NA you can layer the image and gridded 
transparency on a copy stand and use 
magnets to keep the two-layer “chart” cor- 
rectly positioned. 

You can likewise make gridded trans- 
parencies for other media like needle- 
point or rug hooking by placing blank 
canvasin the mesh size you want to work 
with directly on the photocopier. By using 
the image reverse button that’s on some 
black-and-white and some color copiers, 
you'll darken the grid of the canvas on 
the otherwise clear transparency 





Lk aL 

Jh WI VE 
i val 
LT] 


UI, me 
j ci AM x 
A ve d 4i Ee 
a ek 
AI ^h 
: ha 
Ak AIAR AEN 

^ à 

k 


a 


Photocopying in color 

The color copier is a master magician. In 
addition to copying and altering the size 
of color photographs, printed images, 
fabrics, and other flat objects, it can re- 
produce color slides and transparencies. 
Some color copiers have intriguing fea- 
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tures such as a zoom or stretch button for 
changing the dimensions of an image 
and an image-repeat feature that mimics 
the capabilities of a computer. And some 
newer machines will print and manipu- 
late images stored on computer disks. 
(For detailed information on using a col- 
or copier to make image transfers, sce 
Threads No. 49, pp. 40-43.) 


Experimenting with color changes— 
Color reproduction on a photocopier 
works much like other color printing 
processes: The color image is created in 
four separate, overlapping layers of color 
(red, yellow, blue, and black), each of 
which varies in density in different parts 
of theimageand combines with the other 
layers to produce the colors and tones 
you see. Just as in printing, the four col- 
ors can each be lightened or darkened by 
changing settings on the copier, crcating 
different colors and shades. 

The Canon 200, the most common color 
copier in copy centers throughout the 
country, has a great new feature called 
Color Creating, which enables you to 
“age” a black-and-white photo or image by 
printing it in sepia or bluegray tones. 
While changes made in color ordinarily 
affect the entire image, another tcrrific 
feature of this copier called Area Desig- 
nate makes it possible to change colors in 
isolated square or rectangular areas of 
the image. You can alter up to three col- 
ors in three different areas of an image 
on the same page, so you can look at three 
possible colorways at once. Because the 
designated area must be square or rectan- 
gular, this feature is often used for fram- 
ing an image. 


Making mirror images—Another help- 
ful feature of some color copiers is mir- 
ror imaging, which enables photocopy- 
ing the reverse of an image placed on the 
copier. This means you can quickly exper- 
iment with complex symmetrical de- 
signs such as many patterns for quilt 
blocks or Aran knitting patterns for 
sweaters. And if you're working with a 
stitch pattern that’s been charted, the 
mirror-image feature will reverse the 
chart as well as the image, climinating 
the tedious process of recharting the di- 
rections in reverse. 


Keeping the cost down 
In the past, the price of a color copy may 
have scared off many potential cus- 
tomers. Happily, nowadays in most copy 
centers, the price of a single copy ranges 
from about $.89 to $1.75. 

Another reason many first-time users 
of the color copier may be scared off is 
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that copy centers generally want a 
trained staff person to operate the color 


dials. My advice is to speak with the man- 


ager of the copy center and explain your 
needs. Most copy centers are delighted 
to show you the features of their ma- 
chines and will often give you valuable 
advice on how to use them. After a little 
instruction on their part, they'll somc- 


times lct first-time users operate the ma- 


chine by themselves. And if you're a re- 
peat customer, you'll doubtless soon be 
left alone atthe machine. 

Even though the price of a color copy 
has come down significantly in the last 
several years, it’s still easy to get carried 
away at the copier. A little advance plan- 
ning—and some restraint at the dials— 
will help Keep your costs down, as will us- 
ing the discount coupons that some copy 
centers give out for color copying. When- 
ever the issue of cost comes up, though, I 
always think of the time [ve saved and 
the ease—and excitement-—-of the prelimi- 
nary design work. I think of my average 
$5 to $10 expense per session as money 
very well spent. I also consider it an in- 
vestment, because I keep all my design 
experiments, and my cumulative photo- 
copy library serves in one way or another 
in designing future projects. 


The future of photocopying 

What’s coming next? According to Taylor- 
Made, a business-machine company that 
represents Canon copiers in the San 





Combining black- 
and-white and color 
photocopying (at 
bottom) enables you 
to test the size, color, 
and placement of 
motifs. And reversing 
a positive image, 
like the swatch at 
center, quickly 
shows the effect of 
the negative image. 


Francisco Bay Area, the future holds 
some stunning innovations for color 
copiers. More capable photocopiers al- 
ready are becoming available. The work- 
horse Canon 100 and 200 color copiers 
are being replaced with Canon 500 mod- 
els, which support both IBM-compatible 
and Macintosh computer disks and can 
print type and images directly from 
these disks. Other companies such as 
Xcrox, Kodak, Minolta, and Ricoh pro- 
duce similar color copiers. These ma- 
chines also have scanners that can print 
images from videotape. That means you 
can bring in your movie, find the frame 
you want, and, if desired, manipulate the 
image before printing it. The Kodak 1575 
is a popular black-and-white copier that 
makes realistic reproductions of pho- 
tographs, and the Kodak 90E contains a 
color cartridge that permits printing in 
black and one color. You'll also soon 
be able to send your computer files from 
your home or office directly to the copy 
center via modem. 

While still other innovations are sure 
to be around the corner, there are plenty 
of design tools available now at your 
neighborhood copy center. Why not get 
out the car keys and go take a look? O 


Emily Marks has taught knitting and 
color design in the San Francisco Bay 
Area in the past several years. She wrote 
“Two-Color Knitting with One Color” in 
Threads No. 38, pp. 72-74. 


Embellishing with 


Self-Fabric 


Raveled and folded fabric shapes 
turn two dimensions into three 


by Allyn Fiedler 


plain fabric does 
not have to be 
jdull. You can 

d, transform it by 
sewing on scraps of the same 
material to give the surface 
texture and subtle contrast. 
After cutting and fraying 
these self-fabric scraps, you 
can fold, pleat, layer, or em- 
bellish them to create a vari- 
ety of effects. 

I began experimenting with 
appliquéd fabric shapes when 
I needed something to coordi- 
nate with a woven tapestry 
fabric that had a geometric 
design. I got the idea of stitch- 
ing rectangles to a plain fab- 
ric to echo the shapes in the 
tapestry. The result was an in- 
teresting textured fabric that 
didn't really look like ap- 
pliqué because it was all one 
color. The success of my first 
experiment encouraged me 
to try other projects with the 
same technique. 





Getting started 

A trip to the library to look at 
books on origami, napkin- 
folding, and geometric design 
can stimulate ideas for fabric 
shapes. You won't use many 
actual origami and napkin 
folding techniques because 
the multiple folds that give 
paper objects shape add too 
much bulk when used with 
fabric. But the books can sug- 
gest shapes and forms that 
you can adapt to a one- or two- 
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layer piece of fabric. If you 
sketch these ideas with a few 
notes as you go along, you'll 
have ideas to experiment 
with when you get back to the 
sewing machine. 

Long strips, rectangles, and 
squares are logical shapes to 
start with because it's easy to 
fray all their edges. That box 
of woven fabric scraps you've 
been keeping all these years 





and variegated ones, will give 
different effccts, especially 


when combined with decora- 


tive machine stitching. Beads 
can add an interesting accent, 
but make sure that they can 
be laundered or dry-cleaned 
just as your garment will be. 
The threads you ravel from 
the edges can also become 
part of the design. They come 
in handy for attaching beads, 


Once you get started, you'll 


are unlimited. 


may yield some interesting 
matcrials to try. Wovens that 
ravel easily, such as linens, 
wools, heavy silks, and den- 
ims and other cottons, work 
the best. 

For a session of experiment- 
ing, it’s helpful to cut outa 
number of shapes at once. 
You can save time by cutting 
long strips first and remov- 
ing threads along the long 
edges to create fringe. Then 
cut the strips into the desired 
squares or rectangles and 
fringe the remaining cdges. 

The photos on pp. 68-69 
may give you some ideas. Try 
twisting, folding, pleating, 
pinching, or layering the 
shapes. Attaching the shapes 
with matching or contrasting 
threads, including metallic 


find that the design options 


stuffing shapes to add dimen- 
sion, and stitching patterns 
on the fabric surface, as on the 
vest shown on the facing page. 
For a wrinkled or puckered 
effect, experiment with a fab- 
ric that shrinks. Try sewing a 
few of the shapes onto the 
base fabric with the length- 
wise grains perpendicular to 
each other. Wash and tumble 
dry to see if you like the puck- 
ered, checkerboard effect. 


Planning for washability 
A fringed edge will continue to 
ravel with agitation, especially 
on slippery or loosely woven 
fabrics; if you plan to wash or 
dry-clean the completed fabric 
or garment, finish all the rav- 
eled edges. On some designs, 
such as those at top on p. 68 


and top right on p. 69 all the 
cut edges are zigzagged onto 
the base fabric just next to the 
fringe. But the other designs 
on pp. 68-69 rely on loose, 
frayed, unattached edges. For 
these, you'll need to finish the 
free edges before applying the 
shape to the fabric to prevent 
unwanted fraying after the 
pieces have been attached. 
You can zigzag these loose 
edges either before or after 
raveling the fringe. To zigzag 
before raveling, it helps to 
pull a thread from the fabric 
where you want the fringe to 
stop, then stitch inside the 
line that you've created. If 
you zigzag after fraying, you 
may need to add a stabilizer 
under the shape to prevent 
the fringe from following the 
needle down through the hole 
in the throat plate of your 
sewing machine. There are 
several types of stabilizers 
that work for different fab- 
rics, including water-soluble 
stabilizer (such as Solvy), sta- 
bilizers that crumble and 
brush off with the application 


Transform a plain fabric into an 
exciting one by appliquéing self- 
fabric shapes. For the silk vest 

on the facing page, square 

shapes were fringed, folded, and 
stitched along the diagonals. 

The branches were sewn with the 
threads raveled from the shapes. 
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embellishments 


It’s fun to experiment with self- 
fabric squares and rectangles to 
discover the variety of possible 
embellishment effects. You can 
rearrange shapes on the base fabric 
until you geta result you like. 
Zigzag stitching along all raveled 
edges will prevent further fraying. 








Each pinwheel motif is created from four 
smaller squares with raveled edges whose 
corners are overlapped. The squares are then 


stitched on the diagonal. 














Rectangles with windows are formed by fraying 
the outer edges, then pulling horizontal and 
vertical threads from inside each shape. 
Zigzagging secures the outside edges to the 
background fabric. 








To form a row of 
arrows, first cut and 
fray a series of 
squares. Then, on 
each square, fold one 
point just short of the 
opposite point, make 
a pleat at the center 
of the folded side, 
and secure with a 
)-in.-long line of 
straight stitching. 
Arrange the arrows in 
alternating directions 
and stitch about 'A in. 
from the fold. 
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The simple pinch shape is made by forming 
three small pleats on one edge and securing 
them with a bar tack. The samples are attached 
to the base fabric with a vertical line of stitching 
down the center. 


To make a fringed box, first cut and fray a 
square of fabric. Folding all the points to the 
center, stitch the shape to the base with one 
vertical and one horizontal row of stitching 
through the center of the folded sides. Metallic 
thread adds a highlight of color. 
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Adding a fringe of beads to a shape is easy. 
String a group of beads onto a piece of the 
raveled thread, tie a few strings of beads 
together, and stitch this knot of beads onto the 
base fabric. Center a fringed rectangle over the 


knot and zigzag around the edges. 


For a stylized bow, fold three pleats in the 
center of a rectangle, anchor them with a bar 
tack, and hand sew the shape to the base fabric 
using a long bead to secure it. Test to make sure 
the beads can be washed or cleaned by the 
same method as your garment. 























of heat (such as Heat-Away), 
and tear-away stabilizers (such 
as the iron-on type called To- 
tally Stable). Experimenting 
with scraps of fabric and sta- 
bilizer is the best way to deter- 
mine which product will 
work best. For the delicate, 
non-washable silk in the vest 
on p. 67, I couldn't use a tear- 
away or dissolving stabilizer, 
but the brush-off stabilizer 
worked well. 

You can also seal the edges 
with a fray-preventing prod- 
uct such as Fray Check, 
Aleene's Stop Fraying, or No- 
Fray. Be sure to test these 
products on the fabric bc- 
cause they may create a stiff 
edge or darken the fabric. 


Creating a unique look 
Once you get started, you'll 
find that the design options 
are unlimited. You can sew 
one shape across a garment, 
combine two techniques as | 
did on the vest, or mix several 
shapes, perhaps using one on 
each area of a patchwork gar- 
ment. Depending on whether 
you want a random, overall 
texture or shapes that fall in 
specific locations on a gar- 
ment, you can stitch shapes 
to the fabric yardage or to the 
cut garment sections. The 
amount of extra yardage you ll 
need for the shapes depends 
on how much testing you 
plan to do. An extra half-yard 
of fabric will go a long way. 
Shirt or jacket yokes and 
pockets make good display ar- 
cas for layered shapes. You 
may want to emphasize a 
sleeve by stitching a row of 
fabric shapes, such as the ar- 
row design on the facing page, 
down the center sleeve. Or 
you might try accenting a gar- 
ment front with pulled 
thread rectangles. Creating 
original fabric helps make a 
garment that’s unique. L 


Allyn Fiedler has been a Bern- 
ina educational consultant, 
a commodities stockbroker, 
a commercial real estate 
agent, and an art student. 
She is currently studying 
naturopathic medicine | in 
Fountain Hills, AZ. 
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Calendar ___ 


Listings are free but must have 
international, national, or multistate 
appeal. We regretfully cannot publish 
tours that lack deadlines or events that 
lack beginning or ending dates, a full 
address and phone number, or that do 
not deal with garmentmaking, quilting, 
or knitting. The deadline for the 

Feb./ March ’95 issue is Nov. 10. 


EXHIBITS 
ARIZONA 


Riordan Mansion State Park. Hand- 
crafted & antique textiles, Nov. 5, 94-Jan. 
2, 95. Riordan Mansion State Park, 1300 
S. Riordan Ranch St., Flagstaff. 


CALIFORNIA 

Leone-Nü Gallery. Art Quilt Intl., till 
Oct. 22. City Hall Gallery, Mountain View. 
New Pieces. Quilts, Oct. 7-Nov. 2. 1597 
Solano Ave., Berkeley. 

M.H. DeYoung Museum. Dance costumes 
from stage & screen, till Jan. '95. Golden 
Gate Park, San Francisco. 


ILLINOIS 

Quilt NU. '93 Touring Exhibit. Oct. 17- 
Nov. 18. Univ. Cntr., Southern IL. Univ., 
Edwardsville. 

Elmhurst Historical. Museum. Quilts, 
Oct. 4-30. 120 E. Park Ave., Elmhurst. 


IOWA 

Des Moines Area Quilters’ Guild. Stars 
of the Heartland, Oct. 7-9. Cnvntn. Cntr., 
501 Grand Ave., Des Moines. 


MASSACHUSETTS 

American Ndlpnt. Guild. Ndlwrk., Oct. 3- 
Nov. 15, Gore Place, 52 Gore St., Waltham. 
Peabody Essex Museum. From the Land 
of the Thunder Dragon. See Notes, p. 72. 
Women’s Educational & Industrial 
Union. Ndlwrk., Nov. 12-20. 356 Boylston 
St., Boston. 


MINNESOTA 

Univ. of MN. Quilts, Nov. 13, '94-Feb 11, 
'95. Goldstein Gallery, 250 McNeal Hall, 
1989 Buford Ave., St. Paul. 


NEW JERSEY 

Embroiderers’ Guild of America. Em- 
broidery, Oct. 15-23. Peachtree Planta- 
tion, Burrs Rd., Mt. Holly. 


NEW YORK 

Costume mst., Metropolitan Museum 
of Art. Madame Gres. See Notes, p. 72. 
Fashion Inst. of Tech. Judith Leiber; The 
Artful Handbag. See Notes, p. 72. 
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Schweinfurth Mem. Art Cntr. Quilts, Nov. 
5, 94-Jan. 8, '95. 205 Genesee St., Auburn. 


OHIO 

Quilt NU. "93 Touring Exhibit. Oct. 20, 
'94-Jan 1, '95. Riffe Gallery, 727 E. Main 
St., Columbus. 


SOUTH DAKOTA 
Prairie Edge. Contemp. beadwork, till 
Nov. 8. 606 Main St., Rapid City. 


VIRGINIA 

Fiberworks. Textures, till Oct. 31. Torpe- 
do Factory Art Cntr. 105 N. Union St., 
Alexandria. 

Potomac Craftsmen Fiber Gallery. Art 
to Wear, Oct. 25-Nov. 20. Torpedo Factory 
Art Cntr. 105 N. Union St., Alexandria. 


WASHINGTON 
WA State Quilters. Quilts, Oct. 7-9. 
Cnvntn. Cntr., Spokane. 


WASHINGTON, D.C. 

Textile Museum. Rugs & Textiles of Late 
Imperial China, Oct. 7, '94-April 30, '95; 
Native American Art from Oklahoma, 
Nov. 18, '94-April, '95. 2320 S St. NW. 


WISCONSIN 

J. M. Kohler Arts Cntr. L. Cabeen con- 
temp. embroidery, Nov. 6, '94-Feb. 5, '95. 
Gallery II, 608 New York Ave., Sheboygan. 
Leigh Yawkey Woodson Art Museum. 
Beauty in Japanese Quilts, Nov. 5, '94- 
Jan. 8, '95. 700 N. 12th St., Wausau. 


CANADA 

Univ. of Alberta. Womens' Factory Cloth- 
ing 1955-70, till Nov. 18. Home Ec. Bldg., 
87th Ave. & 112th St., Edmonton, AB. 
McCord Museum of Canadian History. 
Glass beads, till Dec. 4; embroidered sam- 
plers, till Dec. 4. 690, Rue Sherbrooke 
Quest, Montreal, PQ. 


SPECIAL EVENTS 


American Quilt Study Group Sem. Lec- 
tures, exhibits, Oct. 21-23. Birmingham, 
AL. 52€ SASE to AQSG, 660 Mission St., 
Ste. 400, San Francisco, CA 94105-4007; 
(415) 495-0163. 

Creative Sewing & Ndlwrk. Fest. Nov. 4- 
7. Exhibition Place, Toronto, Canada. 
I.S.A., 2900 John St., Ste. 200, Markham, 
ON L3R 5G3, Canada; (800) 291-2030. 
Embroiderers’ Guild of America Ntl. 
Sem. Wkshps., exhibits, Oct. 30-Nov. 4. 
Williamsburg, VA. C. Thierfelder, 1535 
Country Club Dr., Lancaster, PA 17601; 
(717) 299-4454. 











Embroiderers’ Guild of America Intl. 
Conf. Lectures, demonstrations, Oct. 28- 
29. Williamsburg, VA. L. Halpin, 1853 
Valhalla View Ct., Reedsburg, WI 53956; 
(608) 524-9037. 

Fiesta Fashion Sewing & Ndlarts. Show. 
Classes, shows, vendors, Oct. 28-30. Novi 
Expo Cntr., Novi, MI. American Stitches, 
1385 Clyde Rd., Highland, MI 48357; 
(800) 594-9029. 

Make It Myself Shows. Sewing & ndlwrk. 
wkshps., seminars, vendors. Sept. 30-Oct. 
2, Intl. Expo. Cntr., Cleveland, OH; Oct 14- 
16, Rosemont Cnvntn. Cntr., Chicago, IL. 
Advanstar Expos, 7500 Old Oak Blvd., 
Cleveland, OH 44130; (800) 331-5706. 
Threads editors will be photographing at 
Chicago show for Readers’ Forum. 

Pacific Intl. Quilt Fest. Exhibit, wkshps., 
vendors, Oct. 6-9. Hyatt Regency—San 
Francisco Airport, Burlingame, CA. 
P.LQ.F., PO Box 667, New Hope, PA 18938; 
(215) 862-5828. 

Quilters’ Gathering. Quilt & quilted 
clothing exhibits, vendors, Nov. 3-6. West- 
ford Regency Inn, MA. 75¢ SASE to East- 
coast Quilters Alliance, PO Box 711, West- 
ford, MA 01886. 

Intl. Quilt Fest. Exhibits, vendors, classes, 
Nov. 3-6. Brown Cnvntn. Cntr., 1001 
Avenida de las Americas, Houston, TX. 
Quilt Fest., 14520 Memorial Dr. #54, 
Houston, TX 77079; (713) 781-6864. 


TOURS 


South India. Textiles & Handcrafts Jan. 
7-30, '95. Deadline Nov. 8, '94. T. Wilson, 
Craft World Tours, 6776 Warboys Rd., By- 
ron, NY 14422; (716) 548-2667. 


WORKSHOPS 


Inspiration '94. Sewing, Oct. 21-23. Cal- 
gary, AB, Canada. Quilter's Cabin, 118 
10816 MacLeod Trail S, Calgary, AB T2J 
ON8, Canada; (203) 278-4433. 

Interlaken School of Art. Knitting with 
Alice Starmore, Oct. 10-Nov. 6; also weav- 
ing, dyeing, embroidery. ISA, PO Box 1400, 
Stockbridge, MA 01268; (413) 298-5252. 
Stitches Southwestern Getaways. Pants 
fitting, ndlwrk., beads. Scottsdale, Jan 7- 
13, 14-20, '95; Sedona, Jan 21-27, Jan. 28- 
Feb 3, '95. Deadlines, both locations, Nov. 
1, 94. Stitches, 701 N. 3rd St., Minneapo- 
lis, MN 55401;(612) 672-9853. 


COMPETITIONS 


Ntl. juried fiber show. Contemp. Inter- 
pretations of Agrarian Themes, Jan.-June 
'95. Deadline Dec. 1, '94. Arts Experiment 
Stn., ABAC 45, 2802 Moore Hwy., Tif ton, 
GA 31795; (912) 386-3558. 
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Quid Conference 


Marriott Hotel 
Ontario, California 


January 13-16, 1995 








Alex Anderson Margaret Miller 
Quilting Designs Bloomin’ Quilt Grids 

Creative Block Caper Rd Pegs/ Sq Holes 
Judith Montano 


Postage Stamp Sampler 


Christen Brown Turpentine Photos 


Puzzle Pieces Crazy Quilt Memories 
| Sharon Craig Elly Sienkiewicz 
Triangulation Dimensional Blooms 
Star Flight Donna Thomas 
Suzan Drury Steppin Out 
On the Double A Bias for Strips 
Anne Dutton Debra Wagner 
Dove in the Window Machine Quilting 
Vicki L. Johnson Linda Wakefield 
Fabric Painting Couture Details 
Broderie Perse Update Batwing Jacket 
Rusty Hedrick 


Lectures, Workshops, Fun, 
Games, Quilt & Fashion 
Shows, Door Prizes 


Special Event 
"Creative Fashions for Real People” 
Fashion Show and Contest 
Sponsored by South Sea Imports 
Over $500 in prize money 


For more information on classes, fashion show or 


contest send LSASE (52¢ postage) to: 


Road to California Quilters’ Conference 
6361 Malachite Ave 
Rancho Cucamonga, CA 91737 
(909) 989-3036 
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-|| Knit a fashion statement 
|| the caliber of a Chanel 


| (anny blatt ‘94/95 Pattern Books $14.50 ea | 
] (#146 © #147 * #148... all three $38.50 pod 


Kits shownin Amboise mohair/wool boudé 
J| Hat: angora/wool crown .....$49.75ppd 
Scarf:microfiber chenille fringe...$69.65 

Vest: microfiber chenille edging 

EM — S/M 48" $89(L 51"$99)ppd 
— 1l HARD-TO-FIND THINGS FOR KNITTERS | 
—] The ultimate knitting catalog & newsletter. 
| Subscription $3 or FREE 
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. with order. 


1690 | \ epi T994 
poughkeepsie ny 12601 


1-800-438-5464 


Printed Custom Labels 


Now you can get your own professional 
labels with your art work or our type. 
*Woven-edge Satin polyester or Iron-on material 
*17 stock ink colors & 5 ribbon colors || — 
*Washable & dry cleanable qm 
*Low minimum quantities Kil Sheila Rose 


In Stock Care/Content Labels & Size Tags Too! 
SEND $1.00 FOR SAMPLES, PRICES ETC. TO: 
Sterling Name Tape Co. 


Dept. TM3 P.O. Box 939 * Winsted, CT 06098 
1-203-379-5142 * FAX 203-379-0394 
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Sew upa | 
subscription | 
„and save! | 


Threads magazine covers all of your 

interests in fabrics and fiber. Each colorful 
bimonthly issue is filled with articles by 

talented craftspeople eager to help you 

| make beautiful things to wear and use. 


To order a subscription to Threads tor 
yourself or a friend, just use the handy | 
order cards in our magazine. 


Threads 


P.O. Box 5506, Newtown, CT 06470-5506 
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 . Notes _ 


Notes is where you can share news about 
remarkable people and places, special 
products, conferences, organizations, 
and fascinating traditions; or just sound 
off. Write to Threads, 63 S. Main St., 

PO Box 5506, Newtown, CT 06470-5506. 


EXHIBITIONS 


Madame Grès 

Known for simple, elegant, bias-draped, 
and often pleated shapes, French 
couturier Madame Grès is the last 
surviving contemporary of Chanel and 
Vionnet, who, with them, radically 
altered fashion in the 1920s and '30s. 
Madame Gres maintained her couture 
salon until 1986, and a retrospective of 
her lengthy career is onexhibitat The 
Costume Institute of The Metropolitan 
Museum of Art (1000 5th Ave., New York 
City)until Nov. 27. A 24-page illustrated 
catalogue by curators Harold Koda and 
Richard Martin is available by mail for 
$7.95 plus S&H from the Museum Book 
Store. For ordering information, call 
(212) 879-5500, ext. 2911. 


The Artful Handbag 


The 30-year career of noted handbag 
designer Judith Leiber is celebrated in a 
retrospective exhibit at the Museum at 
the Fashion Institute of Technology, on 
Tth Ave. at 27th St., New York City. 
Opening on Nov. 15 (and closing Feb. 4, 
1995), Judith Leiber: The Artful Handbag 
presents some 350 bags, including 





Photo by Karin Vy illis 





Characteristically pleated and elegant, this 
white silk evening dress created by Madame 
Grés in 1963 is part of the retrospective show 
of her work at The Costume Institute at T he 
Metropolitan Museum of Art in New York City. 


Leiber's signature rhinestone-encrusted, 
whimsically shaped evening bags. A book 
of the same title, by Enid Neny (New York: 
Harry N. Abrams, Inc.), complements the 
exhibit and is available by mail from 
F.LT. for $37 plus S&H (for specific S&H 
charges for your locale, call Salvetore 
Morreale at F.I.T.; 212-760-7779.) 


From the Land of the 
Thunder Dragon 

Textiles play a central role in the lives of 
the people of Bhutan, a tiny independent 
kingdom in the Himalayas known in the 
Westfor its dramatic scenery, Bhuddist 
culture, and isolation f rom the outside 
world. From the Land of the Thunder 
Dragon, the first major interpretive 
exhibition of Bhutanese textiles in this 
country, explores the role of textiles in 
the daily and religious life of Bhutan, 
where more than 80 percent of the 
women contribute to their household 
incomes by weaving. The show runs Nov. 
17, 1994-April 9, 1995, at the Peabody 
Essex Museum in Salem, MA. Later in 
1995, the exhibit will travel to the 
Minneapolis Institute of Art, The Textile 
Museum in Washington, D.C., and the 
Los Angeles County Museum of Art. For 
more information or to order the 
accompanying 240-page catalogue 
($29.95, softcover or $44.95, hardcover, 
plus $4.50 S&H) contact Daniele 
Lambrechts, Museum Shop, Peabody 
Essex Museum, East India Square, 
Salem, MA 01970-3783; (508) 745-1876. 





SEWING 


Small pattern companies 
There’s a trend afoot: the burgeoning 
growth of new, small companies 
producing patterns for the home sewer. 
The creators of these new patterns often 
begin the new lines because they can’t 
find what they're looking for in regular 
commercial patterns. All plan to keep 
their patterns in the line for a long time, 
and all sell by mail order. Some also sell 
at consumer sewing shows, where you 
can see sample garments to geta much 
better appreciation for the line than 
you'd get from the pattern-envelope 
drawings. 

Unless otherwise noted, the patterns 
are suitable for an intermediate sewer. 
These companies are generally happy to 
answer questions about their pattern 
directions, which vary in completeness, 
but because their staffs are small, 
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someone may not always be immediately 
available for such questions. Below are 
eight new companies we've recently 
come across. If you know of others, send 
usinformation about them at the 
address above. 

The Sewing Workshop in San 
Francisco introduced aline of Japanese- 
inspired patterns last spring. These 
patterns feature unusual, often 
asymmetrical shapes that are designed 
to look good on a variety of figures. The 
current line includes ten patterns, 
among them an intriguing Origami Skirt 
with biasshaping; an asymmetrical 
Japonesque Top that can be worn as a 
shirt or jacket; and a sophisticated San 
Francisco Coat. The patterns come either 
in even sizes 8 to 18 or one size fits all. 
Most arerelatively easy to construct, and 
many contain special Sewing Workshop 
techniques and tips. Each pattern is 
$19.95 (plus $4 to $8 S&H, depending on 


thesize of the order). For more 
information, contact The Sewing 
Workshop Collection, 1250 Oakley Ave., 
Topeka, KS 66604; (800) 466-1599. 
Mary Lou Rankin’s Park Bench 
Pattern Company offers patterns for 
what she calls “free-spirited clothing.” 
Her 14 current designs are simple, 
comfortable, easy-to-sew garments with 
strong, clean lines. Among the most 
interesting designs are the Denver City 
Park ensemble, whose jacket has a loose 
frontlining thatmakes it look double 
layered, and the whimsical Golden Gate 
Park dress with pants. Priced from $12 
to $24, plus $3.50 S&H, the patterns are 
one size, with some fitting adjustments 
marked. All have newly revised, detailed 
sewing instructions. For more 
information, contact Park Bench Pattern 
Company, 5181 Baltimore Dr., La Mesa, 
CA 91942; (619) 464-6092. 
Designer/patternmaker KarenOdam 
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Natural fiber products 
designed for artists’ 
surface design 






BLUEPRINTS - PRINTABLES Send $3.00 for a catalog with fabric samples. 


GALLER YARNS 


For over 60 years 
the reliable source for 
imported yarns 
on cones and balls 


(WHOLESALE ONLY) 


NGORA, CASHMERE, COTTON, 


SILK, WOOL, etc. 


All natural fibers, prompt delivery. 
aw Ask for color cards or Album 


JOSEPH GALLER, INC. 


ə Mercury Avenue 
Monroe, NY 10950 


Tel: 914-783-338 1 
Fax: 914-782-2548 


October/November 1994 


a pnp gmat = cu x <= - N l 












1504 Industrial Way #7, Belmont CA 94002 (415) 594-2995 / orders only 800-356-0445 





= a kl 
F 








Pe aT cH 





MOREHOUSE | 
MERINO 
—....OOL .. 


Luxuriously soft yarn spun from prize-winning 
Merino sheep raised by America’s leading Merino 
sheep and wool producer. 10096 pure and in natural 
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MERINOS 


Morehouse Farm, RD 2 Box 408, Red Hook, NY 12571 (914) 758-6493 


CATCH THE FEVER 


experience the ORIGINAL 
GUMBO SWEATER from 
Dyed in the Wool ¢ $190. 
The entire line from Dyed in the Wool 
is ready to be shipped direct to you from 
Outrageous Yarns 


1-800-251-5053 
We honor MC * Visa * Amx * Discover 








began her pattern company Dos de 
Tejas in 1991 after being stopped 
repeatedly at a quilt show by people 
asking for patternsfor the garments she 
was wearing. Three years later, her line 
offers 27 garmentand crafts patterns, 
including the seminal broomstick skirt 
and vest; a pleated, loose-yoked shirt; 
and a tiered Christmas tree vest. All 
garment patterns are multisized (6 to 
20), and some are available in kit form, 
as are thecrafts patterns. Sold in 
independent fabric stores, through some 
Cloth world stores, and also by mail, the 
garment patterns are priced at $8.95 and 
the crafts patterns at $6.95 (plus $1.50 
to $4 S&H for patterns, $2.50 to $4.50 
S&H forthekits, depending on thesize 
ofthe order). For more information, 
contact Dos de Tejas, PO Box 1636, 
Sherman, TX 75091-1636; (903) 893-0064 
or (800) 883-5278. 

Frustrated with commercial patterns 
whose designs and fit she didn't like, San 
Francisco designer/dressmaker 
Shermane Fouche began creating her 
own patternsseveral years ago and in 
1991 introduced the Shermane Fouché 
Pattern Collection. The current 
collection includes 15 patterns for 
sophisticated garments with simple, 
clean lines and great shape and fit. 
Among the designs are several Armani- 
inspired jackets, an urban trenchooat, 
and four interesting pants patterns. All 
are multisized (8 to 18), and for the 
experienced sewer. Fouché readily 
concedes that her original pattern 
instructions on selected patterns had 
problems, but she's revised these 
instructions and offers the revisions to 
any customer who may need them. The 
patterns are sold in some independent 
fabricstores and by mail, and are priced 
from $12.95 to $19.95 plus $2.50 S&H. 
For more information, contact 
Shermane Fouché Patterns, PO Box 
410273, San Francisco, CA 94141; 

(800) 642-6208. 

With Design and Sew Patterns, 
introduced last spring, Lois Ericson and 
Diane Ericson hope to encourage sewers 
to explore their own creativity. While 
each of the seven patterns in the current 
line provides full instructions, the 
emphasis is less on strict copying of the 
designs than on varying them to create 
unique garments. To get sewers started 
on their own designs, this mother/ 
daughter team provides in each pattern 
lots of illustrated design ideas and 
options for varying the patterns. 


74 





————"} 
FA Aaa | 
mutha iit \ 


we Top 


Japon 
i | Ue 





Patterns from small pattern companies fill 
what the company founders feel are voids in 
the commercial pattern market. 


The current line includes vests with 
interchangeable fronts and backs, a coat, 
a jacket, two shirts, and a 15-piece 
wardrobe of cuffs. Design & Sew Patterns 
are sized small, medium, and large and 
range in price from $12 to $15, postpaid. 
They are sold in some independent 
fabric stores and by mail from Design & 
Sew Patterns, PO Box 5222, Salem, OR 
97304; (503) 364-6285. 

Gail Abeloebegan Back Porch Press in 
1990to provide quilted garment 
patterns that were attractive, 
comfortable, and really wearable. 
Garments in her line run large for 
comfort and include roomy baseball 
jackets, vests, cardigans, and pullovers 
as well as tote bags and purses. Because 
Abeloe dislikes the idea of cutting into an 
old quilt to make a garment, she devised 
a system for her patterns that produces 
the look and soft feel of antique 
patchwork with new fabrics. Most of the 
pattern sizes run 6 to 22, and they sell 
for $6 to $9 in quilt stores, some quilting 
catalogues, and by mail (add $1 S&H). For 
more information or to order by mail, 
contact Back Porch Press, PO Box 544, 
Pacific Grove, CA 93950; (408) 375-3755. 

Hattie Chanon patterns forthe full 
figure were introduced a year ago. A 
designer and patternmaker for years in 
New York City, Chanon often did custom 
work for large clients and now draws 
upon her accumulated designs to fill the 
void she sees in this area of commercial 
patterns. Her current line consists of ten 
classic styles, which are multisized (20- 
28) and priced from $18.50 to $19.95, 


postpaid. For the experienced sewer, 
each pattern includes abbreviated 
instructions and a set of “Couture Notes" 
detailing one or two construction 
techniques to get professional-looking 
results. For more information, contact 
The Design Center of Charlotte, 1235-E 
East Blvd., #222, Charlotte, NC 38203. 

Introduced lastspring, Handi- 
Patterns isa line of 12 easy-to-sew 
designs for the disabled, primarily those 
in wheelchairs. Created by JoAnn 
Russell, a registered nurse and 
professional seamstress, the line 
includes pants and topsfor men, 
women, and children who may nced to 
get or bedressed while sitting or lying 
down. The garments are fashionable, yet 
practical and comfortable, and are 
specially designed to accommodate 
feeding tubes, medical appliances, and 
so on. There are also patterns for thigh- 
or wrist-purses and carrying bags to be 
attached to wheelchairs or walkers. The 
patterns are $15 each, postpaid, and are 
sized small, medium, and large, with 
many fitting adjustments noted. For 
more information, contact Handi- 
Patterns, 5200 Quintilis St., Spring Hill, 
FL 34608; (800) 676-2980. 

—Chris Timmons 


Chris Timmons is senior editor 
of Threads. 


Child care and sewing do mix 
Can you en joy a relaxed evening of 
sewing? Are your children ableto quietly 
entertain themselves in another room? 
If their needs pull you away from your 
favorite hobby, why not try combining 
child care and sewing. 


Spark their interest—After every few 
garments or home decoration projects, 
sew a simple project for one of your 
children—an artists’ apron, a doll dress, 
or maybe a Halloween costume. Get your 
children interested in the pro ject by 
letting them pick out the pattern or the 
fabric and trim. 

If you need to concentrate on projects 
for your wardrobe or home, calculate 
how much money you'll save by sewing 
rather than buying a new winter coat, for 
example. Tell your children that you'll 
useasmallportion of these savings for 
movie tickets or ice cream sundaes. Then 
take them out to celebrate when the 
project is finished. 

If your children en joy going to fabric 
stores, let them share in the discovery of 
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We've Armed YOI 
with More Muscle 





Perfect buttonholes, 
every time 





We've sweated the details on the New Viking 500 so you won't have 
to. A buttonhole sensor foot clones your buttonhole with every 
repetition. Pictogram? embroidery stitches exercise your creativity. 
Exclusive Infodisplay® And, a stylish alphabet makes the Viking 500 the most pumped-up 
window - instructions sewing machine you can buy. Four specialty quilting stitches and a 
at your fingertips! new 1/4" piecing foot add even more weight. 





All this muscle is still at your fingertips with One-Touch stitch 
selection. Your wallet won't get a workout either. 5o lift your little 
finger, touch a picture of a stitch, then sew. It's that easy on a Viking. 


Call 1-800-358-0001 for a FREE* video! 


with sewing tips and information on our Viking Husqvarna Model 400 
complete line of Swedish sewing machines. $ 
Or, visit your local authorized Viking dealer. 
*$4. shipping and handling. 





Gorgeous alphabet 





*999 


at your participating 
Viking dealer 
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the perfect pattern or a beautiful new 
fabric. But if they become impatient or 
unruly in fabric stores, make this the 
one time they’re excluded from your 
sewing projects. You won't be excited 
abouta project that you were rushed 
into selecting in order to leave the store. 


For their safety (and your sanity)— 
Young children will imitate you. Don’t 
do anything you don'twantthem to do, 
like putting pins in your mouth or 
leaving the top off the disappearing 
(evaporating) ink marker. 

Find a way to keep your iron available 
but safely out of your children’s reach. If 
you have a cordless iron, you can keep 
the base plugged in and attached to the 
ironing board while the iron itself sits on 
a Shelf between uses. If you sew in the 
laundry room, keep your iron on the 
dryer, plugged in but turned off, and use 
a wall-mounted fold-down ironing board. 

Find aspace where you can sew a 
project from start to finish without 
putting it away. If youdon’thavea 
sewing room, set up a machine cabinet 
in yourbedroom, family room, or even 
the nursery. Or puta portable machine 
on a card table, kitchen table, or ping- 
pong table. Each time you're at the 
sewing machine, do all the project steps 
you can in one sitting since you run the 
risk of being asked to get juice or fix a toy 
whenever you stand up. 

Don’t worryabouttoys accumulating 
in your sewing area. Keepa laundry 
basket nearby so you can gather up toys 
whenever they get underfoot. 

Tack everything needed for your 
pro ject—instructions, zipper, button 
cards, etc.—to a cork board that you, but 
not your children, can reach. This 
prevents "losing" thingstothetoy box. 


Assign each child a task—Children 
embracethe responsibility of a job and 
love being told they rea big help. Tailor 
each task to your child'sability and 
interest, and consider the following jobs: 

One year old:Carry each pattern piece 
after it’s cutout toanothertable. Pick up 
the fabric scrapsand puttheminto a 
paper bag. 

Two year old: Figure out uses for the 
scraps—maybe tie a “dress” around a doll 
or haul thescrapsina toy truck. 

Three year old: Use a magnet to hunt 
for pins and thenreplacethemina 
pin cushion. 

Four yearold: Sort the remnant 
collection and stack thescraps by color. 
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Five year old: Bring each pattern piece 
as you need it to your cutting table. 
Then check off each cut piece on the 
instruction sheet. 

Six year old: Use a tape measure to 
measure elastic lengths for a garment’s 
waist or sleeves. 

Seven year old: Help organize your 
fabric supply. Use a yardstick to measure 
the length of each piece, write the length 
on a scrap of paper, and pin the paper to 
the fabric. 

Eight year old:Transfer the pattern 
markings to the material. 

Nine year old: Using the pattern 
envelope instructions, choose the 
correct notions from your supply of 
buttons, thread, zippers, and hem tape. 

Before starting a project, show your 
children what you plan to sew and the 
fabric you'll use. When they come to 
watch, explain the step you're working 
on. And when you're hand sewing, get 
your child to tell you a story or share a 
TV program. 

When they show an interest, try 
teaching them some sewing basics (see 
the book review below). As they get older, 
they may have their own sewing 
projects, and you might need to put a 
sewing-machine schedule into effect. 

Whatever you do, don't wait to sew 
until your children have grown up. 
Sewing and child care do mix. 

—Hllen C. Carlson 


Ellen C. Carlson sews, tends her two 
young children, andworksasan 
engineering contractor in Tucson, AZ. 


Sewing books 
for kids 
It seemed logical to 
begin a child’s sewing 
education with hand 
sewing, so when my 
daughter Hannah was 
five, I bought My First 
Sewing Book by Winky 
Cherry (Portland, OR: 
Palmer/Pletsch 
Publishing, 1992). It's a 
sweet little book, full of 
rhymes and clear 
instructions that don't 
gooverasmallchild's 
head. It includes basics 
like threading a needle 
and tying a knot, and 
the projects are simple 
soft toys. 

With Hannah nearly 
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seven now and my son Sammy five, I was 
delighted recently to find FU Teach 
Myself-Sewing Machine Fun, a pair of 
books by Nancy Smith and Lynda 
Milligan (Denver, CO: Possibilities, 1993). 
These bookswork. Kids gain confidence 
by sewing straight lines on ruled paper 
without thread (paper is stiffer and 
easier to handle than fabric, and the 
stitches show up). Then the kids move on 
to quick-to-sew mazes and dot-to-dot 
pictures, which you photocopy or trace 
from the book. After afew practice 
papers, you add thread. 

First real projects include brown paper 
ornaments and “Wild Cards,” which are 
paper, fabric, and clear-plastic 
“sandwiches” with ribbon, braid, and so 
on sewn between the layers and a 
message written on the paper (see the 
photo below). Pro jects in the second 
book include scrunchies for hair, a fabric 
lunchbag, and book/notebook covers. 

Now that I've seen both kids learn to 
use the sewing machine so quickly (I 
always stay with them when they're 
using it), Pve decided that it doesn't 
matter whether you start them by hand 
or machine. In fact, machine sewing 
requires less manual dexterity and gives 
more immediately satisf ying results. 

When asked why they like to sew, 
Hannah said, “It’s fun to make things." 
And Sammy's comments, *I like to feel 
the fabric. Sewing is relaxing ...Idont 
haveto jump around," made me realize 
that they sew for the same reasons I do. 

—Kavren Morris 


Karen Morris is an associate editor 
of Threads. > 
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A first sewing project, a “Wild Card” party 
invitation by Hannah Hamad. 
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cross stitch ¥ needlepoint Y antique samplers fp 


Less “Follow your 
-7 Wi heart. in 
Come to the Fair! 


Enjoy a fun-filled weekend. 


October 13-16, 1994 
Disneyland Hotel 
Anaheim, California 


¥ Choose from dozens of work- 
shops in your favorite tech- 
niques, or learn something new. 
¥ Shop the needlework market 
for top quality materials, designs 
and accessories. 

¥ Find new friends and creative 
ideas at the events and exhibits 
planned for your enjoyment. 





For details and class registration 
brochure, send an SASE (524) to the 
I Love Needlework Fair, Dept. TI 

836 B Southampton Rd., #285 a 
Benicia, CA 94510 
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Silk Thread 


For the discerning 
fashion sewing enthu- 
siast and professional 
dressmaker. 


This special line of color-fast 
silk fibers is available in a | 
variety of weights and sizes and all color coordinated. 


Color cards available for easy “at home" shopping. 


- Sew with the world's best - 


Q Sendforfree Silk Update newsletter and prices 
of our line of silk threads. 


Q For one spool of “Machine Twist" silk thread, 
(your color choice), our updated brochure that 
contains samples of each of the fibers and their 
suggested uses, as well as photocolorcardofthe 
171 TIRE LINE colors, send $6.50. 


9805 N.E. 116th Street, Suite 7160 
Kirkland, W A 98034 
(206) 821-2287 
Postage paid. 


Imported Exclusively By 


October/November 1994 


I Love Needlework. H 
Fair 




















| 
- THE ORIGINAL SEWING KIT COMPANY 


Complete Precet kita include 
everything...thread...fabric...notions... and 
detailed sewing guide. 

The Ultimate Mountain Parka "Ae 
The perfect all-climate parka. This pre-cut kit has 
a waterproof, windproof, breathable Ultrex® outer 
shell and nylon lining. Parka is cut full to 
accommodate layering beneath. Sizes: S (34-36), 
M (38-40), L (42-44), XL (46-48), XXL (50-52). 
Colors: Royal, Raspberry, Jade, Orange, Hunter 
Green, Navy, Bayberry and Black. Kit # T1350 
S, M, L, $69.95 XL: $79.95 XXL: $84.95 plus 
shipping & handling. 


Partha Liner Kit -Choose Doua or Thinsulate 

Zip in/out nylon taffeta lining makes your parka perfect in warm or the coldest of temperatures. Has 
large hand-warmer pockets. Zip into The Ultimate Mountain Parka or wear separately. Sizes 
above. Color: Navy Kit #T1012: Down Kit # T1014: Thinsulate S, M, L, $59.95 XL: $69.95 


XXL: $74.95 plus shipping and handling 


Save 10% when you order Tke UWltemate Mountain Parka and Parka Liner at the same time. 
Similar ready made parka/liner combinations have a value of over $350. 


Fabrics and notions available separately. Ultrex®:60” wide:$1 1.95/yard. Thinsulate®: 60” wide: 
$6.95/yard. Hollofil®: 45” wide: $3.50/yard. Prime Northern Down: $5.75/ounce. Polartec®, Alpine 
Fleece®, Cordura®, Tapestry, Pack Cloth and much more. 426 far our free full color catalog. 


Dioópu 
The 


Truly Natural 


Wool 


Sumptuous 


Merino & Perendale Wools 


*Bio-grown 


*Bio-manufactured 
*Bio-dyed 

18 Magnificent Natural Dye Hues 

for you and your environment 

totally chemically free wool! 


For your nearest store: 


Call 1-206-343-5142 


1-800-KITS-USA 


(1-800-548-7872) 








Chippewa Shawl Jacket 
by Seattle Designer Kerry Ferguson 
from Creative Magazine #3 
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had won Best of Show in 
the 1993 AQS show, they 
made a phone call to him in 
what they conceded was a 
bungled effort to console 
him about the decision. 
They emphatically told me, 
however,that the blind- 
judging decision was 

based entirely on the quilt's 
visual and artistic merit, 
not its content, about 


QUILTING 


Quilted controversy 
Lastspring's annual 
American Quilter's Society 
show in Paducah, KY, 
exhibited 400 quilts from 
quilters worldwide. As much 
in the news as the quilts 
juried into the show from 
more than 950 entries was 
one not selected. "Amigos 


Muertos" (“Dead Friends"), which the judges had no 
shown atright, by Belvedere, information other than the 
CA, quiltmaker Jonathan slide image of the quilt 


itself. Regarded by many 
quiltmakers around the 
country as a very 
conservative organization, 
the AQS asserts that their 
past shows have included 
quilts with controversial 
themes. They plan no 
changes in next year's entry 
guidelines, which, like this 
year's, will not mention 
contentrequirements. 
—Chris Timmons 


Shannon, is a memorial to 
friends who died of AIDS. In 
alettersenttoquiltmakers 
nationwide, Shannon 
lamented thatthis year's 
show sponsors informed 
him that his quilt had been 
rejected because "its images 
‘might upset our viewers.’ ” 
The AQS does not usually 
provide an explanation 
when its judges reject a 
quilt, but because Shannon 





“Amigos Muertos" by Jonathan Shannon (1994). 








"Pro Look" Videos 


featuring Peggy Sagers 
Peggy holds a degree in fashion design and fashion merchandising from Brigham Young University. She has drafted 
patterns for apparel designers as well as costumes including Elvis Stojko (1994 Men's Olympic Figure Skating Silver Medalist). 


"A Must Video Collection for all Sewing Enthusiasts!" 








BASIC PATTERN MAKING 
"If you have the books and can't make 
sense of them, this video could be your 
chance." David Coffin, Threads 10/93 


Once you understand the basics of how 
patterns are made, confusing fitting 


problems become manageable. 


Easily change armholes, necklines -- 
whatever your fitting problems are. 


135 Minutes 
$49 + $5 shipping & handling 





PANTS FITTING 
"ve never seen anybody explain so 
clearly how a pants pattern is drafted." 


Creative Machine Magazine 1/94 


Created for women who want to wear 
great fitting pants. 


Step-by-step instructions teach how a 
pants pattern is made from a skirt! - and 
how to solve your fitting problems. 


54 minutes 
$38 + $5 shipping & handling 





€ Save over $36 + 
ORDER all 3 videos for only $89 
(Tax & Postage Included) 


ORDER NOW AND SAVE: M/C or VISA accepted 
CALL 1-805-871-7344. OR send check or money order to 
Peggy Sagers 2671-A Oswell Dept. 267, Bakersfield, CA 93306 
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FACTORY TIPS & TECHNIQUES 
"Where have these methods been all my 
life? Unbelievably simple!" 

Linda Arnold 4/94 


Frustrated with pattern guide sheets? 


This video shows easy, simple, no-fail 


method of good garment construction 
including lapels... collars... sleeves... 
zippers...and more. 


58 minutes 
$38 + $5 shipping & handling 


Peggy Sagers can be seen at: 


Sw yit, 
Vancouver, BC - Sept. 22-24 
Toledo, Ohio - Sept. 29 - Oct. 1 
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Te SEWING certificate in Crafts — OREGON 
WORKSHOP | Designed by artists for artists, SCHOOL 


our programs combine 

intensive studio classess with F AR 
professional training to give Ọ | T5 
you the skills to succeed as a 8 CR A FTS 
working artist. | | 
Workshops Year-Round 
Call or write: mi 


Panel Pant 
$19.95 


















Portland, Oreg ob 











Haiku Jacket | 1 CAN 1 
$19.95 Bit 
1 Bie xd b 
Bamboo Top | UU | 
$19.95 || ber imide 





rta 





Call 1-800-466-1599 
$1.50 P&H per pattem 


All sizes included in patterns 
Send $5 for a class catalog & Best Patterns List. 
2010 Balboa St. « San Francisco, Ca. 94121 
(415) 221-SEWS 





„with Melco 
Embroidery Systems 


Melco's Premier Embroidery System makes 
it easy and affordable to start a business in 
your home. You can turn your hobby into 
profits using your sewing skills to create 
fashion originals, unique gift items and cus- 
tom monograms for wholesale or retail. All 
Melco systems are networkable so you can 
add on additional machines at any time. 


For a free embroidered sample and the 
number of a sales representative near you, 
call: 

Or 

Please mention this ad when calling. 
Financing plans are available. 


Melco? 


Embroidery Systems 





A Company of Saurer Textile Systems 
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Another classic to sew from 


FOLKWEAR PATTERNS 








| YORUBA TUNIC & TROUSERS 


| This dramatic West African Yoruban men’s outfit is 
equally stunning on women. The Tunic is made from one 
large piece of cloth created from narrow strips of almost 

| any fabric, alternating with wedge-shaped godets. With its 

faced-keyhole neckline, it slips easily over the head. The 

Trousers, also of strip cloth if desired, are sewn from three 

pattern pieces and feature a drawstring waist and taper to 

mid-calf. Fiber and fabric artists will love this pattern. 


Average sewing skills. Unisex sizes Small, Medium, Large 
included in each pattern. 


Order your Yoruba Tunic and Trousers pattern today. 


LJ Yes, please send me the Yoruba Tunic and Trousers pattern (#032155). I have 
enclosed $18.95 plus $3.50 postage and handling (CT residents add 6% sales tax). 


NAME 
ADDRESS 


CITY STATE ZIP 


|_| MY CHECK/MONEY ORDER IS ENCLOSED. | |MC [Visa [AMEX 


CARD NO. 
| EXP. DATE SIGNATURE 
| Send to: FOLKWEAR, The Taunton Press 


63 South Main Street, P.O. Box 5506 
Newtown, CT 06470-5506 
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DYES for Fabric Design 
COTTON - WOOL - Sig atv: 


ates ji i paii s "m. rt 
BATIK - PAINT - STENCIL TARY 
LIQUID H REACTIVE DYES - One Shot Dyes 
PRO MX Reactive Dyes - Sabracron™ F Reactive Dyes 
Kiton Acid Dyes - WashFast Acid Dyes 


TEXTILE INKS & Pigments - MARBLING COLORS 
ALL SUPPLIES 


We are the PROfessional source! 
SPECIALISTS IN FABRIC COLORATION 


Workshops! 
Technical Assistance 


Chemical Dye 1 
P.O. BOX 14, Dept. (508) 676-3838 nea. 
SOMERSET, MA02726 Fax: (508) 676.3980 


Orders Only: 1-800-2-BUY-DYE 


Weave, spin, quilt, tat, sew, knit 
& crochet with great teachers 
all day. Then sing & dance to 
fiddles & banjos on a mountain 
farm that has been one of the 
world's most unusual 
schools since 1925. 


1-800- 
FOLK SCH _ 


OHN C 


lWieolen Varns.. 


Pure wool yarns in a variety of weights and colors for 
weaving and knitting. Carded wool in natural and 
dyed colors for handspinning and feltmaking. 
Custom carding, spinning and dyeing available. 


Send *6° for sample cards. Dealers inquiries invited. 





PO Box 4662, Dept. T 
Philadelphia, PA 19127-0662 
Spinning Wool Since 1880. 





| CREATE, SEW & BE A WINNER IN THE o>: 
NATIONAL MAKE Ir YOURSELF A ; 
With Woot COMPETITION $ 


(Over $20,000 In AWARDS & PRIZES 


Preteen 12 & under 
| Juniors 13-16 
Seniors 17-24 

Adults over 24 years 


LOCAL & STATE COMPETITIONS FROM 
| Auc. THRU Dec. 1994. 
NATIONAL FINALS WASHINGTON D.C. 


Y 


FEB. OF 1995 
NATIONAL MAKE IT Y ELF WITH WOOL Name ___ 
COMPETITION Address _ a 
2494 Morrison Ave. City State 
Litle Canada, MN 55117-1623 7; 











a 


612-484-5871 ep 
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Stitch Design has never been easier! 
Cochenille Design Studio 
„the innovator of Design Software & aids 
P.O, Box 42/6-t, Encinitas, CA 92023 *. 
(619) 259-1698 Ae PEt 
Coming Soon... fri eat 


- Stitch Painter, version 2.0 
i Mac &PC windows (for all gridded crafts) * 


: Chart It (shaping program) 


r zi fc '. 


EZ Petals W me 


JT Dies "anc. cdm Silk Ribbon MER 























Canary can oan flowers with the subtle shadings of 
nature. Just imagine... Yellow roses shaded softly with peach 
and pink...Fuchias in dramatic shades of pink to purple... 





Designer Aids 
: sweater body 
templates (tops & 










t i Other Produets.... | "] aee 
| ve paci j sien Painter, veriontd The possibilities are endless! Order today! | 
un E. Lu; PETASS VARETY BACKS | 
plus other alds : Style &Chart shaping software are available in 4mm or / mm suk ribbon an contain a stunning 
- Bit Knitter knitting machine link | and beautiful selection of complimentary colors Variety packs are 
EE Seaton Libraries (art disks) | conveniently cut into 12" lengths - just grab a needle and go! 
brochure and pricing * Pix abd Stitch boor | 
| Information : Designing Knits book w/DeluxePaint | 


Icy PASTELS 
ROMANTIC ROSES | 
4mm packs uc 7mm packs 
> contain 10 yards VICTORIANNA contain 7 yards ` 
of ribbon PE em of ribbon 
30 different FLOWERS & LEAVES 2] different 
shades ineach PURPLE, PINK & BLUE — shades in each 

pack! pare pack! 


RENAISSANCE JEWELS 
Only 812.95 each 


Please add $2 shipping and handling to your order. 
Please also add 8.2596 CA sales tax to orders in California 


ThanR Youl 


) fj 
| 139 E. Fremont Ave. Sunnyvale, CA 94087 © 
| (408)720-8426 | 


WHOLESALE INQUIRIES WELCOME 


— ——m 











á ‘WOW l It was GREAT - even better than last year, if 


that is possible!” Judy Simmons, instructor 


WHAT’S THE EXCITEMENT ABOUT? 


The 3rd Annual 
North East Sewing Symposium 


November 10,11, & 12, 1994 * Saratoga Springs, NY 


The BEST Instructors 
£p The BEST Classes 
The BEST Experience 



















Join Members from over 40 States, Canada, Europe, and South America 
e CraftFile Library containing over 100 different programs for Quilting, 
Pattern Making, Cross-Stitch, Needlepoint, Weaving and many other crafts 
e@ EVENTS 2000c: A searchable database containing over 1,000 different 
Arts & Crafts Shows Throughout North America 
e The CRAFTS ONLINE SHOPPING MALLe: Shop online with your major 
credit cards. Thousands of crafts products listed. 
@ ARTS & CRAFTS Supplier Online Oata Basee: A listing of over 
5,000 Arts & Crafts Vendors Throughout the World. 
è Dozens of Craft Catalogues 9 Free Classified Ads e 100 Different Crafts Forums * 
e Online Chat è Online Craft Magazines and Newsletters 9 
For one year unlimited access and The Crafts Board© Starter Kit 
send $30 check or money order to: 


| } remi The Crafts Board« Online Service 
c/o Holland Communications, 3617 McFarland Blvd. North, Northport AL 35476 


Voice/Fax-1-205-333-8045 * E-mail-HollandCom@aol.com 





Baltimore Album Quilt Supplies! 


ü 
eri veditt ‘BUILOIN 


5-6-7, 1994 


ont Sum AAA I nah Ps 


We carry silk wire ribbon, hand-dyed fabrics, milli- ILLE LINE: 
ners needles, and all Baltimore Album books from | |^ > ur EVENT OF ITS KIND RETURNS... 
ke H ; e FOR THE 7TH SPECTACULAR YEAR! 
Elly Sienkiewicz. For a mail order catalog of quilt- | "s s 
ing books, fabric swatches & supplies, send $5.00 to: XT 73 fee Seon | * URDU HBS e Meeting Fovorite Authors & TV Stors 


e Feeling Fabulous Fibres 
© MAKE-AND-TAKE PROJECTS e pag phe newest products, hard 


odes "0575 777 | e CHILDRENS WORKSHOPS (Acesi-2) products, products you can't 
e tton atc am Fer. |o SPECTACULAR RUG HOOKING resist 
ndale im | ANADA DISCOVER... 


sema | © CANADA QUILTS QUILTING CLINIC : t 
Sewing, Knitting, Crafts, Home Dec, 
m “MOREE | | € HUNDREDS OF DOOR PRIZES 
1025 Brown Ave. De E T2 Quilting, Spinning, Weaving, Needle- 
Apes GEM cman | CRAFTS aus gut Esra Patty, Cou 
Laf ayette : C A 94549 s! HOBBY DISCOVERY AREA Stenciling, Rug Hooking & more. 
800- 8 35- 4 4 1 8 hh "Creative Sewing and Needlework Festival and its design are registered trademarks of 


International Showcase Associates Inc. 2900 John St. Suite 200, Markham, Ontario L3H 563 
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Here are a few standouts from the flow of 
publications that cross our desks. You 
can usually order books through your 
local bookstore without having to pay a 
service fee. Addresses are provided if you 
want to order from the publisher. It’s 
usually easiest to order videos directly 
from the publisher. 


Quilting 
As usual, quilters are swimming in new 
titles to consider, but two new books, 
bothfrom acknowledged innovators in 
the field, 
clearly float 
above the 
pack. Ruth 
B. McDowell, 
author of 
Symmetry; 
A Design 
System for 
Quiltmakers 
(C&T Pub., 
PO Box 
1456, 
Lafayette, 
CA 94549; 1994; softcover, $21.95; 144 
pp.) was challenged by a professor ata 
quilt show to explain why quilters only 
used afew of the possible ways 
mathematicians have found to divide up 
a flat plane into symmetrical shapes. A 
science major herself, she took the 
challenge seriously, and this book is the 
result. It turns out that there are 17 
distinct types of symmetry, and 
McDowell explores them all, with careful 
descriptions and a labeling code that 
looks daunting at first but soon reveals 
itself to be very simple. Naturally, there 
are example quilts for each type, in 
MoeDowell's exuberant, idiosyncratic, 
and often quite stunning style. There are 
even the obligatory patterns provided 
for the example quilts. But in case you 
find the diagrams off-putting (they look 
like they might be on loan from Scientific 
American) or the quilts not your style, 
take a second look. This book is a 
treasure trove of rich ideas and 
provocative potential directions for the 
persistent (and perhaps analytically 
inclined) quilter, or anyone working 
with decorative designs involving 
symmetry, only hinted at by McDowell's 
exciting work. In fact, thebook is one of 
the bestintroductions to the subject of 
plane symmetry you could ask for, with 
clear examples from the familiar world 
of traditional patchwork. 

Ed. note: For quilters who en joy 


SYMMETRY 
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designing on a computer, a new 
program, called Terrazzo, from Xaos 
Tools (415-487-7000), has been 
introduced. Itallowsusers of the 
Macintosh program Photoshop to define 
geometric areas in any Photoshop 
image—scanned fabrics, for instance— 
and convert them into overall patterns, 
using all of the same 17 symmetry types 
explored by McDowell. The results 
provide instant visualization of the 
possibilities of symmetrical design, and 
resemble not only quilts, but 
Kaleidoscopic designs, Arabic tile 
patterns, and virtually every other type 
of repeating geometric pattern. 
Thecurrent hot style for quilters, 
called watercolor, or colorwash quilting, 
was developed almost singlehandedly by 
Deirdre Amsden. In her new book 
Colourwash Quilts (That Patchwork 
Place, PO Box 118, Bothell, WA, 98041- 
0118; 1994; softcover; $24.95; 148 pp.) 
Amsden tells the whole story of how she 
re designs and 
| makes her 
dazzling 
quilts. 
Colorwash 
quilts are 
| characterized 
by extremely 
A subtle effects 
- of shifting 
colors, 
created by 
carefully 
juxtaposing 
multicolored prints that are so similar 
that the borders between them seem to 
disappear, even when viewed close up. 
The prints get gradually lighter (or 
darker) as they proceed across the quilt, 
creating the overall effect of a smooth 
gradation from bright to dark thatis 
composed of innumerable shifting 
patterns from the individual print 
fabrics. Obviously it takes a good eye for 
color and value (and a vast fabric 
collection) to make the right choices, 
or the skilled instruction of an expert 
like Amsden. In this beautifully 
illustrated, sumptuous book, that's 
precisely what you get, along with 
detailed instructions in general 
quiltmaking, design, and finishing, 
using Amsden's preferred techniques. 
She covers everything f rom the most 
practical issues of construction and | 
piecing technique, to the most abstract | 
issues of color perception, along with the 
birth of the basic idea from her days as a | 

















professional illustrator. She describes 
how to sensitize your eye to value and 
color and how tocreate the visual 
illusions that are central to her work 
with these shifting planes of color, and 
includes step-by-step details for seven 
project quilts. The book winds up with a 
collection of design aids to cut out and 
templates for the pro ject quilts. It's an 
extremely rich mixture of instruction 
and inspiration. Even if you only allow 
yourself afew quilting books a year, give 
this one an audition soon. 


Sewing 

Everyfew years afervent special-interest 
group within the sewing community 
publishes (to insufficient acclaim) an 
astonishing resource book that every 
fabric and thread crafter who's looking 
for supplies should get their hands on. 
Thegroupis the fantasy costumers, and 
the book is The Whole Costumer's 
Catalog, 11th Edition (CBTB Press, 

Box 207, Main St., Beallsville, PA 15313- 
0207; 1994; softcover, $18 postpaid; 192 
pp.). It's simply the most 
comprehensive, best organized, most 
useful, and friendliest shoppers’ guide to 
everything even remotely related to 
garmentmaking and embellishing that 
[ve ever seen. Even if you'll never need 
to know where to get chain-mail armor 
(or corset supplies, false beards, feathers, 
swords and muskets, clown suits, or 
shoes and bootsfromevery period in 
history), the hundreds of richly 
annotated mail-order fabric sources 
alone are worth the purchase price. 
You'll also find exhaustive sources for 
beads, trims, millinery supplies, 
specialized patterns, jewelry findings, 
felt, leather, lace, fur, and so on, along 
with lists of pertinent books and 
organizations. Besides the main listings, 
in which businesses are listed 
alphabetically by name, the same list is 
crossreferenced both by items sold and 
by geographic location. The editors have 
even organized some of the material for 
sewers on shopping field trips; they've 
included brief shopping guides to 
specific cities, including New York, Los 
Angeles (divided into both the garment 
area and the rest of town), Philadelphia, 
and the San Francisco Bay Area. Perhaps 
the best part of the book is the often 
extensive description each source 
receives. This is one reference book you 
can actually read cover to cover, which is 
probably the best way to uncover the 
amazing riches collected within. How 
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The only reason to wait for a more advanced 
embroidery machine is if you just happen to enjoy waiting. 
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Introducing Brother's Pacesetter PE-100 Personal Embroidery System. The PE-100 has multi-size monogram, novelty and frame 
Chances are you've been on pins and needles waiting for a machine patterns built right in. Plus, it uses Brother's Memory Card Library 
that will help you express all your creativity. for an expanding selection of patterns. 

The PE-100 Personal Embroidery System complements your sewing The PE-100 is also compatible with the Pacesetter PE-SCAN 
by allowing you to embroider professional quality, multi-colored Custom Design System, which allows you to create your own 
patterns, up to 4" by 4", on all types of projects for fashion or home. patterns. Test the PE-100 at a Brother Pacesetter dealer today. 

y e 
We're at your side. 










(E 


Brother International Corporation, 200 Cottontail Lane, Somerset, NJ 08875 
Attn: Pacesetter Dept. T, In USA: 908-356-8880 ex: 4830, In Canada: 514-685-0604 ex: 231 © 1994 Brother International Corp. 


= Reviews _ 


else would you stumble upon Jorjana’s 
Glitter World? 

Another costumer’s resource that 
should appeal to sewers outside the 
world of the vintage clothier is Frances 
Grimble’s After a Fashion (Lavolta 
Press, 20 Meadowbrook Dr., San 
Francisco, CA, 94132; 1993; softcover, 
$35; 337 pp.). It’s a complete guide to the 
reproduction, restoration, and wearing 
of vintage styles, so much of the textis 
specific to collectors and other 
enthusiasts. But there’s also a large and 
unique section on making your own 
patternsfroma variety of sources, such 
as from gridded scale drawings or 
pattern drafts from books, scaling 
pattern drawings with an opaque 
projector, copying original garments, 
writing your own sewing instructions 
once you have the pattern, and even 
using vintage patterns. The detailed 
sections on taking body measurements 
and altering patterns, and on repairing 
and altering vintage garments, apply 
equally well to contemporary sewing. 
The book is clearly illustrated and would 
be an excellent introduction to sewing 
skillsfor anyone with atastefor 
stepping outside the current mode. 

Planning a new sewing room, or just 
overwhelmed in your present one? 
Myrna Giesbrecht's Setting Up Your 
Sewing Space (Sterling Publishing Co., 
387 Park Ave. S, New York, NY 10016- 
8810; 1994; hardcover, $24.95; 168 pp.) 
is the first book I’ve seen that tackles the 
sub ject, from tiny cubby holes to 
complete workshops for multiple 
sewers. The emphasis is on home sewing 
solutions, with sample floor plans, 
photos of rooms that work, and dozens 
of useful suggestions and guidelines for 
storage, lighting, table heights, and 
general efficiency. There’sevena 
checklist for a traveling sewing kit for 
vacation homes and workshops. If 
your're frustrated by your stuff, check 
this one out. 


Embellishments 

Glenda Sparling’s Wrapped in Fabriqué 
(Ranita Corp., PO Box 5698, Eugene, OR, 
97405-0698; 1994; softcover, $24.95; 

176 pp.) assembles in one easy-to-read, 
well-illustrated package a wide range of 
machine-embroidered and appliquéd 
surface treatments, and amounts to an 
admirable introduction to machine 
embellishment and fabric manipulation. 
Sparling starts with definitions of the 
basic terms, and describes the essential 
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tools and materials. She then launches 
into a tutorial on the foundation 
techniques, machine appliqué and free- 
- | motion 

machine 
embroidery. 
Most of the 
techniques 
that follow 
combine 
machine 
embroidery 
and 
manipulated 
fabrics to 
create small 

| rectangles of 
texture and color which are then cut to 
shape and appliquéd onto the 
background fabric. Techniques include 
various ways of puckering fabric with 
machine stitches or by pressing 
wrinkled fabrics to fusible web, 
manipulating and pin-weaving fabric 
strips, pin-tucking, creating new fabrics 
by stitching over water-soluble 
stabilizers, couching yarns, and working 
with padded fabric tubes. Each of the 
dozen techniques is accompanied by a 
quick example pro ject, and the book 
windsup with a single pro ject f ollowed 
from start to finish. This is a valuable 
addition to the growing list of books 
covering these incredibly versatile 
machine techniques. 

Just as interested in hand 
embellishments as machine 
innovations? The Encyclopedia of 
Embroidery Techniques by Pauline 
Brown (Viking Studio Books, 375 
Hudson St., New York, NY 10014; 1994; 
hardcover, $29.95; 176 pp.) covers both 
traditional techniques and an 
impressive range of recentand/or 
uncommon techniques like stumpwork, 
needleweaving, net embroidery, and 
many kinds of machine embroidery. 
Designed in England, like many of the 
most beautiful needlework books we've 
seen lately, the encyclopedia is a model 
of compactand elegant presentation, 
with clear and lovely reference photos 
and process drawings and finished 
examples that are uniformly inspiring 
and appealing. Many of these are 
scattered throughout the book, but 
there’s also a final 40-page section called 
“Themes,” which presents a gallery of 
contemporary embroidered pieces that 
every Self-respecting embroiderer 
should take a look at. Some of these 
impressive pieces may look just as dated 


to us in 30 years as much work from the 
1960s does now, but for the time being, 
they’re a delight. 


Video 

Gale Grigg Hazen is the acknowledged 
expert, among sewing teachers, of the 
mechanical intricacies of that beast on 
your table, the sewing machine. In her 
video Sewing Machine Savvy (Islander 
School of Fashion Arts, PO Box 66, 
Grants Pass, WA; 1994; VHS, $39.95; 

90 min.), she proves her expertise and 
stresses the fact that we should all pay 
more attention to our machine. There's 
no reason to remain ignorant about this 
most basic piece of gear when there's as 
good a guide as Hazen to its workings. In 
her clearheaded, professionally 
delivered style Hazen puts to rest every 
bit of confusion you may have had about 
your sewing machine. She walks us 
through the basics: how the machine 
makes a stitch, how to load a bobbin— 
you'll never wonder again which 
direction it goes in after her simple 
explanation—how the tensions work and 
how to adjust them, and how needles 
work. Then she reveals once and for all 
what the differences are between the 
various needle typesand why they 
evolved as they did. Next she tackles the 
most common presser feet, showing how 
the bottom of each foot controls the 
fabric and the stitches passing 
underneath in a different way. 
Throughout, the main subtheme of her 
explanations is, Why is my fabric 
puckering? and she provides solutions. 
Atlast, she demonstrates cleaning and 
tuning up a machine with a collection of 
tools that I would never have dreamt of 
applying to my treasured device (like 
alcohol, jewelers' polishing cloths, and a 
hair dryer), and she makes it seem like 
the most logical thing in the world. 

In case you've been burned before by 
sewing videos that get in their own way 
with sloppy production, rest assured 
thatthis is atypical, top-quality Islander 
product. The image is first-rate; the 
camera work is quick, thoughtful, and 
varied (no staring at still objects or 
talking heads for minutes on end while 
you try to picture what the video should 
be showing you); and the pacing, props, 
and script are all of professional quality. 
Congratulations to the Islander video 
team for showing how it's done. Hl 


David Page Coffin is an associate editor 
of Threads. 
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ANNE POWELL, LTD. 
Sterling Silver 





Butterfly 
Pincushion 
Pendant 

$79 plus $3 shipping 
Sterling Silver Chain $21 


Colour Catalogue of 
Needletools & Gifts $5 
FL residents please add 6% sales tax. 


Credit card orders 1-800-622-2646 


Post Office Box 3060 
Stuart, FL 34995 


A | MORE 
TEXTURE 
WITH 


TEXTILES 
SEMINARS 


Chee d. 


LINDAS ve 








DATE LOCATION CITY 
Sept. 14 & 18 271h Street Fabrics Eugene, OR 

| Sept. 16 & 17 Portland Sewing Fair Portland, OR 
Sept. 22 - 24 The Quilt Patch Fairfax, VA 

| Oct 5 & 8 The Fabric Place Framingham, MA 
Oct. 19 Nancy's Notions Beaver Dam, WI! 
Oct. 21 - 23 Quilter's Cabin Calgary, Alberta 
Nov. 5 Quilt Festival Houston, TX 


Inquire at store for time and location of seminar. 
Ghee's School of Artistic Sewing 
Shreveport, LA | 
Nov. 16-20, 1994 - Feb. 22-26, 1995 - Aug. 2-6, 1995 


For more information: 


Chee e 


2620 CENTENARY BLVD. 
BLDG. 3 - SUITE 205 
SHREVEPORT, LA 71104 
phone 318-226-1701 + fax 318-226-1781 
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No stitch has been more elusive than the blind hem. 
Once again, Baby Lock has come to the resc 1 
| Baby Lock's revolutionary blind hemmer, professiona 
| hems are now within the grasp of every UNTIL d A 
| This lightweight, portable machine blind hems PA, ar, 
| easier and more professionally than even the most 
expensive computer sewing machines. 
Even though you can't find the hem, you can find 
the machine at authorized Baby Lock dealers. 
For more information on the Baby Lock 
Blind Hemmer, visit your local Baby Lock 


. dealer. For a dealer in your area, call 1-800- 
422-2952. In Canada call 1-800-663-5964. 


ONLY -— . baby 
s4.99o0 Blind 


MSRP $799.00 For hems that are out of sight. 


Offer exclusive of trade-ins and other discounts off suggested 
retail price at participating dealers. Prices slightly higher in Canada. 


Silk Ribbon Embroidery 
By The Book. 
thers 





Learn the art of silk ribbon embroidery from Esther 
Randall. Her book is the definitive text on this 
popular new craft. For your copy, send $17.95, check 
or money order to: 

YLI Corporation, P.O. Box 109, Provo, Utah 84603. 


Price includes shipping and handling. 
Residents of Utah add 6.25% sales tax to the price of this book. 


_ Clotilde CATALOG 


YOUR COMPLETE NOTIONS P. - 
SOURCE FOR * SEWING * QUILTING = 
* NEEDLEWORK 
* AND CRAFT PROJECTS 


1-800-772-2891 
ALWAYS DISCOUNTED 20% THM6 











SILK RIBBON 
by the yard / 40 colors in stock 


EMBROIDERY SUPPLIES 
Available by Mail Order! Catalogue $3 


Mimi's Fabrications 
502 Balsam Road * Hazelwood, NC 28738 © 704-452-3455 
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Wi Knitting Machines & Accessories yN 
M DISCOUNTED WN 
Ly We service the knitter who does not (Ch 

y need lessons. / N 
^,^ Call or write for prices on equipment and yarn. yi^ 
W Yarn-It-All WN 
Ny 2223 Rebecca Dr. YN 
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No yarn store IF your area? 


Take a video Trip to Nancie Knits 
See and hear all about the many yarns 
ratu $10 each, includes free shipping on first order 


The New Nancie Knits Sock Video 
$25 Each, Makes sock Knitting easier. 
3214 Riverside Blvd., Sacramento, CA 95818 
(916) 443-6238 Order line: 800 867-2074 
VISA + MASTERCARD * DISCOVER all mail orders welcome 














| ey NORSELANDER 


FIBERARTS 
CUFF to CUFF 







Knita Marlene Sweater! 
Beautiful Kita. Comon Norwegian wool 
2 Hour Videow, detailed inarructions and tutorial 
Video: $19, 95» $5p/h*52.90CA Tax 
Kitinfo/orders: Maorsslander, M.O. Box | 263, Gualala 
CA 95445 800-373-1904 VISA/MC 










Quilters, Historic Textile Enthusiasts: 


| Learn to Identify and Date Historic Fabric 
Enjoy a beautiful country setting and learn about the history of textiles 
* Four day workshops at the Cooperstown Textile School 
* Hands-on learning, fiber analysis, dye analysis, samples 
* Extensive textile collection, rare book and slide library 
* Located in a working weaving mill 
* Meet others interested in historic textiles 
DONLU SLOL DOA OPES 
Write for Schedule: Rabbit Goody, Director 
COOPERSTOWN TEXTILE SCHOOL 
RD2, BOX 75, CHERRY VALLEY, NY 13320 
518-284-2729 phone/fax 














SUPER-KID MOHAIR! 


AURORA 


NEW! From Italy's premiere Mohair spinning mill 


comes this exquisitely soft, super-fine yarn. We 
stock it on cones in 36 colors. If you would like to 
receive three color cards displaying the entire 
range plus details about the complete Silk City 
Fibers stock yarn service, send $5.00 check to 
Silk City Fibers, 155 Oxford St., Paterson, NJ 07522 
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Keep Your Bra/Slip Straps 
in Place with StayPut 
- Attaches easily P 













- Comfortable he 
5 pairs of StayPut or onn 
1 pair of StayPut StayPut | 
Bra/Slip Strap || 


with shoulder pads 
for only $7.50 plus 
$1.00 s&h (NC residents, i 
please add 6% sales tax) 
Mail Check or Money Order to: 
StayPut 
P.O. Box 1506 : 
Garner, NC 27529-1306 


*Fine 100 % Irish Linens 


/ | *Exclusive Linens from 
[LINEN FABRIC | around the world 


. WORLD 
SS 














/ -Over 60 colors in 3 weights 
J -Always a 20% discount 


SEND CHECK OR MONEY ORDER TO: 





Send $00 to receive THE LINEN FABRIC WORLD 
c r a 

atch cards 1246 Bird Road 
A oin Membenm. Miami, FL 33146 






(305) 663-1577 





GLASS BUTTONS HANDMADE | 


Imported from Europe 
Gold & platinum trimmed. 
100's to choose from. 

Send $3.00 for catalog refundable 


SASE V.R. ALEX. Ltd., 


|, P.O. Box 384, Downers Grove IL 60515 


onnectkut E urnam E ompanv 


SAVE 20%-40% 


On Brand Name Drapery Hardware 


Continental | & ll Rods 
T" oda (plain and dis 
Vanna Rod e se Comer a iania Rods, Bay 


Arch Rods, Clear Rods, 
GRABER for Palladian Windows, Circle 
Windows, Oval Windows, Octagonal and 
Eyebrow Windows. 


Full Line of Wooden Hardware: Mini Poles to 
Maxi Poles and all components. 

= ioe Decorstlve 
Holdbacks, Holders, Iron and Steel 
Rods, Butterfly Handles, Skylight Poles 


and so much more. 
wi $2.00 Fora Catalogue and Receive a $5.00 coupon 
towa hase 


rds your first purc 
Commerce Plaza, Rt. 6, | CT 06810 
1-800-732-4549 " 1798-1850 





















PRINTED FABRIC LABELS 


Designed To Your Needs, Small or Large Quantities 
BE Print your company name and more on durable fabrics 
(polyester, nylon, simulated satin) in white, black, ivory or 
buff. 

Assortment of ink colors 

Care, Content or Size (Adult or Infant) labels 

Iron-On LD. labels (Camps, nursing homes, or hospitals) 
Peel and Stick Satin (crafts, handbags, hats, etc.) 


Excellent Prices! Orders Shipped Within 6 Days 
* Mention this ad for new customer discount 


800-944-4696 
FAX (305) 949-2662 


GENERAL LABEL MFG. « P.O. Box 640371 » Miami, FL 33164 | 































For KNITTING and WEAVING 
SOLID AND VARIEGATED COLORS * WHOLESALE 
100% RAYON CHENILLE « FREE SAMPLE 

ERDAL YARNS, LTD 
303 FIFTH AVE. SUITE 1104, NEW YO 
1-800-237-6594 


ORK.NY 10016 





ROWAN TRAVEL PRESENTS IN 1995 
in the Spring & Fall 


WOOL & WONDERS 
TOUR OF SCOTLAND 


GLORIOUS COLOR 
TOUR OF YORKSHIRE 


Creative Knitting Weekend Workshops In 
England With Leading British Designers 





YARNS 
| 
| 













For full itineraries and costs please contact: 
Rowan Travel, 5 Northern Blvd. 
Amherst, NH 03031 


(603) 886-5041 FAX (603) 886-1056 









Preview, TOUCH, AND Save! 
Yarns arx Fibers 
e Cashmere œ Alpaca 
* Silk * Kid Mohair 


Six “Bulky“ Sample Mailings Per Year 
New colors and blends 


To join send $7 to: 
LAMBSPUN BULKY CLUB 
P.O. Box 320 * Fort Collins, CO 80522 
VISA/MC 1-800-558-LAMB(5262) 


Available in Fine Fiber Stores 
Everywhere! 




















THE BEST COLOR 
YARNS COME FROM 


More than 200 solid, blended and heather 


| shades to make your next projects spectacular! 


Visit a Brown Sheep Company retail shop 
today! For a list of the locations nearest you, 
write to Brown Sheep Company, Dept. 42 
100662 County Road 16, Mitchell, NE 69357. 


Brown Sheep Company, Inc. 


UNIQUE & HARD-TO-FIND FABRICS 
Free Sampling Available 
Lycra, Velcro, Trim, Glass Beads, Buttons, Knits, 
Rayons, Cottons, * Craft, Theatrical, 
Costume & Designer Fabrics, 
Wholesale & Retail 
L.P. Thur Fabrics 
126 W 23rd ST. 
NY, NY 10011 
A special $1.00 Room + 50€ Table. Over 10,000 yds. 
in stock for that special budget Job. 














212-243-4913 


Threads Magazine 


Marketplace 





LACE rIEAVENI 


See a 1000 different laces, trims & Fabrics 
Hard to find tricot & stretch lace 
Appliques you won't find anywhere else 
All at fantastic prices 
Lace starting as low as .03 per yd 


Retail & Wholesale 


Send $3.00 for catalog 


(refundable with 15st order) 


ACE rlEAVEN 
Dept T 
P.O. Box 50150 
Mobile, AL 36605 
(205) 478-5644 


Brazilian Embroidery 


Battenberg Lace 


Trapunto 


Ribbon Embroidery 
—Supplies * Kits + Books— 
No Minimum Order 
Mini Kits + Catalog . . $2.00 


Specif y one: Brazilian, Battenberg, 
Trapunto, Ribbon 





Teaching Inquiries Welcome 


CRAFTS BY DONNA 
Box 1456T, Costa Mesa, CA 92628 
(714) 545-8567 


fabric-patterns-yarns-threads-dyes-buttons-yarns-videos 
DON'T LEAVE HOME TO SHOP! 

For patterns (120 + companies listed), fabrics, 
notions,machines and any other supplies for 
sewing/needlearts. Designer Source Listing is a 
181 pgs. treasure/trove of thousands of sources 
available for your shopping needs & whims. 
Send $19.95 to CARIKEAN PUBLISHING 
Box 11771 - Chicago, IL 60611-0771 312-728-6118 
leathers- blanks-yarns- threads-videos-buttons--books 


= Pree Yarn Samples! 

100% wool Superwash yams from bulky to 

fingering; also mohair, cotton & baby yams. 

Pastels, brights, heathers, tweeds, & more. 
For your samples send $3.00 for s/h to: 


Allegro Yams, Box T3, 3535 Pierce St. NE 


SRUIYIRW-))o0 J0 pred ayy Ag 


- . . Minneapolis. MN 59416 — =i 





HEB 


I 


LOUTDOOSER 


Fabrics & Patterns for the 


Outdoors. 


Recent Additions: 
Windbloc Polartec fleeces, Recycled Fabrics (in- 
cluding Polartec, NatureTex Duck & Pro-Earth 
Insulation), Supplex Nylon Lycra, new Diamond 
Quilt, Thinsulate Ultra, Polarguard HV, Vinyl Ctd 
pack fabrics and Umbrella Frames with Pattern. 
Persistent Favorites; 
Cordura, Packcloth, Ultrex, Taffeta, Supplex, 
Flannel, Sweatshirt Knits, Webbing, Hardware, 
YKK zippers and Patterns for outerwear & gear. 
1994 Catalog $1.00. 


_707NW11 th St" Corvallis, OR. 97330 *(603) 753-8900 


FABRICS 
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:P.AW. Prints ie Kohn - ind lif S 
= ri to Wear Patterns for Real People" — 7 


sPurrfection Artistic Wearables 
19618 Canyon Drive 

Dranite Falls, WA 982952 
106-691-4293 


- Cone & Skein Yarn - 


e WHOLESALE eœ RETAIL 


Stock Yarns: 
Natural Fibers, Blends, Synthetics 
Spectacular buys on 
New York Designer Closeouts 
Price includes one year's mailings 
of new samples & patterns 
Bonnie Triola 
343 E. Gore Rd. 
Erie, PA 16509 
(814) 825-7821 


The Weaver’s Loft 


308 S. Pennssivanil Ave. 


Centre Hall, PA 16828 
(814) 364-1433 


Yarn Samples 


$10.00 
Mail Order Only 





Complete knitting, weaving, spinning 


supplies and yarns 
^Discount prices. ^ catalog free. ^ 


Complete sample set $8, refundable. 


May 10 - 14, 1995 
Fiesta en Santa Fe 
Wearable Art Conference 


Classes, Exhibitions, Lectures, 
Fashion Show and Competition 


For Large Brochure Please Send 
Amme, Address, & S100 to 
Rosemary Pedigo Ponte 
L662 1/2 Cerro Gordo Rd, 
Suuta Fe, NM 87501 





HAeautiful Fabrics by Zil 


An exquisite collection of the finest quality imported, 
domestic and designer silks, wools, cottons, synthetics 
jand more! To receive a selection of fabric swatches 4 


|times a year send an $8.00 check or money order to: 
| THREADS at Gingerbread (ilf 
(356 E. Garfield, Aurora, Ohio 44202 Phone: 216-562-7100 











100% NATURAL FIBER YARNS 


By Mail Order 


Handknitting Wools, Cottons, Silks, Linens, 
Al pacas & Mohairs from Around the World 
Catalogue with over 100 samples $4 
{refundable with purchase) 


Call Toll Free: 1-800-720-0616 
Visa Accepted 


ELANN FIBER COMPANY 
Box 257, Eureka, MT 59917-0257 
|| Box 771 Cranbrook, B.C. V1C 4J5 


elann 























Hand Dyed Wool & Mohair 
Easy To Knit Textured Pullover 
Blues, Greens, Browns, Purples, Heds 


=e $85. 00 p.p. kit price e 


ME Res. Add 6% Sales Tax 


“RA Box 29-B1,Ellsworth,ME 04605 
207 667- 7447 
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Personalized 


Quality Woven Labels 





Mad; Eyar pally on Ans 


Fis 


Custom forall tudes 


m 
LU Paim 


27B - 5/8" p - 
White w/ Blue & Gold Krista's Kreations 
103C - 1 V/4" or 63C - 5/8” 





2^ 4 all “By” or "For" White w/ Gold 
i e Carclise 
P “Your Choice € y 
«n IM Haut (c 
ug Tonal ig 


800K -1 1/4" or 81K - 7/8" 78PB - 7/8" | Your Choice Wording 
White w/ Grey 24PB - 5/8” J White w/ Blue & Gold 
Beautifully woven with your name in matching printed script, these 
labels complement your handiwork as “The Finishing Touch.” Other 
| styles plus care & size labels available. U.S. Funds. Add $1.00 P&H. 
For FREE color brochure, write or call (503) 252-5542, 24 Hours. 
12 for $3.25. 20 for $5.00 - 40 for $7.00 
100 for $14.00 - 250 for $24.00 - 500 for $37.00 
Prices based on one name, one style only. VISA-MC 
Charm Woven Labels? 
= P.O. Box 30027: Dept. T - Portland, OR 97230 





D'Anton 


Luxurious Garment Leathers 


Send $1 for information. Send SASE: D'Anton 
3079 NE Oasis Rd. 
West Branch, 

lowa 52358 


| Phone: 
(319) 643-2568 
Wholesale accounts welcomed 


DRESSFORMS 
& PANTSFORMS 


The only forms that EXACT LY duplicate your body 
Custom-Made or Make Your Own 
By Carol Stith Zahn 


Kits to make your own forms include instructional manual. 
Also available are instructional videos and form stands. 


CSZ Enterprises, Inc. 
1288 West lth Street, Suite 200 * Tracy, CA 95376 * (209) 832-4324 


Save Up to 80%! Great prices on fabrics 
forclassic apparel, chikfren's clothing & home dec- 
orating needs, plus everyday fabrics for home 
requirements. Sewing & crafting notions. Seldom 
found quilt & apparel fabric, laces, ribbon & button 
packages. 56 page catalog $1.00. 

Oppenheims, Dept. 607, PO Box 52, 
North Manchester, IN 46962-0052 
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A NEEDLE ART FROM COLONIAL DAYS. 


USE BASIC 
EMBROIDERY 
STITCHES TO 
CREATE THIS 

BEAUTIFUL 

12" x 12" 

PILLOW 


— Our kit includes 100% 
. cotton unbleached 

muslin for pillow (front 
and back), with design 


silk- screened on "m needle, thread, detailed instructions. 
KIT# A216 — $23.00 U.S. (includes shipping) 

(NY residents must add sales tax) Send check or money order to: 
HH DESIGNS PO Box 183, Dept. B, Fastchester, NY 10709 





















BEADS, BEADS & ALL 


YOU NEED to use them: 


AllSizes, Colors, Styles and Bead 
Materials plus Kits, Books, Pat- 
terns, Looms, Threads & more... 


For our complete catalog, 
send $3.50 to: 


EAGLE FEATHER TRADING 
168 West 12th Street - Dept TH 
Ogden, UT 84404 


Quality Yarns 


NT « Cotton + Linen * Metallic + Silk Blend 
500 Colors, Textures. Shades + Samples 520 


5/0 Westbank -TH, Glenwood Springs, CO 81601-9378 
800-845-VYARN « Fax 303: 03-945- 2487 


3 Knitting Pattern Books 
by Betty Lampen 
¢ Miniature Sweaters 
Book I 


2'f; Inches Tall for Ornaments, 
Mini Gifts or Leprechauns. 


€ Sweaters for 
Teddy Bears 


12 Sweaters for 


2 Sizes of Bears Miniature Sweaters 


—————M $ ——————— 
Betty Lampen, Dept. T 2930 Jackson St. 
San Francisco, CA 94115-1007 
Books $5 each 
shipping and handling $1 
CA residents include sales tax. US funds only. 


The DROP SPINDLE —« S805 


805) 922-1295 


Hand Dved Yarns 


Subtle & Prati Colors 
Space Dyed & Natural 
Silk, Mohair, Wool, Cotton & Novelties _ "3 
— wu 
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| Send SASE for Free iux * (415) 333- 8500 














SILK BLANKS 


Scarves * Garments 
Neckties * Fabrics, etc. 
Top Quality * Low Prices 
Complete Silk Painting Supplies 

INTROD 9 Scarf Assortment $44.00 (Limit 1) 
Qualin International, Inc. 

P.O.Box 31145 — T, San Francisco, CA 94131 





UALIN 


INTERNATIONAL 





NA TIONALLY AUTHORIZED 


brother. 


KNITTING MACHINE . 
REPAIR CENTER 


Outlet for 


© Refurbished & used Brother 
machines at good prices 


Mary Lues KNITTING WORLD 


| 101 W. Broadway, StPeter, MN. 56082 


507-931-3702 


FOLK ART RAG RUGS 


Learn traditional methods including: knitted, cro- 
cheted, braided, amish knot, bohemian, patched, 


fabric tapestry, shirredetc. Antique techniques and 
modern instructions. 


Send $2.00 for our catalog to our new address: Rafter-four De- 
signs, Dept. T, P.O. Box 40, Cocolalla, ID 83813 








VINTAGE APPAREL 
& ACCESSORIES 
To Buy Or To Make 


GENERAL CATALOG. $3.” post- 
paid. Corsets, bonnets, hoopskirts, fans & 
STICK ode, paper dolls, flags, books, toys...and more! 


PATTERN CATALOG. $7.” postpaid. 
'! Over 1000 patterns available for 
Victorian & Edwardian clothing, plus 
Medieval, Civil War Military, 
1920's, 30's & 40's...and more! 


SHOES & BOOTS CATALOG, $5.9 
S vont You've probably seen our footwear in 
the movies or on stage! Victorian, Edwardian, 
Medieval & Renaissance eras...plus more! 
Sizes available for men, women & children. 



















AMAZON DRYGOODS, DEPT. TM 
2218 East 1 1th St., Davenport. [A 52803-3760 


1-800-798-7979 






BEGINNER LACE KITS 
BOBBIN LACE $41.95 NETTING $7.00 
BATTENBERG $9.95 TATTING $15.95 
NEEDLELACE $9.95 TAMBOUR $14.95 

TENERIFFE $18.95 
CARRICKMACROSS $9.95 
NEEDLE TATTING $18.95 
EMBROIDERED NET £10.95 
— All Kits Postpaid 
Complete Catalog - $32 - refundable w/ 1st order 
BEGGARS' LACE 


Dept. THDeP. O. Box 481223% Denver, CO«80248 
Phone or Fax: 303-722-5557 


























KRUH 
SNIS 
Merchants to the Machine Knitter 


ALL NEW CAIALOGUE FC 


3/2 [t QQA4I 


Over 8,500 items for machine knitters! 


page Buyers 

f = 55 5 00 I s 
KRUH KNITS «PO BOX 1587-T e E ON C 
06001-1587 B8 ame 1 
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SOFT AMERICAN WOOL YARN 


Premium fine-grade wool yarn, natural and dyed colors, 
lanolin retained, non-scratchy, skeins and cones. Send 
LSASE for brochure of our Chemical Free yarn Te 


HAYEN 


Dept. T, 772-39th St. 
Allegan, MI 49010 













Beads & Findings 
Fabric Dyes & Paints 
Silk Scarves & Fabric 
Marbling Supplies 


FREE CATALOG 


1-800-280-6520 


P O Box 1324, Cullman, AL 35056 


100% CUSTOM MADE 
ENHANCE YOUR QUALITY WITH A WOVEN 
LABEL MADE TO YOUR DESIGN, YOUR LOGO 
ALL SIZES, ALL FONTS, ALL COLORS 
MINIMUM ORDERA 1000 LABELS FROM $280 
BLOND WOVEN LABELS 
20735 DARNESTOWN RD 
BOX 26. DICKERSON, MD 20842 
301-428-8934 





skacel collection, Inc. site. 


224 SW. 42th St, Renton, WA 98055 + Ph./Fax (206) 265-344. eS 


| Over 150 yams | 
Basics & Specialties — 


Effect « Cashmere * 
Crochet * Silk » ; P 
| Sock Yarns * Kee 


Angora + 4a". 
Cy 
QS 
ES KNIT FASTER 
WITH THE AMAZING 


ADDI TURBO 
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FOR A CHANGE! 


When it comes to the finishing touch, every detail 
counts, Our selection of snap fasteners can make 
the difference. Perfect for creative embellishing, 
fashion detailing, garment closures and more! 


a a. ae A 
i M AA Doure M s 
Tla tural Fi ber 


Af) 


SI 


«P c ELAN PATTERN CO, Dept. 1 


4 a? 534 Sandalwood Dr., El Cajon, CA 72021- 5455 


NATURAL 
FIBER 
YARNS 


* DOLLS (custom fethnic) 
F3 x KITS § SUPPLIES 
rs x CRAFT MATERIALS 
x FURNITURE 
ACCESSORIE 


ADD A SNAP 



























NEW! Easy-to-use Large selection of 
snap attaching tools — fashion-colored snaps 


Specializing in 
American-made products 


Eu FREE CATALOG ($3 Swatches 
PO.Box 64-Dept:T 
SYiroqua, w^ 1. 54665 





For product and ordering information contact: 


SAPIR ER for Knitters, Weavers & Machines pa LA sour cy 
HANDWOVEN THAI IKAT Name brands including ROWAN, TAHKI, CEN d 
FABRICS ELITE, CRYSTAL PALACE, etc. P.O. Box 99733, Dept. TP Toy MI eni i La | 


Indigo-dy ed cotton 1-800-725-4600 810/585-2234 fax 810/585-1028 


SEND SASE + $2 FOR SAMPLES 
MERONG RIVER TEXTILES 
8424 QUEEN ANNES DR, 
SILVER SPRING, MD 20910 


and first-quality mill ends 
Send $5.00 for a complete mail order 
sample card of over 500 colors and textures 


A C ountry Spun Studiow 


Periodic Updates * Quantity Discounts R.R. 1, Box 269e Rochester Milis, PA 15771 





Also Available: Exotic fiber samples (approx. 150) 
samples of silks, angoras, ribbons, and exotics. $2.75 


Bare Hill Studios/Fiber Loft 
Rt. 111 (P.O. Bldg) Box 327, Harvard MA 01451 


‘Guatemala! 


Our handloomed Ikats from Mayan weavers are 
some of the world's most exciting fabrics! Vibrant 
colors & exotic designs in machine washable 
100% cotton, they're perfect for fashion sewing & BR 
interior design. We offer the finest quality, widest 
variety, lowest prices and full money back 
guarantee. 

For generous swatch pack & info., send $5.00, 
applicable to first order. (Foreign; $6. US funds) 


GLOBAL — 3439 NE Sandy Bivd., #263 
VILLAGE  Portiana, OR 97232-1959 


al 
IMPORTS 





Hand Spune Hand Dyed Yarns 


- ALSO - 
Berroco, Crystal Palace, Henry's Attic & More 
Spinning Wheels, Supplies & Fibers 
Dyes, Books, Stationery 


412-286-3255 


Brochure and Samples $3.00 
9$.9.9.9.9.0 09.0 09.09 9.9.9.9.09.9.09.9.0.0.0.0.9 


MACHINE KNITTERS WISHBOOK 
MAIL ORDER CATALOG 

YOUR WEST COAST DEALER FOR QUALITY KNITTING 

MACHINES, NOTIONS AND SUPPLIES 


Edo KnitKing Machines & Accessories 


Ry >, Yarns by: KnitKing, Mary Lou's 
Brunswick, Millor, Nomis, Silk City, 
Tamm, Handspuns, and many more! | 
Books, Patterns, Software, & Kits. 


61568 Eastlake Drive 
Bend, OR 97702 Catalog $2.00, retundable 
503-388-2046 or 1-800-208-2046 with your first order 































Laces + Fabrics 
* Bridal + Supplies 
AP. Fine Handsewing 
us PIA Lace Making 
ANE. Smocking 
CATALOG $2.00 


1-800-532-LACE 


DEPT.T 3262SEVERN AVE. 
METAIRIE, LA 70002 U.S.A. 
(504) 889-0333 


e AFRICAN FABRIC * 
Authentic prints, 100% cotton $8.50 per yd 
swatches * patterns * notions 

* Join the African Fabric Club * 
Send LSASE to: 
THE UNIQUE SPOOL 
407 Corte Majorca , Vacaville, CA 95688 








WHOLESALE INQUIRIES WELCOME 












own 


Patterns 
& 





HISTORIC HANDWOVEN COVERLETS 
| For Bed orTablefrom: Coverlet Co. 
7135 S. E. 32nd Avenue 


























Portland. OR 97202 Accessories 
503.771.5946 Custom No More Safety Pins... 
Invitations Free yourself from the pain, tedium and 
Double Chariot Wheels As Seen In drudgery of quilt basting forever. Faster, 
: bis E easier, no more safety pins. For details call 
Cats Tracks & Snail Trails Johann Speck #33 l Hist reli i TAE Quiltak” at (602) 521-3839 or send a LSASE 
5150 Mae Anne Ave to: PO. Box 31090, Flagstaff, AZ 86003. 
| Pillow (14” sq.) $ 60.00 | Colors are traditional zi Tis z — | 


Lap Robe (48x72) $250.00 | or contemporary. Reno, NV 89523 () 


Twin (64x92) $400.00 | Send a sample of the 
Full (80x92) $500.00 | color(s) you'd like 
Queen (88x104) $600.00 | matched or $3.50 to 

request our brochure 


Wholesale and retail. Want to with yarn samples and. | 
weave vour own covert? 


Inaurc about kuia 


NOW! EASY-TO-SEW 
Learn MODERN DRESSMAKING at home! 
Unique home study program teaches new speed-up 
methods and factory short cuts, Brings home sewers 
and professionals up-to-date. Starts beginners right. 
Save Money — Sew Professionaily — Make 
Money. Diploma Awarded. FREE Brochure, 


LIFETIME CAREER SCHOOLS Dept. TIO3A4 
101 Harrison St., Archbald, PA 18403 or Call Toll-Free 800-326- -9221 





























on 

rS C å Rug Weaving Supplies 

wW WI Ecuador | 
Thailand * Indonesia We are the Rug Weaving specialists. Our 
China * India * Morocco large volume means lower, discount prices. 
Poland * Romania & Hungary We carry a T c rp of beautiful ER 
rags on coils, cotton warp, rug filler, 
CRAFT & FOLKART TOURS loopers, braiding equipment and more. We 
| ' pay shipping! For catalog and samples send 
. CRAFT WORLD TOURS $1.00 handling to: GREAT NORTHERN 
6/76T1H Warboys Rd, Byron, NY 14422 WEAVING, P.O. Box 3611, Augusta, MI 
716-548-2667 «49012. Visa & MC accepted. 
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^ Stitches ^ 


[ 

: FIBERS e FASHION e FUN : 
Fiber & Needlework Vacations to: | 
| Chicago, Hong Kong, Italy 
|  Scottsdale/Sedona, AZ Jan '95 | 
| | (4 different weeks - 4 different teachers) ! 
| 
| | 
| 
\ / 


Shermane Fouché- June '95 
Hands-on Couture workshop 


Send $1.00 for an all-new 1994 Newsletter to: 
STITCHES, Box T, 701 N. Third St., 
Minneapolis, MN 55401 p 


You can't 
beat our 
beads! 

( 0) d prices ) 


Factory Outlet Prices, Beads 
and Metal Findings, Wholesale 
Only, No Minimum 


Send $1 plus SASE for Catalog to 
The J.G. Company 
534 Main St. (Suite T) 
Amherst, MA 01002 
Tel (413) 253-4001 
Fax (413) 253-4017 


| 1-800-238-0296  ,./,.. 


P.O. Box 1107, Castle Rock, WA 98611 





T 1505 Mayfair e Champaign, IL 61821 — 


|  Rnitpicky ~ 
Knitting Machines 
(217) 355-5400 


af. New & Used Machines Dee 


nitting Machine Interface Jan 
Program your electronic machine k 
with your home computer! 
IBM * Mac * Amiga 
a Design-a-Knit « Bit Knitter * Creation 6 
B. Kathe's Kits Catalogue $3.00 








THE BEAD CATALOG 
BEADS—TOOLS—FINDINGS 


Everything you'll need for stringing 


Quantity Discounts 
SEND $1.00 CASH TO 
ART TO WEAR 
| > CRESENT PLACE, KML 20 ¢ ST. PETERSBURG ¢ SER CURES 33711 























mm st at De Oe al St a K E 


Í Three Kittens Yam Shoppe | Features: 
$ 805 Sibley Memorial Hwy. dace - 
d St. Paul, MN 55118 , x | Send $2.00 for 

: in MN (61457-4969 EA : ala and order 
) 1-800-489-4969 COR 







orm... also FREE 
knitting catalog 


EARTH GUILD 


Tools * Materials « Books- for handcrafts 
33 Haywood Street « Dept T 
jo nevile NC 28801 


MON-SAT 


















10AM -6PM 
Pte Eastern Time 


e wu MA Catalog Available 


7) 1-800-327-8448 

“siz | 
—— eae WEAVING & SPINNING 
thee KNITTING & CROCHET 
2 DIETER] ER] | BASKETRY & CANING 
a ME DYEING & SURFACE DESIGN 
ANM || Q3 BEADS & FINDINGS 
| DOIL POTTERY TOOLS 
s WOODCARVING 


























WE MAKE IT EASY TO BUILD | 
| YOUR NEEDLEWORK LIBRARY | 


Catalog $1.00--Free Search Service 


Hard-to-Find Needlework Books 
| 96 Roundwood, Newton, MA 02164 


617-969-0942 











Fine Cotton Shirtings 

Large Collection of Fine 
Woven Fabrics in Stock 

elmports & Domestics 

«100% Cotton Egyptian & 

Long Staples 

e Cotton Blends 

e Broadcloth 

*Oxford & Pinpoint 

*Tone on Tone 





*Novelties . 

* Yarn Dyes - Stripes, Checks | | 
& Plaids 

e Solids 

Send $3 for our sample package — rebated with 

1st purchase. Special introductory offer — 


purchase fabric w/sample package & receive a 
10% discount. Take full advantage of this offer. 
BOYNE CORP. 


Toll FREE 1-800-292-2830 





% i 
t646New Highwa 
Farmingdale, NY 11735 








SEWING SUPPLIES 
WITH A 


WESTERN ACCENT 


The most complete selection of 
snap fasteners, western trims, threads, 
zippers, buttons & notions. 
FREE CATALOG 


The Bee oL ee Co. 


P.O. Box 36108-TH 
Dallas, Texas 75235 - 1108 








































you can easily 
make this: 


DRESS from 
5 T-SHIRTS 


$ 2for V-dress instructions 
or 

$10 for booklet with V-dress 

plus 4 additional designs and 

sewing and decorating guides. 


send to: PEACE PATTERNS 


P.O. Box 448 
drop v-walstdress Eugene, OR 97440 
with inside pockets @ o 9 


Blackberry Ridge 





Woolen Mill, Inc. 


SOCK KITS to KNIT 
* Fun Socks * Elegant Socks* 


* Christmas Socks * 








Wonderfully Soft Wool Yarns 
Brochure and Yarn 
Samples $3.00 | 
3776 Forshaug Rd. Mt. Horeb, WI 53572 


Dor 


C) $12.00, plus $3.00 postage 
tcv/6 uoDaeiQ ‘a015 'eDeyo?» 


QUILT STICHES 


book of over 1000 embroidery stitch variations 


2 


OF 


4 i ii ub ig e P BOOK OF 
a BPS b ar = INSTRUCTION 
ve : f 
H GHOEMAKING : 
Made from scratch. Use regular sng machine 


£18 95 pus $2 00 p 4h FREE COLOR BROCHURE 
MARY WALES LOOMIS 


1467 T Parra Dr. San Mateo, CA 04402 


D] 
(495) 345-8012 eo 


Start at 7 and have a sweater ready to wear by 8! 
No Kidding-No Knitting. It cuts & sews as easy 


asa T-Shirt. Cotton, wool, acrylic. 
For swatches send $2.00 to: 
THE THRIFTY NEEDLE 
3233 Amber St * Dept. T * Phila., PA 19134-3201 
1-800-324-9927 


othe Ghiara ade p! SD uasa las 












Threads Magazine 


| 





R| Sawyer Brook. 


Beautiful Fashions Begin 
| With Beautiful Fabrics. 


| We offer fine imported and designer 
fabric collections -- exquisitely 

coordinated for all of your 

wardrobe needs. Fora 

| season's subscription send 

U.S. $7.50 to: 


Sawyer Brook Distinctive Fabrics 
P.O. Box 1800T * Clinton, MA 01510-0813 
1-800-290-2739 








THE WORLD'S FINEST FABRICS BY MAIL 2 


Select from a collection of the highest quality imported and 
domestic silks, wools, cottons, and more 
that the World has to offer. 


To receive beautifully coordinated swatch collection 4 times a 
year send $8.00 check or money order, name and address to: 


SINGER iio ^ gos 
NEW MACHINES 
COMPUTERIZED MACHINES | 

You Save Up To | 


wp". $900 * 


CALL OR WRITE FOR MODELS AVAILABLE 


SUBURBAN SEW 'N SWEEP, INC. 
1-800-642-4056 


~~ 8814 Ogden Ave. Brookfield illinois 60511 





Tailoring « Custom Sewing 
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Costumes : Uniforms : Patterns 


Military and Civilian Authentic Reproduction 


Rentals - Crinolines * Accessories 
ADULT 
CATALOGS 
$7.00 


Harriet A. Engler 
P.O. Box 1363 


(703) 667-2541 $3.00 


{cs 
MAKE BIG MONEY — ALL PROFIT — AT HOME 





[SIBLE MENDING 


Make moth holes, cigarette burns, EL 
tears, rips, DISAPPEAR from all fabrics. TEES 
Little-known craft pa $ beg spare time m 
its. Exciting details RÉE! CALL TOLL FREE 
l 1-800-62 1-5809 or write 

FABRICON COMPANY 
L202: Montrose, Dept. 922, Chicago, IL 60618 
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UTD 


Winchester, VA. 22604 CHILDREN'S 










Quality Natural Fiber Fabrics 


Mail Orders 
Welcomed 


TREADLE 
YARD GOODS 


(612) 698-9690 


1338 Grand Ave St. Paul MN 55102 ———— A 


The Art & Craft of 
Ribbonwork 


The mos complete nhbomuerk hook of cur center’ 


* 


What enchantment you'll evoke with 


‘i 


- E- authentic ribbon adornments! Antique 
"m ~ books feature step-by-step directions with 
ey over 200 photographs of genuine 
P 7) historical techruques. Make handsome 
e T boudoir tnms, holiday embellishments, ^ 
ü wedding gown decorations and more. 


— Recommended by Candace Kling, 
Voll 80pg $19.95 foremost U.S. nbbonwork artist and 
Vol2 40 pg $995 teacher. 9" x 12" 


Shipping: Add $ 2eac h USA, $3 Foreign Tax: CA res add your local sales ux 


Antiquity Press 707-967-9162 


1734 ScottStreet, St. Helena, CA 94574 
Use your MasterCard or VISA : 


ART/QUILT MAGAZINE 


a new magazine showcasing art quilts 






1 year (4 quarterly issues) for $28. 
Sample copy $7. 


Send check for $28 (plus $10 for overseas postage) to: 


ART/QUILT MAGAZINE - Threads Offer 
9543 Meadowbriar, Houston, TX 77063-3812 


Published by Lynn Lewis Young. Money back guaranteed. 


Pima and FoxFibre natural- | 

color woven fabrics: yardaae 4 

or finished goods. Free 

brochure; $2 cotton story; 

$5 complete samples; $10 RO ri li 

sample bandana/scarf. es |e al 
O c awina Tex DL: 

l&-t Cliff St. New London CT. O6320 





Calinow to receive fine 
fabrics by mail! 
Bridal fabrics, silks, wools, 
cottons and more... everything 
you need for that special project. 
Join our unique swatch service for 
only $12, and receive four swatch 
mailings and a FREE binder. 
Look & Feel before you buy! 
Call or Write To: 
Barbeau Fine Fabrics 
1308-A Birch Street « Fort Collins, CO 80521 
1-800-766-5588 or (303) 221-9697 | 








* Fast Delivery On All Types of Dye. 
* Quality Products At A Reasonable Price. 
L * Dependable, Consistent Color Is Always 
J Available for Immediate Shipment 
bia SOLD IN QUANTITIES: 'AOZ., 4 OZ., 
8OZ. 1LB. & UP 


: Direct DYES ALL Dyes Sold In Dry Powder Form Only, 
Disperse| Directions For Use & Application. 


Reactive Free Catalog & Dyers Manual. 
Vat! 

MFG. 81 FRANELIN ST. 

CO. NEW YORK, NY 10013 


TEL.:212-226-2878; 212-966-4046 





p re Oe n 05 8 Ee ee eee | 


A beautiful (but lost arl). Lets bring it bach! — 
Complete, illustrated pattern, instructions — |: 
and hand-made sample i 

$5” (includes postage & handling) 
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@ Rowan - DALEOF Norway - Anny BLATT E 


Yarn Pacs Available 
Addi Turbo Needles 
Books and Magazines 
Needle point catalogs & kits 
Wonderful selection of buttons 
Large inventory of Rowan Yarns 
Fast, personalized mail order service 
Free shipping on orders 
of 51000: more 


CALL FOR FREE PRICE SHEET 
& QUARTERLY NEWSLETTER _ 


18002483225 
eo cm 


d Woolgarhenng Dept 7 


IRNAN & ROWAN NEEDLEPOINT KITS 


770 Cahco Court. Waukesha WI cpg 


| SLN PIT eee LA? mea, 


D 
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STEP-BY-STEP 
BEAD STRINGING 


A Complete, Illustrated, Professional Approach 
By: RUTH F. PORIS 


Expert instruction with over one hundred 
beginners and 


includes supply list 


delailed drawings. ror 


Working jewelers 


44) to Golden Hands Press 
9 Crescent Place, Rim 20, St. Petersburg, FL 33711 


(81 3a) 86/ af) 
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MACHINE KNITTERS 
YOUR OWN COLOR CARDS 
Most popular BRAMWELL yarns 


Only $6.00 


Send check or money order to, 
Yarns Galore, Inc. Suite B 








WW Black Sheep Wools (g^ AP 





P.O. Box 9205 Lowell MA 01853 
aM 508 e 937 « 0320 aM 


M Natural fiber yarns from a 
aM major manufacturers at M 
discount prices 
a a 


M Samples: $3.00 M 


@P store Address: 12 Perkins Street Lowell MA 01854 VI 


Hours: Tues, Wed, Fri 9:30 - 5, 
Thurs 9:30 - 9, Sat 10 - 4 


ww 
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Ry THREADS 
BUT IQUE 


Carolyn Lewts invites you to discover 
newest, mostinnovatre 
needlework boutique in America.. 
and Save 20% on your first order! 


1-800-306-7733 


For Latest Newsletter and Special Pricing! 


LACE "TOURS AND 
OVERSEAS LACE WORKSHOPS 


1995 Schedule Includes The Lace Centers of: 
BELGIUM 9 GERMANY 
HOLLAND «© IRELAND 


MORE TOURS THAN EVER - SOMETHING FOR EVERYONE 
CONDUCTING LACE TOURS SINCE 1984 


Complete itineraries & registration forms: 
BEGGARS' LACE 
Dept THDeP, O- Box 481224*eDenver, CO#80248 
Phone or Fax: 303-722-5557 


books - fibers 
basketry supplies — dyes 
looms ~ spinning wheels 
traditional and fashion yarns 
knitting supplies 


we represent over 500 major companies 
mail order catalog $4.50 PPD 


classes +» workshops 


(206) 524-1221 
weaving works 10-6 mtwf 
4717 brooklyn ave. n.e. 10-8 th 
seattle, wa 98105 10-5 sat / 11-3 sun 


~ * Carefully selected 4'% oz. bag of 
new/vintage s beads. Wonderful 


* Choose HAAS elon blues, 
greens, reds, grays, browns or crystal. 


* $14.00 plus $2.00 S&H cont. U.S. per bag 
For special needs send SASE with request. 


Dept TH * P.O. Box 5587 * Buffalo Grove * iL 60089-5587 
til residents add 6/496 tax. 
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Two Harness 


Looms 

The sturdy construction of a Leesburg 

[ Loom insures quality firmly made products. 

> Improved for trouble-free, smooth and effi- 
cient operation. A few days of weaving will 
bring back the small investment. 

EH * We Carry A Full Line Of Supplies * 

* Send For A FREE Brochure * 





CED GI» Cu (CO Gu cu 


| Order Your Looms and Supplies From 


LEESBURG LOOMS AND SUPPLY 


201 North Cherry Street 


Van Wert Ohio 45891 
419/238-2738 





Mercerized Cotton lkats 


Award-winning traditional and modern 
designs; 100% cotton; handwoven in 
Indonesia; warps and wefts in different 
colors give a silky, iridescent look. 

For swatches, send $4 to Tekstil, PO Box 117, 
NY, NY 10025. 
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To subscribe*523.95»call 


800-628-8047 


Buttons 


Good buttons are hard to find! 
Send $1. and S.A.S.E. for 

button brochure. 

Visit our shop for extraordinary 
natural textiles from all over the 
world-silks, velvets, lace curtains. 


Delectable Mountain Cloth, 125 Main St., 
Brattleboro, Vermont 05301 


> S s the Quilter's Wishbooki™ T 


"ER E Quilting 


= Catalog! 


Chock full of all the quilting 
goodies you could wish for! 


100’s of quilting books, patterns, 
notions, fabric medleys, quilting aids, 
scrap bags, 600 pure cotton fabrics, batting 
and more! Send for your catalog today! 


L) Free. Send name & address. We'll send your 
catalog in our next 3rd class mailing. 


Q Almost Free. Include $1.00 — we'll rush 
your catalog to you by First Class mail! 


sena vo: Keepsake Quilting 


D Dept. TM, Dover Street 
PO Box 1459, Meredith, NH 03253 
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Blockers. 


As seen in the video SWEATER FINISHING 
by Leslye Solomon 


/| Don't use a million 
pins when you block- 


just insert these rust-proof, 
stainless steel wires along the 
edge of your unfinished knitted 
pieces. The wires stop the curling 
and smooth the knitted fabric, so 
you can easily pin and steam to 
your desired measurements. 
Blockers'" kit includes: 8 long, 
| stiff 36" wires; 4 short, stiff 18" 
| wires; 2 flexible 27" wires and 
instructions for their use. 


Blockers ™ Kit $15.50; 30 T-pins $2.00; $3.50 S/H 


1-800-242-KNIT 


| Sendcheck or money order to: 
| Fiber Fantasy 

| 6 Hunters Horn Court, Dept. T, 

| Owings Mills, MD 21117 














Choice - Discover 
Visa: Mastercard | 


(410) 363-1160 









YARNS FOR YOU!! 


All the “good stuff” in 
great colors and textures! 


Our new 20 page color 
catalog, full of exciting 
designs and yarns, is here! 


Send $3.00 for your copy now! 
(Refundable with min. $25 order.) 


THE WOOL CONNECTION 


rt. 10 riverdale farms avon. ct. 06001 203-678-1710 | 


Past Patterns 


Historical 
Patterns 
Worthy of Your 
Time and Talent. 
1830-1939 
Catalog $4.00 
Write or Call 
(616) 245-9456 
for 
FREE 
INFORMATION 


404 
Edwardian 
- Blouse 
Size 10-20 
$8.75 ppd. 











J MASTER CICER | 


* Publishers of Self-Instruction Books on 
Garment Designing, Grading & Tailoring 





Write, call or fax to have a free booklet describing these 
books on the essentials of clothing design sent to you. 
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Master Designer * Dept. T X 
P.O. Box 1667 North Riverside, IL 60546 E. 
Phone 708-780-1769 * Fax 708-780-0076 Pa 






Threads Magazine 


Marketplace 
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Promenade's kB 


Promenade Enterprises Inc. Bead S | 







Beadwork Supplies Beadwork Classes 
Rare & Unusual Beads Rhinestones & Sequins 
Austrian Crystals Sew-On Jewels & Studs 
Embellishments African Trade Beads 
; 1970 13th St * Boulder, CO 80302 + (303) 440-4807 
$2.50-for Futall Catalog (refunded with first order placed from catalog). 
NO instruction Booklets (prica neue spring NG) 

"Bünded Edrriti o oe Mte teer ese aac mma ci $500 | 
"Beaded Clothing Techniques”... isset rernm trntnttac en $7.00 
"Contemporary Loomed Beadwork’ DCN $7.95 
"Flash Jewelry Maki and Pop Techniques" M WR iiss ooi p aon $495 
"Beaded Dream Catchers" sea sesannseevssetnsstecrersensanaverstsasssusesens $4.95 
"Franch Beaded PETS arasinan ainin rese occi Lee novi $15.95 

Dealer inquiries invited for Publications 


Fr Your Name, Lh or Instructions 
M) Sikscreened on beautiful Natural 4 
Fiber Labels 


=. Pri & rm 
EE) nor 3». 
Uk x" BOX 880-91T BLAINE WA 98231 
CANADA (604) 534-4762 US (206) 132-7098 
















FINE SHIRTINGS BY MAIL 


Quality shirtings in soft luxurious cotton-yarn 
dyed, solids, stripes, jacquards, tone on tone 
and novelties. To receive a set of samples send 
$4.00 (U.S.) check or money order along with 
your name and address to: 


I'IDKIC GALLERY 


146 W. Grand River * Williamston, Mich. 48895 
(517) 655-4573 


maang Historical 


Costumes? 


Patterns! Over 900 
Historical, Ethnic & 

Hat Patterns spanning the 
Middle Ages to the 1950's 
Books? 400+ Costume 
Reference Books 


Supplies! Corsetry, 
Millinery & More! 
Plus Accessories and 
Underpinnings 
124-page catalog - $5.00 
includes $5 coupon good on orders 


over $50 


"LR 


Serving the Costumer 's Needs 
P.O. Box 93095, Pasadena, CA 91109 (818) 797-2723 





October/November 1994 
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Silk Ribbow 


hand dyed multi color ribbon for ribbon embroidery 
flowers, s REUS: 1/4" to 1-1/2” widths 


(10) 1 va samples, $10. Sepa. ( "'omplete AR... $1.0 00 
I A | Dept THE 

I S 3163 Adeline St. 
tel: (5 j10) 843-7178 Berkeley, CA 94703 





ON THE INCA TRAIL 


PO Box 1861, TAOS. NM 87571 


-ALPACA 


A NEW SOURCE - RICH COLORS 
CALL TOLL FREE 1-800-942-0224 


NATURAL FIBERS 
Mail Order Yarns & Equipment for Weaving, 
Knitting, Spinning 
Cottons, Silks, Wools, Mohairs 
Send for over 60 yarn samples-$4.00 
Y Spinning fibers-$4.00 


Equipment Catalog-$1.00 
Close-Out and Regular Yarns 


THE FIBER STUDIO 
9 Foster Hill Rd/ Box 637 
Henniker, NH 03242 
(Open Tues-Sat. 10-4) 





* NAME BRANDS 

* NATURAL & SYNTHETIC 
e FREE SHIPPING 

e AFFORDABLE PRICES 


FOR COLOR SWATCHES SEND $5.00 TO: 


2m JI KNITS 
8612 A BOWLING GREEN 
AUSTIN, TX 78757 





BUTTONS! BUTTONS! 


e PRISCILLA'S Handcrafted Buttons 

e SKY WEST Sterling Silver Buttons 

e BUTTON-UP Lead-free Pewter Buttons 
«DISPLAY CUBES AND TUBES 


CALL US FOR ER EE INFORMATION 


TOLL FREE 1-800-422-1434 OR 
SEND $5.00 (refunded) for complete CATALOG 


MARILYN'S SALES & ASSOCIATES 


(WHOLESALE INQUIRES ONLY) 
15100 SE 38th, 101 #798, Bellevue, WA 98006 





























COTTON 


Yarns. Over 1500 colors. All 
sizes, textures. Lots, lots more! 
Catalog and yarn samples 
56.50 ppd. ($5 refundable) 


Call to order our catalog: 


1-800-322-7888 


Or write: 

Cotton Clouds 

5176 South 14th Ave 
Dept TE 

Safford, AZ 85546 










MOUNTAIN COLORS 
HAND-PAINTED YARNS 
Multi-color painterly yarns | 
Mohair Novelty 
sample card 54.00 Ask about our knit kits 


P.O, Box 156 Corvallis, MT 


Wool 


59828 


QUILTS IN SANTA FE 
March 31-April 2, 1995 
A Biennial Symposium and Bazaar 
Quiltmakers, curators, and historians discuss the 
narrative tradition in American quilts. 
Quilt exhibits. Workshops. Booths. 
Sandi Fox, Artistic Director. 


"peclrsos 


826 Camino del Monte Rey, Santa Fe, NM 87505 
Registration Information: 800-732-6881. 


2 — — 
OUCING ' Star Designs 
69 Coolidge Avenue, 
Haverhill, MA 01832 
C 1-800-666-3562 


Discover a unique collection of materials, 
books and patterns — perfect for adding a 


special touch to your creations. 


* Silk Ribbons * Stone Animal Beads 

* Threads * SS Charms 

* Beads * Glass & Porcelain Buttons 
* Crystals * Shisha Mirrors 

* FW Pearls * and many other items 


Please send $3 for Catalog or call toll-free and 
order a customized sampler of treasures. 


Ethnic Beads* Bead Kits* 


Handwoven Fabric 
..F or assorted Ikat swatches, coconut buttons, a 
pumtek bead, dream catcher kit and complete 
catalogue listing materials and beads from China, 
Indonesia and Thailand, send $10 to: 
Trader Rose 
P.O. Box 429 
Alachua, FL 32615-0429 


Marketplace 









Waster. _.PDéeae MASTER PIECE PRODUCTS 
ae 10481 NW 107TH AVE. 
Static Stickers GRANGER, IA 50109 





(515) 999-2746 
* Tinted static-cling template material 
* Use with your ruler * Cuts to any size 
* Leaves no residue * Reusable 
* Two 8 1/2" x 11" sheets for $6.00 + $2.00 S&H 
* Send a LSASE for more information 
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COT TAGE CREATIONS 
| ame m) Cen. 


To: 


ECAKFENTER *LOVVAS 
WAS 5426 — OOZ Cu: 


Professional Alteration Secrets 
By Master Tailor and Designer Steve Lulli 





A Video “HOW TO” (63 Minutes! 





Part One: Trouser Alterations 


& en [51 00 [TV PIL Hess STS, Lai, KV MEINT 
Nhung of Iia (5 RP di TRO as AE) PRI LU 
Hoi d IEEE TDI TIRE 






Needlearts Supplier 
since 1960 
! Imported & domestic yams, DMC 
Y & Anchor crochet threads, preworked, 
7| painted & trame canvasses, pattems, 
books & notions. $3.00 catalog. 
225 Pinewood, Hot Springs Nat'l Park 
Arkansas 71913 e 501-623-5106 
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Moss Yarns 











Don't make a 
BIG MISTAKE! Ẹ 
... by not seeing HOMESPUN’S Eam- 
10 foot WIDE Fabrics 
before you buy! Not available anywhere else! 
Textured, toxic-free, washable, non-iron, sun-rot ff 
ll proof! For Draperies (We make or You make), 
Upholstery, Bedspreads, Table-linens, Slipcovers, 
all-Coverings, Clothing, Crafts, etc. Plus our 
Tiny-Stack FAN PLEAT drapery! MUST SEE! 
Send $ 2.00 for catalog & swatches to: 
Homespun, Box 3223- TM7, Ventura CA 93006 








FOLDING FOOTSTOOL 


SIT COMFORTABLY WHILE STITCHING 
KNITTING OR DREAMING 
FITS INPURSE OR JACKET POCKET 
$28.00 + $3.50 S&H 
FOOTSTOOLS UNLIMITED 
1 (800) 687-2131 
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100% COTTON FABRIC 


Over 200 beautiful and sophisticated cotton 
prints and coordinating plain colors of the 
highest quality for use in quilting, garment- 


making, crafts, etc. Send 53 for fabric 
»». samples and ordering information 


ES GUTCHEON PATCHWORKS, INC. 


me Manufacturers of The American CELEBS 
cotton pinis and plam colors 





Transform Your Dress Form 
os Sandra Betzina ceccommends 


Fabulous Fit " 


"Recreate dowagers hump, 
uneven shoulders or tummy - the 
possibilities are endiess." 


The kit contains a scientifically 
designed series of foam pads that 
when slipped under the lycra™ cover 
give your dress form life-like curves. 
Draping has never been easier. 
Eliminate Endless Fittings. 


P.O. Box 29326 

San Francisco, CA 94129 
Phone: (415) 441-9066 
FAX: (415) 441-0994 


m 


——— M 


CA res. 
15 add $5.35 
sales tax 


Includes s & h 


Credit Cards 
accepted 





Traditional Knitted 
Lace Shawls 
Martha Waterman 
$29.95 ppd. 
DOS TEJEDORAS FIBER ARTS 


PO Box T-14238 St. Paul MN 55114 800/545-8413 
CATALOG $2.50 











clancy's Motions: 
15th ANNIVERSARY CATALOG SALE! 


Our BIGGEST SALE Ever! 
SAVE UP To 30%! 


Sale Now through 
October 29, 1994 








Fast Delivery On 
ALL Orders 


ONE Low Shipping Rate 






For A FREE Catalog Call: 
1-800-833-0690 


| Stone, Silver, Glass, and 
Plastic Beads ° Fetish Z IRIVER GEMS 
Beads ° Bead Strands " AND FINDINGS 
Beading Supplies - Clasps 
MCN TEE ise E Fora 500+ page, full-color catalog, send $10 to: 
Barrette Clips * Buttons RIVER GEMS & FINDINGS 
=I ie R Oe ea ile a 6901 Washington NE, Dept. 206J 
male) slo Creech Albuquerque, NM 87109 USA 
Cemit" Modeling or call toll free 1-800-396-9895 
Compound. ask for catalog 206J 
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Sew jackets and coats — 
with professional results. 


Discover the tailoring techniques and 
construction methods of sewing 
experts with this collection of articles 
from Threads magazine. Jackets, 
Coats and Suits will help you 
develop skills to sew with confidence. 











SOFTCOVER, COLOR, 96 PAGES, ITEM 070178, $14.95 ($3 P&ID 






To order, write The Taunton Press, 
63 South Main St., Newtown, CT 06470-5506 


A THREADS BOOK 












NOW 500ypp CHENILLE IN STOCKI 


CHENILLE 
YARNS 


Viscose Chenille in 500ypp, 1300ypp & 2000ypp, 
solids, variegated, ombres, metallicized, blended 
in tweeds — over 250 colors! — all on cones, all 
in stock for immediate delivery. To receive 19 
color cards & details about the complete Silk City 
Fibers Stock Yam Service, send $15.00 check to: 


Silk City Fibers, 155 Oxford St., Paterson, NJ 07522 
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Cotton Knit Fabrics 
Jersey, Interlock, Cotton Mesh, Etc. 

54 for brochure and swatches "a 

and quarterly updates 


COTTON Express> 
P.O. Box 221, Apex, NC 27502 
(919) 387-1650 


Semi-Precious Beads and Attachments, 
Gold and Silver Real-Metal Threads 
Needlework and Costuming Books 
Silk and Wool Embroidery Threads 

Scissors, Fancy Tools, Accessories, 
and so much more! 

È A 

“2. N 


£ aÀ 
Hedgehog Em ET 


P.O. Box 45384 Westchester, CA 90045 
(310) 670-6040 


Send $1.00 
for our latest catalog. 





Learn to design 
beautiful knitwear. 


Get started on a rewarding new 
adventure in knitwear. From pattern 
schematics to techniques on shaping, 
fitting and finishing, knitting expert 
Deborah Newton will show you how. 


DESIGNING KNITWEAR, HARDCOVER, COLOR, 
272 PAGES, ITEM 070069, PRICE $39.95 ($4 P&H) 


To order, write The Taunton Press, 
63 South Main St., Newtown, CT 06470-5506 


THREADS BOOK 





Threads Magazine 


Classified 





The CLASSIFIED rate is $3.75/word, minimum 15 
words. Payment must accompany order. Send to 
Threads, Advtg., Box 5506, Newtown, CT 06470- 
5506. The deadline for the December 1994/Janu- 
ary 1995 issue is September 10. 


FOR ALL YOUR ACTIVEWEAR FABRIC NEEDS. 
The largest selection of top quality lycra fabrics. 
Full swatch set available, $5.00. Six-month swatch 
club membership, $8.50. LGF, 4742 Liberty Rd.S, 
Suite 159T, Salem, OR 97302. 1-800-LGF-9060. 


NEW! Quilter's Design Studio, the ultimate 
quilt design program for IBM and MACINTOSH 
computers. Prints templates, calculates 
yardage, unlimited colors."As seen on Kay 
Woods Quilting for the 90's." Free information. 
QuiltSOFT, P.O. Box 19946 San Diego, CA 92159- 
0946. (619) 583-2970. 


BEAUTIFUL PATTERNS designed for the Breast- 
feeding Mother. Elizabeth Lee Designs, Box 696T, 
Bluebell, UT 84007. 


NORAH'S YARNS. Lovely two ply white angora 
handspun yarn for $15.00 an ounce. Call for free 
sample. (503) 344-9014. 


ee eee ee * LACES-FABRICS-NOTIONS® * * * * *** 
“Hard to Find” Lingerie and Swimsuit Items. Re- 
tail or Wholesale Catalogs—$3.00 each. The BEST 
DISCOUNT PRICES are at LACKLAND, P.O. Box 
1504, Sugarland, TX 77487-1504. (713) 946-2331. 


OAK TIIREAD CABINETS: Three drawers (23" x 
11” x 11”) $125.00, six drawers (23” x 21"x 11”) 
$225.00. CARTER’S CUSTOM CABINETS, Route 2, 
Box 251, Rogers, Arkansas 72756. (501) 271-2231. 
VISA/MC/CHECKS. 


LET THE GOVERNMENT FINANCE your small 
business. Grants/Loans to $500,000. Free record- 
ed message: (707) 449-8600. (LB9) 


SEWING NEWSLETTER. Designer secrets, tricks, 
trends, techniques, to die for ideas! $18/yr. Sew ‘N 
Sew, Box98472, Lubbock, TX 79499. 


FREE ILLUSTRATED CATALOG OF OVER 300 
books for illustrators. Instructions, patterns, de- 
signs for quilting, crochet, embroidery, knitting, 
sewing, lace making, charted designs, more. Most 
$2.75 to $3.95. Write DOVER PUBLICATIONS, 
Dept. A297, 31 East 2nd St., Mineola, NY 1 1501. 


WOMEN WANTED. Home based business oppor- 
tunity teaching kids to sew. Excellent Income. 
Protected Territory. Corporate Support. Invest- 
ment under $500. Call Simplicity Kids Can Sew. 
1-800--MADE-IT. 


IRISH WAXED LINEN TIIREAD: 29 colors. 
Large variety BASKETWEAVING SUPPLIES. Re- 
tail. Wholesale. Catalog $1.50. Royalwood Ltd., 
517TH Woodville Rd., Mansfield, OH 44907. 
(419) 526-1630. 


100% CASHMERE FIBER AND YARN. Send 
S.A.S.E. to Hunt Valley Cashmere, 6747 White 
Stone Rd., Baltimore, MD 21207. 


COMPREHENSIVE HANDWEAVING HOME 
studycourse.Freeinformation kit. Ayottes' Design- 
ery, P.O. Box 287-T, Center Sandwich, NH 03227. 


BUTTONS! Unique to classic, 100's to choose from. 
Send $2.00 for Catalog (refundable). BUTTONS UN- 
LIMTED, 12819 SE 38th #431, Bellevue, WA 98006. 


INTERNATIONAL SMOCKING BOOKS, Unusual 
European styling. Beautiful crocheted lace pal- 
terns. Send for free brochure. Smocking 
Etceteras, 7310 Bucknell Dr., Austin, TX 78723. 
(512) 928-3217. 


October/November 1994 


MUSK OX QIVIUT homegrown handcombed 
fiber with minimal guardhair. Sold raw dehaired 
or spun 2 ply 150 yds/oz. Send $3 and large self- 
addressed stamped envelope for samples and 
brochure to The Musk Ox Co., Dept. T., 633 Fish 
Hatchery Rd., Hamilton, MT 59840. 


NEEDLEWORKS workshops. March 7-12, 1995. 
Whidbey Island. Lily Chin, Nancy Bush, Tory 
Hughes, more. Coupeville Arts Center, Box 171A, 
Coupeville, W A 98239. (206) 678-3396. 


TWELVE FABRIC SQUARES, ALL DIFFER- 
ENT. Use for crazy quilting or for making small 
projects. 9-inch squares, $12.00. 6-inch squares, 
$6.00. Both for $15.00. Other supplies for mak- 
ing personal and home accessories. Catalog, 
$3.00 or free with purchase. Domestic Cre- 
ations, Dept. THC, P.O. Box 93034, Lafayette, LA 
70509-3034. 


SOUTIIWEST CENTER FOR FIBER, FREE CAF 
alog. Original patterns and kits for Knitting and 
weaving. Call 1-800-766-4553 to order or write Vil- 
lage Wools, Inc., 3801 San Mateo NE, Albuquerque, 
NM 87110. 


BATIKS ETCETERA is featuring Hoffman’s 
newest Bali Handpaints and Handdyeds. $5.00 
for swatches. 1-800-BATIKS-ETC. 


BEADS SOLD INDIVIDUALLY—avoid inventory 
build-up, genuine stone beads, findings, kits and 
instructions, free catalog. Eternal Wearables, 
(800) 225-2892. 


ATTENTION SEWERS, QUILTERS, FIBER 
artists. Organize your fabrics, be more prod uctive 
with PEBBLE CREEK’s Fabric Filing System. Free 
Information, SASE, 732 Summitview, Suite 
566TJ, Yakima, WA 98902. 


CANADA ONLY—MAIL ORDER 10096 cotton knit 
fabrics, trims. Free swatches. Send business size 
SASE: Flex Fabrics, Box 612C, Mount Albert, ON 
LOG 1MO. 


BY CANDACE CUSTOM FIT PATTERNS. Sew per- 
fectly fitting garments with patterns generated 
by computer using your exact body measure- 
ments! Easy to use, fast service, economical, guar- 
anteed to fit! Measuring Kit is $5.00 payable to 
Candace Carter. 230 Goulburn Ave., Ottawa Cana- 
da K 1N 8E4. (613) 565-8040. 


BRIDAL, LACE, TRIM AND APPLIQUES, bead- 
ed/sequined, wholesale, catalog $3 refundable, 
BoDi’s, Dept. TH, 2323 N. 62nd St., Wauwatosa, WI 
53213. (414) 476-5784. 


SELECTED SILK FABRIC PIECES: Reasonably 
priced. Color sorted and motif available. $5.50- 
$7.50 per bag. Suitable for creative Piecework or 
custom Neckties. Send SASE for brochure and 
samples to: A.J. & NORTON. (CORRECTED AD- 
DRESS): P.O. BOX 16, WHITEHALL, MT 59759. 


FREE WHOLESALE CATALOGUE—Hanger man- 


ufacturer offers skirt, suit, coat, drapery/quilt, 
dress and display hangers. Storage boxes. Hang- 
ers, P.O. Box 103, E. Greenwich, NY 12826. 


FABRIC CLUB—Bi-monthly swatches. $10/yr. 
Wools, Silks, Cottons, More! ASF, 4115 
Brownsville Rd., Pittsburgh,.PA 15527. 


YARNAHOLICS—Visit a real yarn outlet ware- 
house located in textile heartland. Gastonia, NC 
by appointment. 1-800-USA YARN. 


DISCOUNTED POLAR FLEECE—Beautiful fall 
solids and prints—for swatches send $2.00—Thor- 


burn’s, 123 Nashua Road, Suite 128T, Londonder- 


ry, NY 03053. 


WORK AT HOME! If you are excellent at sewing 
this could be for you. Knowledge of lampshade 
sewing a plus. If not we will train talented individ- 
uals to make fabric lampshades. If you live in the 
North East write: S. Wellott Company, 66 Boulder 
Trail, Bronxville, NY 10708 or call (914) 779-7237. 


FREE SWEATER KIT CATALOG. Knit fabulous 
unique mohair sweaters. Classic Knits, P.O. Box 
19505, Johnston, R.I. 02919 


MACHINE QUILTING TECHNIQUES . VIDEO on 
how to finish quilts using the darning and walk- 
ing feet, $19.95 plus $2.50 s/h. Judith Dahlin De- 
signs, P.O. Box 130831, St. Paul, MN 551 13. 


CREWEL EMBROIDERY—A carefully written 
course of study for the beginner through ad- 
vanced crewel embroiderer. The text is suffi- 
ciently detailed to encourage the stitcher to com- 
plete the traditional crewelwork project with 
confidence and enjoyment. This workbook has 
been used and praised by many crewel embroi- 
derers. For information concerning the work- 
book and an accompanying kit, send a SASE to: 
Pat Allen, P.O. Box 93, Ridley Park, PA 19078. 


UNISEX SLASHED VEST/BASEBALL CAP 
PATtern. Perfectfor the man (or woman) in your 
life for parties, square dancing, etc. Full size pat- 
tern included in four sizes. Send $9.00 Woven 
Works, 321 D Street, TH, Chula Vista, CA 91910. 
(619) 427-0534. 


FREE INFORMATION! Allow the Government to 
finance your small business. Loans/Grants to 
$687,900. Call 24 hour, free recorded messsage: 
(313) 825-6700, Dept. 1453. 


GET PAID FOR READING BOOKS! $100 per 
book. Send name, address to Calco Publishing 
(Dept. C-687)500 South Broad, Meriden, CT 06450. 


NATURAL FABRICS, SENSIBLY PRICED. Sam- 
ples $3, LSASE. Mailings free after first order. 
Pennywise Fabrics, 1650T Highway 124, Harris- 
burg, MO 65256. 


PURE SILKS—dyed/woven to order and air- 
mailed worldwide. Ideal for wedddings, specials 
etc! Write/phone/fax us for swatches containing 
over 160 silk costing just $9 airmailed by re- 
turn! Angus International (TM), 6 Fok Loh Tsun 
Road, Kowloon City, HONG KNOG. Tel 011-852- 
718-2748. Fax 011-852-718-4565. We accept all 
major credit cards/personal checks etc. Person- 
al callers welcome! 


MAKE ff SOUTHWEST STYLE! 20 page catalog of 
patterns, kits, for quilting, applique, cross-stitch, 
More! $2.00. Southwest Decoratives, 191 Bighorn 
Ridge, NE #T104, Albuquerque, NM 87122. 


DISABLED CLOTHING PATTERNS designed by 
Registered Nurse. Makes dressing quick and easy. 
Catalog $2.00, U.S. w/sase, 2 stamps. IIandi-Pat- 
terns, 5200 Quintilis, Spring Hill, FL 34608. 


NEW! REGIONAL DESIGNS OF AFRICA— 
Charted for Cross Stitch and Needlepoint. Cata- 
log $3.00. Cultural Stitches, Box 968, Shaker 
Hts, OH 44120. 


OILCLOTH FROM SCOTLAND. FOR AUSTRA- 
lian Drover's Coats. 59-inch wide, $25/yard. Free 
samples, Allen Weaving Co., (315) 475-4784. 


RELIABLE EXTRA INCOME! Assemble or sew 
simple craft products at home, Program guaran- 
teed! 1-800-377-6000, ex. 7360. 


FIBERART VACATION. Historical BisBee, AZ. 


Private and group classes. SASE SOUTHWEST 
CORNER, BisBee, AZ 85603. 
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SEW IT! Riding Apparel and Western Wedding 
Wear. Catalog $100. JEAN HARDY PATTERNS, 
2151 La Cuesta Dr., Santa Ana, CA 92705. 


KITE FABRICS and building supplies. Nylon or 
polyester ripstop, spars, lines, hardware. For cata- 
log, call, fax or write: HANG-EM HIGH FABRICS, 
1420 Yale Ave., Richmond, VA 23224. (804) 233- 
6155. 10am-10pm, M-F. 


BURDA. FAMOUS FOR FASHON AND FIT. Pub- 
lished monthly. All styles in five sizes. Includes: 
new user friendly pattern sheets: pink shaded 
patterns you can locate at a glance: snip n' sew 
patterns; easy patterns for beginners. American 
and European measurements. Send $15 for 3 is- 
sue trial subscription to GLP International, P.O. 
Box 9868, Englewood, NJ 07631-6868 or call (201) 
871-1010. 


CHARMS, BUTTONS, CLASPS & BEADS bronze 
and sterling reproductions of old, new and an- 
cient pieces. Charm catalogue—$6.00, Button cat- 
alogue— $2.00. Melanie Collection, 12105 Bermu- 
da N.E., Alb., NM 87111. (505) 298-7036. 


UPHOLSTERY! Do it yourself—on video by Ger- 
man craftsmen—step by step instruction—$34.95 
plus $3.95 S & II. Quality Upholstery, 75 Diggs 
Blvd. Warner Robins, GA 31093.(912) 922-8911. 


FRIDAY & SATURDAY, NOVEMBER 11 & 12, 
12-5PM. HOLIDAY SHOWCASE-Items for home 
and hearth, handwoven wearables, jewelry, ce- 
ramics, art, stocking stuffers, baskets and more. 
Come see and buy one-ofa kind creations that 
make perfect gifts. November 12 only. LEARN & 
BUY FAIR—Sponsored by the Handweavers Guild 
of Westchester and Westchester Knitting Guild. 
Marymount College, Center for Fiber Arts, Tarry- 
town, NY (914) 332-7438. 


NEW BOOKS ON FABRIC PAINTING! Alcott 
Press, 2915 NE Broadway £C, Portland, OR 97232. 
Catalogue available. 


FASHION DESIGNER. Designs mens and wom- 
ens heavy jacket and coat clothing including, 
but not limited to leather jackets and coats. Ana- 
lyzes trends and fashions, and confers with own- 
er to ascertain desired outfits. Sketches rough 
and detailed drawings cither by hand or 
through computer—aided design and writes 
specifications, concerning style, color, and type 
of apparel to be used. Cuts and shapes patterns 
and arranges for showing of garments upon 
completion. Bachelor's degree in fashion design 
and 2 years experience in job offered required. 
$25,081 /ycar. Please send resume to CO, Dept. of 
Lbr. ATTN: K. Stenzel, 600 Grant St., Denver, CO 
80203 and refer to CO 4372771. 


PREEMIE PATTERNS, kits, fabrics, ready-wear. 
$100 SASE: PreemieYumsTR, 2527 Wilark Dr. 
NW, Salem, OR 97304. 


ADORABLE LITTLE LAMB MITTENS. Easy knit 
ting pattern. Nice gift and great craft show seller. 
Child's sizes. $3.00. The Couniry Cottage, 3463 
Galway Road, Ballston Spa, NY 12020. 


HOMESPUN PLAIDS. Reds, blues mustards, 
greens. Catalog: $5.00 refundable with order. 
VISA/MC. Country Ilearts & Stars, 3433 Wey- 
mouth Ct., Marietta, GA 30062. (404) 565-7933. 


NUTS ABOUT KNITTING? The Knitting Guild of 
Canada offers fun, information, networking. 
Membership $30 & 7% GST. Write Box 159, St. 
Clements, ONT. CANADA NOB 2MO. 


ULTRASEUDE SCRAPS 1] pound assortment in- 
cludes many bright colors: $18.95 plus $4.50 
shipping. 1-800-225-1887. ULTRAMOUSE, 3433 
Dennington CT., Bloomfield, MI 48301. 
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Our Full-color Fall/Winter Collection Brochure. 


CZABULOUS FALL FASHIONS! 


Fabio Jacket. Luxurious, chunky chenille jacket 
in two roomy sizes with classic styling. 
Select from 4 rich multi-hues: browns; "ct 
purple/blue; green/turquoise; dusty teal/ Feria 
dusty rose. Buttons not included. Ee 
Kit#47Small(42/2"), $105.00 See 
Kit #47 Large(46"),$145.00 T-a 


1-800-525-2685 


In Mass (413) 789-1367 


Magical Jacket. It’s a 

>” vest... button on the sleeves 
>” and it’s a jacket! Made from 

^ Lamb's Pride Bulky Yarn by Brown 
Sheep, available in 14 natural colors. 
Simple pattern with a hint of the 
southwest. Buttons not included. 

Kit #43 Size 40" & 44". $45.00 


All prices include 
shipping & bandling 
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Water Soluble Stabilizer 
that stabilizes any 

roject, then totally 
dissolves in water leaving 
no unsightly residue, 
distortion, or puree 
ayers 


Totally 
Stablee 


Iron-on Tear-away 
Stabilizer that totally 
stabilizes every square 
inch of fabric in seconds 
with no time-consuming 
inning or messy 

quids, then 

tears away easily. 


Sulkyestabilizers 


Totally © 
| Stable 















stitches. Iron 
together for more uses. 


Make Solvy a Liquid Stabilizer 
Save 2/3 OFF Expensive Bottled Brand 


Simply dissolve 1 yd. of Sulky Solvy {contents of one package 
or equivalent amount of scraps) in 8 oz. of water. Brush on. 


Ask for Sulky Stabilizers at Sewing Stores everywhere! 
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whose products we think may be of interest to you. If you prefer 
not to receive this mail, just send your mailing label (or an 

exact copy) to the address below. We'll take care of the rest. 
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. Dos de Tejas A 
é 3 NEW DESIGNS! 4 
TRIO VEST - a layered look with dropped shoulders and a 


hem underlay. Two armhole choices. Two neckchoices. Three versions 
with Applique pattems for Ettuucand Bells of Christmas versions. 


CHELSEA BLOUSE - Bilored neckband with optional 


asymmetrical neck ruffle, 3/4 or long ruffled sleeves, rolled sleeve or 


3/4sleeve on band. Center back pleat, faced shirttails to wear m or out! 
TRESILLO SKIRT - 


ment with three seperate pieces arranged to your liking. An 
asymmetrical hemline with comfort waistbands.. Versatile! 


Create an impressive gar- 


ALL PATTERNS MULTI-SIZED 6 - 20 
$8.95 ea. pattern + $1.50 sch or $2.50 s&h for 3 patterns 


Tex. res. add 7.25% 
VISA/MC 
1-800-8- TEJAS-8 


V P.O. Box 1472, Sherman, TX 75091 








Send $2.00 ck. or m.o. for Catalog. 
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Monkeyshines 
by Pamela Tallman 


Okay, it wasn’t Shakespeare, but I 
needed the work, so I took a job 
designing costumes fora glitzy, Vegas- 
style ice show. I soon discovered that this 
was a different animal, literally. I had 
agreed to become the personal costumer 
to a pair of ice-skating chimpanzees. 

At the first meeting with my hairy little 
clients, I needed to take measurements. 
When their trainer carried the chimps 
into the shop and set them on the 
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cutting table, it was like an invasion. 
Within seconds, the 15-ft. table was 
cleared. 
vt Scissors, pins, 
we patterns, 
"== | fabric, and 
| weights— 
E hri n everything 
anil | hitthe 
| | 4 floor. 
e i [- Simba, 
ie the larger 
|] è of the two 
| = males 
| (seven years 
old and 
approaching 
puberty), thought this was quite 
humorous and rolled his lips back to 
reveal what seemed to be at least 70 
teeth. I tried to act amused. I smiled and 
said, “Hello, Simba.” He then reached up 
and took a firm hold of my front tecth. 

“Simba!” yelled his trainer in a loud, 
authoritative voice. Simba let go of my 
teeth. I knew then what Lucy must have 
felt when Snoopy kissed her. 

I tried to maintain my cool. "Let's 
measure Simba first," I said. Simba was 
fascinated by the tape measure. He 
grabbed itfrom me. I was having trouble 
wrestling it back when his trainer again 
yelled, “Simba!” Simba dropped the tape. 

I was measuring his neck when 
suddenly Simba clamped his teeth 
around my arm. Once again the trainer 
yelled, “Simba!” and Simba let go. My 
arm looked like a wax dental impression. 

“Don’t worry,” said the trainer, “He’s 
had all his shots." I smiled without 
showing my tecth. 

I started to measure Simba's slceve 
length and the trainer said, "Wait, PU 
have him stretch." Arms extended, he 
was an incredible 37 in. I wondered if his 
bones were made of Slinkys. 

Measuring his inscam was a challenge. 
Chimps are very bowlegged. Should I 


Illustrations by Anne Johnstone 
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follow the curve around his legs or 
measure straight down to hide his 
figure flaw? 

With Simba finished, I 
turned to little Jackie. He 
was very different from 
Simba, subdued, sweet, 
and cuddly. As I began 
measuring, I noticed that 
my arm was turning black 
and blue. 

With the trainer and me 
concentrating on Jackie, Simba 
went wild. He began swinging from the 
light fixtures, jumping from table to 
table, stopping only to drink down any 
unattended cup of coffee or Coke. 

I finished with Jackie as fastas I could. 
Once more thecry “Simba!” came from 
the trainer, and the scene-stealing 
simian jumped into the arms of his 
trainer. Jackie hopped on board and the 
storm left as quickly as it had come. 

I surveyed my shop. It looked like it had 
been hit with a 7.1 on the Richter scale. 

Atthefirst production meeting, the 
director stressed the need to cut costs. 
“Pam,” he said, “you could save money by 
buying the chimp costumes off the rack.” 

I looked at him in amazement. “Sure,” I 
said. “Pll go to Kids “R” Us and ask fora 
boys’ shirt with a 37-in. sleeve.” Ile saw 
my point. 

I did need to buy underwear for Jackie, 
who was being dressed asa little girl. I 
went to the Sears children's department 
and found the perfect pink panties, but I 
didn't know the size conversion. I asked 
the clerk, "If his waist is 28 in., what size 
panty should I buy?" 

“Well,” she said, “how old is your boy?" 

"Four-" I said. 

"Well, then he should probably wear 
a size four." 

I held up a pair of 
ruffled panties and 
said, "Theselook 
kind of small." 

"Oh, these are 
girls panties. Little 
boys’ underwear 
is over there." 

“I know. I need 
girls' panties 
for him." 

"You'reputtinga 
boy in girls’ 
panties!” Iknew 
shethought I was 
apervertof the 
worst kind, so I S 
had to explain. 



















"Oh, Jane has got to hear 
this." She called her 
friend in hosiery, 

who called her friend 

in shoes, and so on. 

Thirty minutes later, I 

got out of there. 

Well, the day had to 
come. Fittings. I had a 
plan: Clear the cutting 
tables, put away all tools, 
remove all coffee cups. I thought I 

was covered. 

I knew from the crashing sound in the 
lobby that hurricane Simbahad arrived. 
He immediately began the light-fixture 
swing. The trainer suggested we go to a 
more confined space like a bathroom. 
Great idea, so I trundled costumes, 
supplies, chimps, trainer, and myself 
into the ladies' room. 

It was a scene from a Marx Brothers 
movic. Simba immediately jumped to 
the top of the stall partition. I heard a 
scream. Oops. I thought it was empty. 

Jackie sat on the edge of the sink and 
turned on the faucets while Simba 
jumped from stall to stall swinging in 
circles on the pole between them. Oh, 
yeah. This was a much better idea. 

I put the cute little antebellum dress 
on Jackie. She, I mean he, looked 
adorable and didn’t seem to mind 
wearing acostume. 

Then there was Simba. I got his 
costume ready to be fitted and he began 
doing somersaults. “Simba!” The now 
familiar scold reverberated in the tiny 
bathroom. Simba stopped his antics long 
enough for me tocheck the fit of his 
Southern gentleman costume. It’s true 
what they say, clothes make the chimp. 
He actually looked refined. 

On opening day, those hairy little 
actors were the hit of the show. 

When I thought about all the 

trouble Id had working with 

them, I had to admit that they 
never once complained. 

Or asked me to make them look 
taller or thinner, or demanded to 
know how much longer I was going 
to take. Come to think of it, those two 
, chimps were the easiest actors I've 
ever worked with. 


Po 
E 






Pamela Tallman ts a designer and free- 
lance writer in Huntington Beach, CA. 
Havean interesting story to tell 
about your adventures in fiber arts? 
Send it to Threads, 63 S. Main St., 
PO Box 5506, Newtown, CT 06470-5506. 
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Cast-off Costumes 





ast year when San 

Francisco artist Estelle 
Akamine set off to work, she 
headed for the city dump. As 
artist in residence for a 
program sponsored by a local 
sanitation company, Akamine 
"shopped by dumpster" for 
weavable and sewable 
materials for wearable art. 
Once acclimated to the smell, 
heat, dust, and shock of what's 
discarded, she enjoyed the 
challenge of recycling unlikely 
materials into garments. 
Shown here is formalwear 
made from loom-woven 
plastic bags, foam sheets, 
computer tape, zippers, and 
six-pack holders. Employees 
of the dump wore the attire 
for the city's gala Black and 
White Ball, where they spent 
the evening recycling bottles. 





